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NO RESPONSIBILITY WHATSOEV- 
ER FOR ANY POSSIBLE REPERCUS- 
SIONS WHICH MAY RESULT FROM 
REPEATED VIEWING OF THIS 
TAPE. THE MATERIAL CON- 
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MICHELLE D $49. Gira ich part two 


© $80. Girdle Gutch part one 
© $49 (Light) BONDAGE tapes volt ‘Gnd two 


© $135. for any three of the above ©) $400. for alt ten 
five tapes O $26. Eric Krott’s Fetish Gite 


pprox. 200-p9 color and b&w 
photo soft cover bk (Engr, Ger) 


© $35. Signed Eric Krott's 
Fotish Girls 


ALL TAPES ARE VHS 


$. 


CA sates tax 8.5% 
id $3. postage for 1 video 
1d $4. postage for bk (sent reoeratety) 


add $5. postage for 2 or 3 videos 
add $7. for 4 to 5 videos 
add $10. for 10 videos 
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ERIC KROLL PHOTOGRAPHS Ltd. 
P.O. BOX 642176 
San Francisco, CA 94164-2176 


If this ad is confusing send $10. and we'll send you an illustrated catalog. 


EVERYBODY KNOWS A HYPNO 
SUBSCRIPTION IS THE SNAZZIEST LAST 
MINUTE CHRISTMAS GIFT THERE IS! 


SURE THEY DO! 


SO GO AHEAD, MAKE SOME PHOTOCOPIES OF THIS HARD SELL MONSTER AND GIVE HYPNO 
SUBS TO ALL THE PEOPLE YOU LOVE. HEY! YOU CAN GIVE ONE TO YOURSELF TOO! 
THAT'S KIND OF LIKE SELF LOVE AND HYPNO HAS NEVER BEEN PROVEN TO GROW HAIR ON 
YOUR PALMS, SO IT’S A COSMETICALLY SAFE SELF LOVE 
BESIDES THE FANTABULOUS 12 ISSUES YOU OR YOUR GIFTEE WILL RECEIVE, WE'RE GOING TO 
INCLUDE IN THE FIRST PACKAGE A BONUS GIFT™! YES SIR! THE LUCKY RECIPIENT OF THIS 
SUBSCRIPTION PROMOTION WILL RECEIVE A WONDERFUL ITEM FROM. 
HAPPY CLOTHING, DRIVE, DRILL CLOTHING, GRIND CLOTHING, BLAH BLAH BLAH, ‘S.1.D.TECH, 
NOIR LEATHER, GOUGE CLOTHING, INTERNAL POWER, QUIRKWORKS RECORDS, OR SPAM 


WHY JUST THIS IN ITSELF COULD BE WORTH 


WELL OVER A MILLION DOLLARS! 


BUT PROBABLY NOT 


INOW HAVE ONE OF YOUR GOONS FILL THIS OUT. THEN FINALLY, CUT THIS OUT AND PUT IT IN A NICE OR 
MARV EMA Xho wreattor YOUVE DONE MADE 
AACE CHSTHIAS GIFT 


INAME OF PERSON GETTING SUB HERE’S 
STINKIN’ GIFT! 
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CITY, STATE, & ZIP SLIGHTE 
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AND YOL y14 
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FAVORITE AEROSOL FOOD 


THEN SEND IT TO HYPNO INDUSTRIES, 624 BRO. 
SAN DIEGO, CA 92101. MAKE SURE THAT THE $28 I: 
TOO, OTHERWISE YOU'LL GET NOTHING. 
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You write us. You really write us 


EDITORIAL 


That Cunt! He's got a soap box and 
he’s going to use it. 


Bitter hacks viciously review 
your films. 


We got lost on the way to 
Sundance but found Chicago. 


Helen Stickler justifies the shooting of 
perverts in Queen Mercy. 


Feast on a meal of Voodoo Soup. 


Fetish Photographer or Pervert? Eric Kroll's 
mystique (and his models) are unveiled. 


FEATURE 


Marilyn Manson and Richard Kern in 
a state of ‘Florida, 


FEATURE 


Addison Cook undresses 
Go-Go Dancers. 


FEATURE 


Has John Paul Il moved house? 
The Pope Of Utah knows. 


1994 A.D, 


FEATURE 


Guy Bencit ponders 8 one-night-stand 
in Crosley Fiver. 
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the Montreal film festival. video and book reviews. $3.95 

SCREEM %6 - The films of Jodorowsky (E/ Topo,Santa Sarigre), Johnny 
Legend's Outer Limits experience, interview with Danny (Pink Flamingos) 
Mills, Charles Manson tribute album, G.G. Allin fencral picture, more book 
and video reviews $3.95 

SCREEM #2- Cover story on The Man Who Laughs, Zacherley's ZIV 
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25 Underground Films”) quickly sold ont: though some 


HAVGR A “sell out.” Fuck, "em! 


people saw it as our definitive 


SHATTER DEAD REDUX 
Scooter, 
ams, : 
Dear Dave Wi in your most recent issue It was a pleasure meeting you at the 
review of find myself Chicago Underground Film Fest, 
Thank you for the wdeo Guide. although I did not of them were primarily because you were open to my 
of the Film rent our oniticisms, I thought & atl of it is stuff we comments on Shatter Dead—which 
with all of y e first third); mos} words in fact bad just gone to the printer. 
: the pacing of th istency in your ff 
well-founded Ce: 4 I appreciate the cons! articles in Fangoria While | disagree that | was biased by 
giscussed in Chicago, an wonder, however, if the ¢ this project the articles I had read abous your 
. 1do review 0 film, perbaps | was somewhat harder 


on you than necessary because Dead 
bad more going for it than most films 
T review for FTVG. Thusly, | was 


oth ‘ ted to 
remarks in Dot! “nd the photo layout alloted 4 not on my much more disappointed when it 
amount of space roject on it’s own and I 100k ge es, The 
ou review the P! tly alluded-to project, crapped out at various points. That 
nope that y' juckon your recen! ay may not sound much like a 


interviews. 


Goenyea to further communications with You. 2 AT te Cu compliment, but | mean it as such. 


As for my own film, Shooting starts 
‘Scooter McCrae eh in a month—and you will get a copy 
40 peruse and slag at will. 


EXIT FROM DOMDUM 
ome DOME Movies 
1 Kates Boe 10 in THe Dems A Last 
Eri ilcn a OM An ont Rema 


eS, IT Was A wiecone fever AND, YES, In 
Sone TO Fanes rt SOB Sear, A PRinered 


BHAT 5 


Hello FTVG, 
! love your magazine. Your article on 
Lydia Lunch was a great read. | have a 
subscription to FTVG. The last issue | 


| 


received was #10 (Fighting Back). | was fra fe eee Te 

wondering if that was the most recent i po 

issue of if there's been one since that. If [] Pe — sree smear rotor ar mis 

So, | never got it. I've enclosed the MO | F wt Teor alanine 

sent for the subscription. Hope you can ne ta sie bapa cs 

help and thanks a lot! Ken amine 
‘ret mee. | Semmens 


Cusnon , KOM INO. 


Your sub is in proper order, but I regret to inform you that many copies 
addressed to our Canadian subscribers were returned to us by your country's 
humorless postal authorities. (A second, unmarked mailing was then made.) 


Jay, 
‘Since you wrote this letter, you have become a video 


reviewer for FTVG and thusly work for Dominic. 
Tronic, isn't it? 
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WARPING OUR YOUTH 


The Delaplaine 


VISUAL ARTS CENTER 
reerenrennrrers 


To: David E. Williams 

Sometimes | can't believe all the trash in the “Mail Bag” towards you, 
so | just wanted to drop a positive “thanks” for all your hard work. 

This past summer, Craig Smith ("Psychedelic Glue Sniffin’ Hillbillies” 
FTVG#7) and | taught an “Underground” film course that WE 
designed. It was a full class, very popular and we are slated to teach it 
again. 

Film Threat Video Guide and Super-8 Sound played major roles in 
our approach to the course. Yes, we looked at films by figures such as 
Stan Brakhage, Kenneth Anger, Bruce Connor, etc. But we also 
looked at “Red & Rosy” and we made “Hated,” “Fingered,” “Darkness,” 
etc. available to our students as examples of contemporary low budget 
“Underground” films. 

As part of a class project, we saw Stone's “Natural Born Killers,” for 
its use of Super-8. Yeah, right. We have and will continue to warp and 
indoctrinate the growing cult of Super-8, underground FILM 
enthusiasts. 

To all your naysayers, “Go Fuck Yourselves.” Dave, keep the Edge! 


Por ——— Don, 


Thanks, your butt-kissing was 


You send us a lousy xerox: copy of your Darinaitiies Se 


geeky cartoon and expect us to send you 
an ORIGINAL, LIMITED Fimmaker/rilm Teacher how much | dug NBK and I'd 


EDITION issue of our magazine? - ee 
Well, okay... readers. 


Hike to get reactions from other 


WE'LL SHIT WHEN WE SEE THE NEXT ONE mie LOST IN HER OWN SPACE 
Hen, Prve- oa Sins 
( THawlis FC REN eis Yn VED A pid mv told. ma Tidy pore 

(te, DESERR ATION OF HOLL) Biseic) Lost for Spor had a. bases Sop 
jin 1SS0e 1), pen ogtu Du Sows Ras eres 
Guse s as @ bby Pusat 

Commis rts or din tes skaipile aucth 


a 
LWA DIO Mav lever UeTE THAT b 
THERE WhS MUSIC WHee 
THEE WACO? 


ay burcConen wou Stem 3 Woinre 
Thar IT (Cet, Desaeven 4 
S Cane Gur x Thi I ‘ 
RLF OR THE "Titte~ Wouling" >, You should be ashamed. Wasb your mouth out, Actress Marta Kristen 
¢ (rw TEU Peotus “ou (10 our knowledge) never performed in anything of the sort—and one 
MO Ir Wes “HPRorie’S staffer bazily remembers her appearance on a (more than) vaguely 
religious television show. If anyone bas facts to the contrary, I would be 
BIE he Dioe''r LUE Ths owe lad to inspect tbem on videotape or in till form. 
“Youle Gensesh SHIT Witers 
ov See THE NEXT on Kain, 
I reviewed your tape and found myself to be quite charitable in 
siving it a coveted “3” rating. Frankly, your effort was barely 
watchable and perhaps | had music playing in the background just 
to keep me awake—sorry, my fault if it wasn’t actually ON the 
tideo, And please do hurry the next one up, I'm constipated as bell. 
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fuck is wrong Ww! 

Pistols without The 
Carry on. | certainh 
Charmingly, 


Hey Guys, 


sont 


Thanks. 


peoraen aces ta 


Greg, 


DIGGING ON THE C 


jth the mainst 
Beatles? 
ly shall. 


Fim Tieert Viveo 


Gre Jamiol 
| 365 POPLA 
ROSLINDALE MA 


d and Certain Self-serving 


ream. (| 
GG Allin take! 


James R. Allard, Jr. 
308 E. Broadway St. 
Mishawaka, IN 4654! 


ANOTHER HAPPY ENDING 


NEKROMANTIK RULED. 


ONE CF My FRIEND'S GIRLFRIENDS WAS 
SITTING ON HIS LAP AND TURNED _ 
ALL THE WAY AROUND To Looks oul 
|THE wwDow so sHE woultnT puc& 
WHILE THE REST OF US ENJOYED 
THE MCVIE. LUCKILY THEY BROKE ue, 


R ST. 
02131-4665 


At least there was ONE happy ending involved. 


Out of the thousands of copies of Nekromantik we have sold over the 
years, we have actually bad surprisingly few letters such as yours. 


HICAGO UNDERGROUND FEST 


J. Hob! 
; w what they missed. i 
FF will never kno Sycophants: pst had nothing 


mobbing with the True 
ing, all. 


James, 
Thanks for your oblique 
suggestions and comments, I'll pass 
them on to Jay at the CUFF (or 
maybe not). For those who didn’t 
make it, see page 36 for the 

| complete inside dope, 


PSYCHO NUT OF THE 
MONTH it 
Gentlemen, f 
IT rented your vide i 
Nekromantik 1 &2 “oO 
1 + Unusual i 
gxtremely unique! within video | 
; Close friends of mine 4 


has a woman stepping on 


anything ro/crush or ily it. | 
| 


Samuel Ha: 
Stewart Creek Condominiues 
1000-3 wood Creek Dr. 
Fayetteville, NC 28314 


tse 


paiement 


Samuel, 
When the authorities arrive, don't fight them— 


it's all for your own good. (And public safety.) 
Where do your “friends” live? 
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HANDLEMAN HANDLES IT 
THE LOCH NESS MONSTER LIVES! 


Dear Mr Rae, : 
Let's get the facts strai; 
WASN'T RAPE BECA! 
your mouth and letting your 
see that the comments you Te re 
“| writer of the article, not mine. If 
| yourself you wo! 
alludes to abusive 


ight: [NEVER SAID 
USE I ENJOYED IT. 
belly rumble... 


wuld see that the video never men’ 
behavior. Why Courtney interp 


” (quote from H 
are the words of Courtney 
Id actually bother to loo! 
tions the word “Rape 


ferring to Wi 


you wou! 


THAT I WAS RAPED OR THAT IT 
“If you would THINK before opening 
our letter) you would 


k at the material 


rets it as rape only she can 


infree, the 
"nor 


wer. : P 
a Maybe you have some rape hang-up...some unfulfilled ape fanned FRE YOU Michelle Handleman 
sublimating..maybe you need psychiatric help Me hae NT or reVING 

RING FROM RAPE FANTASY DENIAL YOU'RE ALSO B - 

elt READ IN THE PRESS! Gee Mr. Rae, I would think all that Haggis After carefully reviewing both of 
EAE Cr ee reading comprehension. So what is sexual abuse...what is the videos that Ms, Michelle 
would imnproveys why does one woman see my tape and think rape while 50 Handleman sent us and the 
consentual be! pay y ecstacy? These are the real issues, Mr. Rae, and if resulting story we printed in 
other See in Seat make your own film...I’m not going to sit here and be FTVG#9, penned by Ms. 
Joe Wa to eet. One can only make judgements based on extensive research | Cowrtncy Winfre, I cam only come 
yaite Seta duction and you have done neither in reaction to my video, i it oat ie bet = 
Courtney's article or the subject of 7P- good publicity.” So thanks for the fan Rae (faithfel PEVG camtributr 

As they say 1s the ts A aay As seeping to know what a sensitive male turned women’s rights activist) 
mail Neate vi fies Thad no idea that a magazine catering to the sexual — | have entirely too much free time on 

q ja fand violent urgings in all of us reached such a discriminate target tbeir bands. Mr. Rae bas 

i leprav’ ity blisher named “Gore.” misconstrued a point made by Ms. 

audience. Not bad for a pul Winfree concerning the term 
: “rape,” and Ms, Handleman is 
{del ge Wen possibly guilty only of exploiting 
Y the situation for publicity. Judge 
- _ side, Although you're Sor yourself by contacting ber at 
PS. Thanks to the in Ta eaten word rape one Ididn’t [PO Box 170415, San Francs, 
Voit ‘ 1 Hoed f ate ‘against the Loch Ness monster and I appreciate that. | Ca 94117. Handleman bas since 
‘1 use it) you stood up fo! 8 the kind that needs to save face when submitting to | sent me a nude photo of herself 


For your information: I'm not 


Subj: Film 
From: | Marks 
! don't know al 
Video Guide better that the 
tha 


ieee 


Pee el ee 


an incredibly cute and sexy twenty year 0 


bout you guys, 


FIVG ON LINE (HOw GEEKy) 
Threat vs, Film Threat 


but I 


Id...I’d rather give face. Anytime. 


which | will always cherish, but 
I’m still beguiled by ber offer to 
“give face, Anytime.” 


1 Marks, 

Thanks for your criticism, which | found while 
browsing America On Line, Unlike other indie 
mags, our art direction is geared primarily toward 
READABILITY. Perbaps you prefer the artistic 
(yet impenetrable) design of Raygun? If this is 
“amateurish” to you, tough! As for our aggressive 
advertising of the videos we distribute—we will 
stop advertising for any title that stops selling, In 
the case of Nekromantik, that means you will 
be seeing ads for a long time to come. As for the 
Super8 Sound “principal,” you would be referring 
to Phil Vigeant, the president of that company and 
our executive publisher. Thanks to Phil's business 
sense, FTVG has survived thus far. So | “suspect” 
his continued involvement will be welcomed by 
anyone who enjoys this magazine. 

For fellow geeks, | can be found through AOL as 
DWThreat and the FT folder is in “New 
Hollywood.” Past us a note! 


s 


“A >> 


BS Ebrroniat 
DON’T LET Mom READ THIS 


UNT! What is so wrong with the word CUNT? If you 
replace just one of those tiny letters, you get many words 
that sound similar and yet are part of everyday vocabulary: 
Cult, Punc, Hunt. Does anybody scream blue murder when you 
utter those words? Nooooo! But you could clear a room the size 
of a coliseum if you call someone a CUNT. In fact, you might 
well find yourself ostracized from the general populace if you 
dare call someone a CUNT. Whether or not the name calling is 
deserved. 
ere at the ViDEO GUIDE, we recently came to the obvious 
je sae that music videos were one of che few viable 
outlets for independent filmmakers. Filmmaker Richard Kern 
said it bese when he described music videos as “short experi- 
mental films that enable people like myself to earn a living.” 
So, from this issue on, we will be covering the making of such. 
But how do music videos and the fear of che word CUNT 
become part of the same editorial? Jolly good question. 
ecently, I attended a party co celebrarce—kind of—the 
wrap of a music video. A person whom I consider a friend, 
and still do, was about to tell a licle tale thar would have put 
me in a rather awkward position, so I warned her, “Don’t be a 
CUNT.” Now you'll notice I didn’t actually call this friend a 
CUNT, but rather I just asked her to refrain from being one. 
This small, but very important point got very lost very quickly. 
“What did you call me?!” was the shocked and angry response. 
If had said, “Don't be a murderer” or “Don’t be a child 
molester,” there would have been no reaction. But surely either 
of chose is far worse than being a CUNT. “I said, don’t be a 
CUNT," I replied politely. Well after the room had completely 
cleared and I was ordered to the corner like an outcast with a 
highly contagious disease, I began ro realize the power of such 
language. If only I'd used such aggressive nomenclature the lasc 
time the IRS called 
ike driving to work the other day, listening to the radio, and 
someone used the word DICK. The two wacky DJ's laughed 
as I'm sure many of their listeners did. Shit, I laughed. Now 
DICK is a word that refers to the male anatomy. And it's okay, 
in fact it’s downright funny. Just yesterday, someone called me 
a MUTHERFUCKER. I laughed, heartily. Yet, if you break 
this word down, it implies that I'm having an incestual rela- 
tionship with my Mom. Rather sickening, don't you think? 
And just this morning I was called a PUSSY, (It hasn't been a 


good week.) Once again, every- 
one laughed. If I'm not not mis- 
taken, doesn’t pussy refer ro the 
same female body part as 
CUNT? 

‘was born and raised in Ireland 

and people frequently and 
endearingly call each other 
CUNT. As in, "What's up, you 
old CUNT?” We would never, 
on the other hand, accuse some- 
one of screwing their own flesh 
and blood. I'm starting to sense 
a double standard here. And it’s 
not right. CUNT is such a fun 
word. It can be used as a noun 
or an adjective just like chat 
other great word, FUCK. As in, 
“I had a CUNTINGLY good 
time.” Therefore, Iam urging, 
no, pleading, with all readers to 
start using the word on a daily 
basis. Please, you bunch of 
CUNTS! 


Dominic Griffin 
Executive Editor 


SPECIAL NOTE TO VIDEO CUSTOMERS! 


While most video orders are shipped within three weeks, some 
tapes may not be in stock and must be reordered. However, if 
you feel chere is a real problem call (818) 848-8971 and leave a 
complete message including your phone number and the exact 
dare of your order or (better yet) send a postcard to FTV, PO 
Box 3170, Los Angeles, CA 90078. DO NOT call FM THREAT 
magazine. FM THREAT VIDEO is a separate company and only 
WE can help you. Thanks! 
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Last time it was just a film festival. 


This time it’s personal. 


The 2nd Annual NEW YORK : 
UNDERGROUND 


FILM 

& VIDEO 

FESTIVAL onic 3s, 1095 
CALL 212.925.3440 for Applications 


TAUROBOLIUM 
60 min/Video 
Wesselmania 


Hd @©® 


Though this Tijuana bullfighe 
documentary gets off ro a very 
slow start, the fierce action and 
gore more than make up for its 
initial shortcomings. Filmmaker 
Larry Wessel has, much too my 
dismay, capcured the crue horror 
of live bullfighting on video—the 
most dreadful spectacle I have 
ever had the displeasure of wit 
nessing. 

Fairly well-shot and edited, 
Taurobolium is a must-see for 
anyone who enjoys the torturing 
of animals and the subsequent 
trampling of small politically and 
economically disadvantaged Mex- 
ican men in cheap gold lamé 
suits. Just prior to the bullfight, 
fiscicuffs were thrown in the 
stands, Much like Italians and 
soccer, Mexicans just can’t seem 
0 resist a good brawl at one of 
thei own sporting events. One 
would think che Third World has 
given enough to civilization with 
its generous contribution of 
famine and pestilence, but alas, 
Mexicans give until it hures, and 
bless us with bullfighting. 

Sceawny matadors in tights 
wich bulging pifiatas in their 


groins strut around the ring like 


SCAN 


A complete guide to the films and videos sent to us that weren't immediately turned into 
“blanks.” See page 33 for our submission form or just send your film to 
FTVG, PO Box 3170, Los Angeles, CA 90078-3170. Remember address and phone info! 


Experience the horrors con e/ toro in Taurosouum. 


Ricky Ricardo in a proud, stupid, 
little pas de chat, poking the rag- 
ing, bleeding, confused bull in 
the spine with oversized salad 
forks. Dressed like blind, upper 
Bast Side, NYC doormen, three of 
the Generalissimo Francisco Fran- 
co-like contestants get trampled 
by the dazed bull—much to my 
delight—chough my gut knows 
the final ourcome won't be in the 
animal's favor. Swords, knives 
and spears are all plunged into 
the bull's back neil blood runs 


like a river from its mouth; pour- 


ing all over the sandy ground in 
the dustbowl arena. As che first 
bull falls, he has a violent seizure; 
a death rartle as his vital life func- 
tions cease. Seven bulls in all are 
killed; one especially horribly. As 
he falls and seizes, he rolls onto 
his side and blood spurts forth 
from his nostril in guarts, pump- 
ing out chychmically with his 
beating heart, The bull squirms 
as knives are plunged repeacedly 
into its brain, sceambling it, like 
a cheap omelerte, to assure his 
death, Ears are cut off as prizes 


Edited by Dominic Griffin 


and paraded around for the audi- 
ence to see causing them to cheer 
fanacically. The victorious mata- 
dors are pelted with roses and 
wineskins. I am revulsed by this 
most horrible Mexican sport. 
Wessel’s brutally honest cam- 
era follows the carcass of one of 
the bulls as its dragged away to 
the slaughterhouse, where it is 
skinned, and undoubtedly geound 
up and made into those nasty, 
greasy orange meat patties you 
find in school lunchrooms and 
pizzarias. Sticky, ruby-red syrup 
drips from the peeled underside 
of the fatty white hide as ic is 
brutally peeled away, Holes are 
made in the flesh allowing blood 
to rush onto the concrete floor 
and down the drain. The bull is 
then gurted, Steam wafts from 
the abdomen as its huge slick, 
silky whice balloon-like stomach 
pours onto the cement like a raw 
egg. The slaughterers are speck- 
Jed with red droplets like insane 
murderous Jackson Pollock 
clones. Innards lie in piles on the 
filthy pavement. The meaty 
skelecon is then hacked up with 
machetes, and hung up on thick, 
nasty steel hooks, the likes of 
which you only see in Friday the 
umpteenth movies. For years I 
wondered why a sport as cruel as 
bullfighting still exists in these 
“enlightened” times. Having 
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THE LOSER: A bull gets it in TAurosouium. 


been co Tijuana in 1992, I discov- 
ered the reason; chere’s norbing else 
t0 do in Mexico except watch bulls 
die, knit carpets and sit under- 
neath those huge, silly hacs all 
day. As far as the carpets go, 
there's only so much floor space in 
the world, and once we run our, 
that means there’s only cwo things 
to do in Tijuana; kill bulls or sit 
under chose hars. Once you've 
killed off all che bulls, there's only 
the hats, which is why Mexico 


RatTINGS 


isn’t exactly a world power. 
They've all got those big hats cov- 
eting their eyes, so they can’t see. 
If you can’t see, you can't do busi- 
ness with big imperialist world 
powers, It’s crue, I read it in the 
Village Voice. 

Wessel’s film perfectly capeures 
all che vileness of that foul patch 
of Earth we call Mexico, This is 
che most savage film I have ever 
seen, and the most vile example of 


human behavior I have ever wit- 


nessed. A powerful documentary 
of a brutal cradicion in a filehy lir- 
tle Third World shithole. If you 
have a steong stomach, or enjoy 
seeing animals corcured to death, 
‘or are Mexican, I heartily recom- 
mend this film. 

—Seott Rasso 

P.O, Box 1611, Manhattan 

Beach, CA 90267-1611 oF see ad 


this issue. 


Lost FAcE 


12 min/ 16mm 
Conquest Pictures 


Ho © 


Ferocious yet enthralling would 
best describe director Rob Fritz’s 
demonstration film Lost Face. 
Made to lure financial support for 
his forchcoming anthology Testi- 
mony of the Damned, Fritz has 
adapted this piece from a Jack 
London short story. 

James Ferrari scars as Jacob, 


leader of a ruthless band of fur 
traders, After killing members of 
a local Indian cribe, they are cap- 
tured and one by one, cortured 0 
death, When Jacob's time is at 
hand, he convinces the local chief 
(Marvin Burnere), that he knows 
how ro concoct a magic potion 
chat will carn the skin of a man 
inco steel, After negotiating his 
freedom and the hand of che 
chief's daughter, in exchange for 
the magic, Jacob brews the potion 
and rubs it on his own neck, 
telling the chief to strike him as 
proof thar the magic will work. 
When the chief decapitaces 


Jacob, he realizes chat once a 


the white man has ericked and 
dishonored him in front of his 
people. 

Asa piece of filmmaking, 
director Fritz (who also wrote and 
produced the film) has created an 
extremely professional effore that 
includes sharp, poignant angles 
and some fine editing and dia- 
logue. He leaves nothing to 


Perfect! A must for any collection 
and worth twice the price! 


Excellent. Definitely worth seeing 
and showing off to friends. 


Great. We're Jealous and wish 
we'd thought of It. 


Very Good. Would get the film- 
maker an “A” at U.C.LA. 


Good. But not “very good.” Walt 
until you have extra cash. 


A few good scenes, but only at 
‘the 7-Eleven security-cam level. 


Dull. But 
speed. 


Trance-inducing. Not Interesting, 
even at scan speed. 


almost Interesting at scan Running time 


82 min/Super 8 and format. 


‘Sunstone Pictures 
We've all seen this movie 


before. Back in the 50's, the 
studios churned 


Describes the con- 
‘tent at a glance. 
Perfect for liiiter- 
ates or those who 
Just find reading to 
be a strain! 


‘The detalled crit 
clsm that will help 
you decide If the 
film Is worth your 
time or money. 


Bad. You have a new blank tape 
for your growing 90210 collection. 


‘Sucks! No explanation necessary 
‘as you have probably gone comatose. 
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chance, as this piece is what he 
expects will pull in his financial 
support for Testimony of the 
Damned. 

Entertainment-wise, aside from 
che quick opening sequence, 
which might confuse che viewer 
as to who the fur traders are, Last 
Face is a riveting piece to watch, 
James Ferrari plays the sleazy 
Jacob so well chat we feel like 
dropping the axe on him person- 
ally, Frite’s extras, though work- 
ing in sub-zero temperatures, all 
deliver a great deal of enthusiasm, 
especially in the free-for-all when 
the tribal warriors are corcuring 
the fur traders. 

Though the film is juse 12 
minutes long, chere are a number 
of good visual effects. A severed 
finger here, a couple of feet there, 
not co mention the climactic 
decapitation. All loaded with 
ample plasma for that oh-so-red 
look. 

If Fritz can bring his money 
and additional stories together 
with equal vigor, Testimony of 
the Damned should be one of the 
better films co lookout for, 

—Jim Bartoo 

87 Millville St, Salem, NH 
03079 


Voopoo Soup 


110 min/Super 8 
Home Front Features 


‘ORAS 
g 


This was one strange movie! 


Not quite a comedy, nor quite a 
horror film, Greg Lewole’s Voodoo 
Soup is an ambitious film that's, 
unfortunarely, a bit confused in 
more ways than one. The main 
story, I chink, concerns the amoral 
chef Ralph, The Cook, (Lewolt), 
who caters to... €r, “discriminat- 
ing” clients. Ralph prefers using 
human body parts, attained 
through a variery of nasty deeds 
by an even wider variety of deop- 
dead gorgeous vampires and other 
villainous sorts, in order to con- 
coct his exotic, cannibalistic 


recipes. There are also afew sub- 
plors concerning a detective inves- 
cigating the disappearances and 
most of the cast eventually curn= 
ing into vampires of werewolves, 
bue hae all came across mostly as 
filler, 

On the plus side, this movie is 
chock-full of amazingly beautiful 
women who Lewolt persuaded (0 
ceveal cheit finer points for our 
viewing pleasure. This thing is 
bursting at che boustierre with 
Playmates, Pets, Bunnies, center- 
folds, you name it, they're in it. 

Unforcunately, the impact of 
these visual delights is greatly 
watered down by a story chat 
seemingly meanders at random 
from scene to scene to the point of 
utter confusion and apathy. Basic 
continuity flaws, a multitude of 
characters entering and leaving 
the story a will, and a general 
disregard for che laws of filmic 
time and space make the intervals 
beeween the skin ripe for the fast- 
forward button. 

—Merle Bertrand 

Greg Lewolt, 160 N. Fairview, 
Ste 107, Goleta, Ca 93117 o7 see ad 


CYBERTECH 
15 min/Video 
Toki Productions 


(2) @ & & 


‘When will people learn that 
sci-fi/futuristic/alien/super-cop vs. 
super-criminal films are a tough 
sell even when done by the best? 
Director Lee Hinton obviously 
missed that little pearl when he 
set out to create his painfully dis- 
mal piece, Cybertech, 

Essentially it’s a story abour a 
high-tech group of robots, cyber- 
droids, that become dangerous 
after achieving self-awareness. 
Defending humankind is the 
cybercop Bosch (Todd Martin), a 
smooth-talking, motorcycle-rid- 
ing, shoots-only-when-he gets- 
wichin-cwo-feet-of-his-victims 
kind of guy. 

The plot thickens (co the point 
of being impossible ro swallow) 
when a cyber-bimbo named Zoe 


lifts an important com- 
puter disk off a dead man 
in a railroad yard. Bosch 
escorts her ro the home of 
her mascer, a hard-assed 
woman named Tasha 
(Kathe Hijar), who chides 
her for bringing the 
police to her pad. We are 
supposed to get nervous 
when we realize that 
there are hired goons 
willing to do anything to 
get that disk back (gasp!) 

From that point, this 
TerminatoriRoboCopl 
Blade Runner wanna-be 
just gets increasingly 
worse, with John Woo- 
esque rejects popping up 
around every corner to do 
battle with the accom- 
plished Bosch, 

This film has more bad 
acting and inane dialogue 
per second than even the 
worst Steven Seagal atroc- 
ity. The greatest example 
takes place in the open- 
ing scene when Bosch 
first meets Zoe. Upon 
seeing het walking away 
from a murdered corpse, 
he casually asks her, "So 
what's going on?” 

If director Hinton had 
actually done any of the 
scenes for humor, it could 
have been an entirely dif- 
ferent film—but the 
viewer gets the bulk of 
che laughs simply at the 
expense of his shortcom- 
ings as a filmmaker. The 
bad guys have all the 
menace of a mall cop, 
while Bosch himself looks 
about as competent as 
Duckman. 

The best part of endur- 
ing Cybertech comes 
from the realization that 
the furure can't possibly 
be as stupid as this film 
would predict. Even so, 
the 15 minutes wasted on 
this piece of trash could 
be better spent trying to 


Life-Size Motorized 
Monsters 
(by Monsters 
Unlimited), Masks, 
Props, & More! All at 
super low prices, save 
20% - 60%. Our catalog 
shows you the actual 
products, not just 
pictures, so you can 
order with confidence. 
For our new '95 catalog 
on VHS send $6 check 
or money order to: 


Drake Enterprises 
PO Box 122 
Middlesex, NJ 
08846-0122 


Visa & Mastercard 
call or fax: 


(908) 563-1832 


TOTALLY RIDICULOUS ! 
SIDESHOW CINEMA PRESENTS ... 


CUTTHROATS (80 min.) A hapless office worker 
fights against insomnia and nasty co-workers. 


Goofy satire of business world backstabbers. 


$20 


LOONS (80 min.) Cracked comedy of a witch's 
curse which plagues a family with hereditary 


insanity. 


Sis 


WORKING STIFFS (62 min.) Idiocy runs amuck 
when a sleazy employment agency discovers how 
to create workaholics from the grave. 1 


Please include $1.75 for postage and handling. Send 
check or money order to: 


SIDESHOW CINEMA, 26 Emerson Street, Mendon, MA 01756 


figure out whether Henry Rollins 
really is a “Liar.” 
i JB 

909 Marina Village Parkway 
#497, Alameda, CA 94501 


Barry PAUL - 
12 min/ 6mm 
Hallin Key 


2eoo 


With the semi-big screen 
release of Priscilla Queen of the 
Desert , deag seems to be all the 
rage. I hate co cell all half-assed 
wanna-be controversial film mak- 
ers—not every film about a guy 
who hides his dick becween his 
legs and puts on a dress is inter- 
esting. As a matter of fact, this 
film was so boring, thar twelve 
minuces became an uncertain eter- 


Barry Paut: No one is cry- 
ing about this game. 
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nity. 

So, I hate to break it to you 
Hellin, but you really need co 
take more classes. On documen- 
tary film making specifically. 
Your style is too choppy, and the 
editing (especially che music edit- 
ing) creaces nothing more chan a 
headache, I realize chae this is che 
first time you have taken on a pro- 
ject of this caliber, buc do you 
really think ic is a topic that needs 
to be deale with after it has 
already been beaten co the 
ground, Also, if you really wane 
some constructive criticism, take 
some Anthropology classes at 
Bard because to really be able co 
elaborate on something unfamiliar 
to you it would be more interest- 
ing if you included a “Rites of 
Passage” study of these bacwanger 
creatures. One more thing, your 
lead, and only character is very 
unamusing and an extremely 
“drab” queen. 

—Drew Stepek 


Crup Bucker 
ANTHOLOGY 
26 min./ 6mm, 
‘Crud Bucket Films 


HO ve 


‘Small cows flavor and a good 
dose of wry humor are'the ingre- 
dents chat bring to life the 
unusual pleasure of director Matt 
Bartel’s Crudbucket Anthology. 

Consisting of three shorts, this 


collection shows what a (very) lit- 
tle bit of money and a good sense 
of silliness can do. The opening 
piece, Sweet Corn, follows the 
path of a group of local ruffians, 
‘Whether they're shaking down 
people for quarters or stealing 
pizza right our of the box, Bartel’s 
thugs are overbearingly ludicrous. 
Ic is only after they come across a 
young boy that they decide co 
change cheir ways. But alas, by 
then the entire cown would like to 
dismantle them, which they do. 

Crud Boy is by far the most 
original piece in the collection, 
Jeff Barratt stars as a lonely man 
who finds friendship in the form 
of a life-sized dummy chac he 
wins at the local carnival. The ewo 
ride the merry-go-round and the 
roller coaster together. They go on 
picnics and leisurely strolls. The 
rest of the cown is less chan 
amused however and promptly 
lead co Crud Boy's untimely end. 
Maybe it had something odo, 
with his ridiculous face (or per- 
haps i juse seemed like a good 
idea), 

‘The final installment is the 
aptly-named Tough Skin, the 
story of a mean skinhead (Dave 
Schall) who learns how co love at 
the hands of a beautiful woman. 
‘Then he learns that.even beautiful 
women can get pissed off He has 
to choose between his new found 
emotions of happiness and the 
familiar course of violence with 
his other street thugs. The bub- 
blegum-chewing climax is worth 
the price of the tape alone. 

Director Bartel seems to be 
quite apt when it comes (0 creat- 
ing an implausible scene chat 
doesn’c appear that way on the 
surface. The action cells us char 
this situation is absurd yee his set- 
ups are quite impressive. He has a 
good sense of cinematography 
that can only improve wich time 
and money. 

Though all chee of che films 
have similar plots, it is really che 
mood that Bartel captures wich 
his 16mm black and white images 
that makes everything work. 


With only a lazy guitar and some 
classical music to drive the stories, 
the viewer starts to take in some 
of the more subtle nuances, 
Though costing only $400, Barcel 
shows that imagination is worth 
more than high cech when it 
comes co story-telling. 
JB 

5401 Wellesey Ave... N Olmsted, 

Ohio, 44070 


THE SCREAMING 
CHIGGER 
PRODUCTION 


24 min/ \6mm/Color/B&W 
Sereaming Chigger Productions 


Dd BS 

From the moment I saw the 
crisp titling and heard the cool 
opening score, I knew this video 
was special. A collection of three 
separate shore films, The Seream- 
ing Chigger Production will keep 
you laughing throughout. The 
second and longest of the shorts is 
a pseudo avane garde/documen- 
tary about two characters, Avant 
Garcon and Parsley Van Mace, 
played by Glenn Ficarra and John 
Requa. Beautifully shor and edit- 
ed (as is che entire tape), this 
black & white masterpiece has che 
two aforementioned characters 
spouting bizarre, nonsensical, 
humorous, chyming poetry while 
standing in a field like a Calvin 
Klein commercial gone awry or 
something Saturday Night Live 
could have done (or should have 
done) if the cast was talented, cool 
and had a sense of humor instead 
of being a pack of pussies with a 
bloated, poorly spent budget. The 
pinnacle of the piece was a bril- 
liant poem about Anthony Newly 
simply called, Newly, in which 
poet Avant Garcon staggers across 
the field into view—his arm hap- 
hazardly cied off with a rubber 
tourniquet—vomits all over him- 
self, forces our the words, “Antho- 
ny Newly...” and passes out. 
Genius. Pure and simple. (I'd love 
to see what these guys could do 
with Carol Channing.) The film 
then curns into a documentary 


‘Zine reviews by 


IN PRINT 


HYPNO 


Hypno Industries, 624 Broadway 
3rd Fl., San Diego, CA 92101 
A big, bright, colorful book chat 
covers a younger lifestyle, Hypno 


Dominic Griffin 


has been around for a couple of 
years now with cheir skewered 
coverage of film, art, music and 
film. Always looking for a differ- 
ent angle, the nationally distrib- 

uted mag scored a coup earlier 

in the year by scoring inter- 
views with all members of Perry 

Farell’s first band, Psi-Com. They were also che first 

national to interview current punk heroes, Green Day, when 
they signed their major label deal. 

Their current issue has features on comic artist Frank Miller, 
The Specials and Love & A .45 but perhaps che most enlighten- 
ing piece involves the band Korn. Group spokesman Jonathan 
Davis spills the beans on his time spent performing autopsies 


and how he once uncovered a dildo strategically placed in a stiff. 

Available at most newsstands, Hypno alerts its readers to 
much without taking trendy ipmess and ad revenue into consid 
eration. But most importantly, they write really nice things 
about FTVG. 


14958 Ventura Blvd., 
Sherman Oaks, CA 91403 


This one was a surprise. If 
you're lucky, you may find a chan- 


nel on your cable system called E!, 
a network that solely reports on 
the entertainment business. Any- 
way, a chap by the name of David 
Adelson is cheir music reporter and 
he seems to have found himself a 
second job acting as a managing edi- 
tor at Hits fanzine, where the main focus is radio and music. 
While not a very interesting subject, some of the editorial is 
often humorous and they do manage ro use some color in their 
layout, though most of it is B&W. 

One of the mag’s big drawbacks is its lack of subscantial edi- 
torial, However, Adelson assures FTVG that as soon as their 
writers become more experienced, he will allow them more free- 
dom. The only other problem is they puc a band on the cover 
bur there's no story contained inside. Bit of a cheap selling ploy. 
Wrice the above address to Joe Fleischer for a copy. 


Hy 
A} 


ir} TEENAGE RAMPAGE 


H P.O. Box 6052. St Louis, 
MO 63139-0052 


Subtitled “The Teenage 
Exploitation Video Guide,” 
Teenage Rampage is a hyscerical 
look at bad movies we've all seen. 
«‘ BA xeroxed newsletter, it features 
Rock'n'Roll High School-era 
Ramones in a scene from flick on 


the cover and a ton of cheesy movie 
reviews inside. You want to know 
what Corey Haim has been up to lately, well this ‘zine has a 
shearing review of his latest direct-to-video flick, Just One Of 
The Girls. 

As the reviewer points out, it lifts its plot and title from a far 
superior flick, Just One Of The Guys. 

You'd expect the entire publication co have its tongue plant 
ed firmly in its cheek but that wouldn't make for an effective 
read after two articles, Instead, publisher Rich Osmond takes 
this subject seriously—which is part of the mag's charm. 

The information regarding teenage actors contained within is 
both comprehensive and downright hysterical. Remember the 
girl from that ridiculous TV show Out Of This World? Her name 
is Maureen Flanagan and while many thought she had left Hol- 
lywood for good, Teenage Rampage has located a pair of teenage- 
exploitation flicks in which she stars. Plenty of good investiga~ 
tive journalism here. 

There’s even a comprehensive Q&A with R’n'R High School 
director Allan Akush where he looks back at his classic film. 


(ae SPAZZ 


P.O. Box 754, Reseda, CA 
91337 
Sensing a void in ‘zine-land, 
partners Brandon Phillips and 
Paula Hess have been publishing 
and polishing Spazz for the past 
2 years. Although it features 
your typical record and indie 
video reviews plus features and 
Q&A’s with ‘not yet famous 
bur we will be soon’ musicians, 
Spazz’s specialty and uniqueness lies in showcas- 
ing the funny and subversive work of unpublished comic strip 


where Ca 


HANG 


artists. Issue 13 feacures 7 different comic but one of the funnier 
pieces in the mag is “The World According To Rush Lim- 
baugh,” which quotes the pudgy fascist...er, I mean Republican, 
and then counters his half-truchs with the facts. Sample: 
RUSH-"Women were doing quite well in chis country before 
feminism came along.” REALITY-Before feminism came along, 
women couldn't even vote. 

Another plus for Spazz is, it actually rans negative record 
reviews, which is a rare thing for any a fanzine chat is half-sup- 
ported by recording company advertising 
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STILL FRAME 


Jim Exton’s Super 8 feature Black Heart, ccouble soon 
arises as a female hitchhiker is picked up by a shades- 


sporring nurcase who boasts a penchant for offing, well, 
you guessed it—female hitchhikers. Actually, che real 
trouble arose the moment I realized Black Heart would 
be yer another psycho killer flick with lots of naked girls 
and Henry: Portrait of a Serial Killer precensions. Oh, 
okay, it was about the exact same moment. Though 
replete with far too much “real-time,” Exton’s efforts 
actually pay off co some degree with a couple instances of 
decent teen thesping and and a well-done, moody sound- 


track. Boasting such supposedly witty lines as “That girl's 


tits are big enough to inspire any man to milk che bone,” 
Black Heart was obviously a labor of love—too bad the 
pacing is so deadly dull. 


While this column usually offers a frame sequence 


from a truly unusual or interesting scene, I choughe it 
might make mote of an impression on some readers if we 
took the time to diagram a particularly boring one—like 


almost any scene in Black Heart. Shot, reverse shot. Shot, 


reverse shot. Boring! By the way, Jim, fifth generation, 
time-coded screeners are really annoying. 


—David E, Williams 
200 Seven Oaks Rd., Apt 20-A, Durham, NC 27704 


0.1 aot 


The droning psycho prepares 


bore another Tassie to death to Rjesth. 


e The youthful target of his lack of 


predatory enthusiasm. 


© He continues to stare at her. (Yawn!) 
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with host, Scort Felching, who inter- 
views Garcon and Van Mace in their 
old age as they show off their respective 
urine stained pants and colostomy bag. 
(1 love colostomy bags; I used co work 
in a hospital and some guy once walked 
up to me, lifted his shire and showed 
me his colostomy bag in action as his 
body was taking a dump right into it. 
Ie was quite charming). 

The final piece is both bizarre and 
hysterical with John Requa as a 
father/husband, He is warching televi- 
sion with his wife and son. Calmly, 
almost humorously he leans over 
toward his son and with a sly gein, tells 
him to pull his finger. The child refus- 
¢s. The cension builds as Requa 
becomes angrier and angrier, eventually 
screaming with a Sam Kinison-like 
vengeance, “Pull my finger! Pull ic! 
Pull it!” He freaks out, chasing his son, 
kicking down doors and walls to try 10 
get his finger pulled. The geand finale 
takes place in the crapper where mom 
comes to the rescue. This is a must see 
and also a featured shore on Fitm 
‘Threat Vipeo's Best of the New York 
Underground Year One. 

This compilation of films was one of 
the most enjoyable I have ever seen, 
infinitely more original and creative 
than anything thar crawls sickly out of 
Hollywood's hemorrhoidal bunghole. 
The more vapid big budget films like 
Forrest Gump 1 see, the more I am able 
to appreciate the talent and hard work 
that goes into a video like The Seream- 
ing Chigger Production. In a film 
industry where a mediocre actor like 
Tom Hanks playing a retard is thought 
of as the height of quality. (I'm sure 
Paramount could have gotten a real 
retard to play the role for half the price 
and isn’t it a terrible crime that Hanks 
will be nominated for an award for this 
role and “Corky,” the real life reard 
from Life Goes On plods on undecorat- 
ed? There is no justice I cell you.) It's 
difficult for me co imagine where John 
Requa and Glenn Ficarra will find a 
welcome and comfortable outlet for 
their obvious talent. I'm sure they'll 
have a long and tedious fucure of being 
creatively stymied by ugly bald men in 
cheap suits. 

—SR 

Screaming Chigger Prods., 4204 


Camere. LA, CA 90027. 

Also available on the PUY sith Best OF 
New York Underground Film & 
Video Festival Year One. 


BuNDED BY THE BLOOD: 
THE MAKING OF KILLING 
Spree & WIcKED GAMES 
115 min/Video & 1émen 
Twisted fllusions Inc. 


®@ 
@ 

For years, the behind-the-sceniés doc- 
umentary has served as both a shameless 
promotional rool and a how-they-did-it 
piece for film buffs of all denomina- 
tions. Palm Beach schlock-maker Tim 
Ritter is hoping that even his form of 
Jow budget entertainment can benefit 
from this vehicle. His new documentary 
Blinded by the Blood: The Making of 
Killing Spree and Wicked Games is 
the no-bucks approach to showing che 
pros and cons of horror filmmaking. 

Pieced together with news reports, 
éasting calls and the inevitable filming 
of Ritcer’s various films, it is quite 
thorough. The viewer gets a realistic 
idea of how brutal the (really) indepen- 
dent film business is. Rejection by 
actresses, distributor's and mainstream 
society are all part of the mix. 

While there is a great deal of infor- 
mation about Ritter's films and how 
they are made, there is no fluidity to 
the way they are put together, A lor of 
forage was shot, and Ritter makes 
damn sure chat i all makes his final 
cur. 

‘What does work however is the reali- 
ty of his projects. Anyone can make fun 
of his time consuming sequences chat 
explain how already cheesy shors are 
made. Yet, he endears himself by the 
very dedication he has in seeing his 
films through, Ic is a lesson thar most 
young (unconnected) filmmakers have 
to learn, and seeing someone persever- 
ing in the face of menacing odds is 
enough to prove that it can be done. 

The other group of people that may 
find some redemption in Blinded ace 
the hard-core gore fanarics. Even 
though che effects are less chan speccac- 
ular, a blow-by-blow account of the 
blood letting should be enough ro keep 
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MY FIRST FILM 


Filmmaker Adam Stradlin on his THE Cop WHo WOULDN'T 
the making of a would-be modern epic. 


991 WAS MY SENIOR YEAR AT 

Berkeley High School, and for the Spring semester 1 
was enrolled in a class called World Of Media. We were 
ro be graded by writing papers about the chapters in our 
textbook. Well being the slacker thac I am, I did none of 
them. Instead spending the whole time scripting my 
movie, which would be curned in as my final 

At the cime I worked ar Comics and Comix on Tele- 


graph Avenue and there thar I became interested in the 


comic Hardbeiled, written by Frank Miller, and superbly 
illustrated by Geoff Darrow. I hadn't enjoyed comic art so 
much since Hormy Biker Sluts or Cherry Pop-Tart. So, with, 
the help of my co-workers (Ryan Rowdy, Alan “Denzel” 
Washington, Big Mike "You should see me in spandex” 
McGooan, and Donna Lee Jones), I came up with a shore 
summary: I wanted co mix the intensity Blade Runner, 
with the cheesyness of The Six Million Dollar Mam. 

I wane co blow people away, so I made it my goal co get 
as creatively gross and disgusting as possible, You could 
say 1 wanted to shock my dumb 
teacher inco giving me an A. 
She did mention ehat the con- 
stant spurting of blood, a 
license plate lodged in the cra- 
sium, and being impaled by a 
parking mecer was over the line 
for high school, bue I honestly 
dida’e care 

Thad the biggest atticude. 1 
thought, at seventeen, I was the 
second coming of Scorsese. I 
thought [ was s0 cool because nobody else had heard of 
Stanley Kubrick, John Woo or Ridley Score 

Of course, all my friends wanted co be in ir, so I wrore 
them all cool parts. My best friend Chris wanted to play 
an Al Pacino-Scarface-type role so I made him Pura El 
Montaban, a retarded Puerto Rican drug dealer with cerers 
syndrome. Unfortunately Chris was about as good an actor 
as Herve Villachez so I killed him off quick. There was 
actually a really funny scene, which I had to cut out, about 
how the cop finds out thar ten years previously, Pura had 
the cop's pet monkey Chi Chi assassinated by the Polish 
mafia, When he killed Puta he stuck a picture of the mon- 
key to his face, and as he shoe him again he said, “This is 
for ChiChi". 

Now of course I had ro put my really hot looking gitl- 
friend in the movie, No film is complete without a fine 
‘woman to keep the guy's attention. She's the blond with 
blood all over hee face. Boy, was she a fun girl, I feel bad 
that her pare was so small, [She actually felt the same wy 
about your part! —Ed) | wanted (0 go into a'Le Femme 
Nihkita-type thing with her bunting me down in che sew- 
cers wearing some right slinky dress, I really go for chat 
cheesy action shit if it’s done right 

‘The whole idea of the white Australian dreadlocked 
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Violence and guns galore are the badge 
of honor for Stradlin’s low-budget Cop. 


gangster, Saucy De Mambooto Bumbs Rosta Bumba 
Clock, was mine from the beginning. 1 was really flattered 
when Quentin Tarantino wrore 
hac type of character into True 
Romance. The part was played 
by my friend Nick. His giggly 
sidekick, Tone-Def Action 
Vanilla T, was played by my 
best buddy, Bill Williams. I 
always give him shic about his 
first name being the same as his 
Jase. What were his parent's 
thinking? He's currently work- 
ing on his own movie about a 
day in the life of ewo Amish drug dealing pimps. It's 
working title is Raging Matzo Bull The Sleazy Adven- 
sures of Yankel and Moisha Rosenbaum, 

One of the biggest audience pleasers is the exploding 
blood from the chest effect, Everyone always asks how I 
did i? Well Ill cell you, it was pure seupidiey. I filled a 
zip-lock bag with Kayro syrup and red food coloring, then 
duct taped it co my bare chest. When it comes to making 
movies, | rorally disregard my own safety. I then stuck 
about cighe firecrackers co the bag, burtoned my shirt over 
it, and lic itt Isn'c chat cool, instant chest explosion. 
Scrangely enough, I never felt any pain. And I tried it four 
times, My mom really gor worried though. I'm glad I 
didn’c cell hee I stuck all che broken glass, nut’s and boles, 
and even used crazy glue co stick a litele Transformer toy 
‘onto my face, After abour forty minutes my eyes would 
start co sting and gee all warery while my skin got red and 
irritated, Damn, it sure looked good on film, but it wasn't 
a sepage ching co do. All inall, it curned out, preety coo! 
though. i'm sure now you want co run out and buy a copy. 

Unforrunarely I don’t think I have enough money to 
duplicate any. 

If you want to actaully see Stradlin’s flick (or simply debase 
him) write cle FTVG. 


the munder-moguls on the edge of 
their couch screaming for more. 

Should Ritter put out more 
work, it will be interesting (0 see 
how his process changes with 
these films behind him. His per- 
sistence has pushed him chis far, 
only time will cell if his filmmak- 
ing can take him further. 


~yB 
SHREDDER ORPHEUS 
88 min/35mm 
Image Networks inc. 
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Finally, a movie that I was so 
embarrassed to watch that I 
shoved every piece of silverware 
that I own in my cornhole, Direc- 
tor, producer, and star Robert 
McGinley should realize that if 
this ceash cook three years to 
make, he has a problem in time 
and space that I cannot explain. 

The story revolves around some 
loser, Orpheus, a thirty-plus 
skateboarder, who thinks he is the 
head of some rad band. Realisti- 
cally, this band is about as calent- 
ed as Jesus Jones with che look of 
Testament. The tubular Orpheus 
plays his mythical guitar (Get it, 
the “mythical god,” yeah I think 
it is sophomoric as well)—that 
looks like a left over prop from 
the Buck Rogers television show, 
The plot gets really mysterious 
when the devil and his silly bud- 
dies decide co start a late night 
TV station, Let me tell you what I 
know from my personal experi- 
ence dabbling in black magic—if 
the devil even bothered to start a 
TV station, he would at lease have 
higher production values than 
QVC. I hate ro seem rude, but 
even for less than $300,000, this 
film sucks ass. The only ching 
that could possible have made this 
film worse would have been if 
Glen Danzig played Lucifer's per- 
sonal destruction machine. Being 
feom che former great city of Bal- 
timore, Iam humiliated to know 
thac ic won first prize at Balti- 


more’s Film Festival. In one sim= 
ple sentence, I would rather 
extract an acorn out of a dead 
squirrel’s ass by sucking it 
through a straw, chan warch this 
shit again, 

—ps 


Favorite Mopar 
48 min/ 6mm 
Wild Motor Films 
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Drag racing has shared a special 
place in Americana over the last 
30-years, Most people growing up 
cither raced or dreamed of ic at 
some point. Director Addison 
Cook's fascination with the 
mighty Chrysler muscle cars, or 
Mopars, chat were so much a part 
of this sub-culture, are che focus 
of his mildly enjoyable documen- 
ary Favorite Mopar. 

Shot in New Jersey, Cook's 
piece strings together incerviews 
with the almost cult-like Mopar 
aficionados, The thread that ties 
the fairly diverse crowd is their 
love of these old Cheyslers. Men, 
women and children spout off 
about how racing or simply own- 
ing one of these monsters, has 
changed their lives (presumably 
for the betcer). There are plenty of 
Jong panning shots of rebuilt 
Roadrunners, Dusters and ‘Cudas, 
but the sentiments chat keep fil- 
tering through the interviews are 
essentially che same: Chrysler's 
rule, I love my car, and screw 
everything else. 

The real drawback to Mopar 
comes in the fact that documen- 
taries are supposed to be geared 
mostly towards people who are 
unfamiliar with the subjece mac- 
ter, The die-hard Mopac freaks 
know all about the cars’ heritage. 
‘The uninformed viewer however, 
{gets a small dose of Chrysler's his- 
tory, and shot after shot of people 
posing in frone of their wheels. 

In this vein, Favorite Mopar 
can only be strongly recommend- 
ex to the die-hard Chrysler/racing 
fan, The rest of us will feel like 
theit brain is abour co overhear. 


JB 
{Being um armebutr car geek, 1 
found Mopac ta be far more enpryable 
than Jim did sind would give it a 
fir 8 rating DEW) 
182 Dekalb Ave, #03, Brooklyn, 
NY 11205 


THE MaGic OF FEMALE 
EyacuLation/How To 
Finp Your Goppess 
Spot 
60 min/Video 
House O' Chicks 


B® @ %* 

‘Whar can a person do when 
even a John Tesh/Connie Selleca 
infomercial can’e get the juices 
flowing in a relationship? Appar- 
ently plenty, as fully demonstear- 
ed in chis pair of instructional sex 
tapes by Dorrie Lane. Boch How 
to Find Your Goddess Spot and 
‘The Magic of Female Ejacula- 
tion score big points for treading 
on ground chat is rarely examined 
outside the bedroom, 

Sorry porn fans, there are no 
cameos by Ron Jeremy or Jaime 
Gillis, Lane is far more content to 
present practical informacion thar 
covers everything from precise 
locations of the most intimace 
female components, to the cech- 
niques that will have her actually 
satisfied! And though graphic ac 
times, rhere is never a feeling of 
exploitation or geatuitiousness. 

Magic is devoted primarily to 
dispelling the myths surrounding 
female ejaculation—i.e, once and 
for all, che woman is not pissing. 
{Yeab right! —Ed) From historical 
references dating back thousands 
of years, Lane explains how it is 
only in modern times that women 
have been repressed co the point 
that most don’t even know such a 
thing is possible. She demon- 
strates the how's and why’s prov- 
ing that she can practices what 
she preaches. 

The more detailed of the ewo 
however is How to Find Your 
Goddess Spot. Using decailed dia- 
grams and her thoroughly encer- 
taining (while informative) maps 


Starring JOANNA TAYLOR 


PENTHOUSE PET (June ’94) 
HIDI LYNN 


PENTHOUSE PET (Oct ’94) 


CORRIE SINGER 
PtayBoy LINGERIE 


AMY HASTINGS 


PLayBoY LINGERIE f 
$29.95 + $3.50 S&H ( 
Check or money order \_ 
to: Greg Lewolt, 160 N. 
Fairview, Ste 107 
Goleta, CA 93117 

(800) 456-9157 
ADULTS ONLY 
CONTAINS FEMALE 
NUDITY 


to the wondrous vulva, Lane com- 
ments on virtually all aspects of 
female arousal, choice locations to 
visit and the omnipresent enigma 
char is the G-Spot. 

Interestingly, the G-Spor is 
stimulated far less by the more 
traditional “roads.” Be cautioned 
however, the anus is a private 
path that requires permission to 
ceavel. 

Lane concludes with a step-by- 
step demonstration of all the roads 
covered in her lecture, leaving no 
doubt that female ejaculation is 
alive and well. And co shut up any 
nay-sayers, she lets a sanitary 
gloved assistant perform many of 
the same techniques on her with 
equally impressive results. 

‘Wichour question, the time is 
ripe for a feminise look at how to 
please a woman. Too many men 
have caken shots at it (and most of 
them still don’t believe a woman 
can ejaculate!) Dorrie Lane on the 
other hand actually hits hee mark. 

Jennifer Lockwood 


2215-R Market Street #813, SP, 
CA 94114 (Also see feature om page 
72 of this ish.) 


I’m A Grrr 
13 min/Super8/B&W 
Guilty Film Productions 
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Forget all the videos of tits and 
ass that portray women as objects 
with no brains, women whose 
only desire in life is to please men. 
In I'm a Grrrl we get to see what 
women are really like—goddesses 
meant to be worshiped! 

This video opens with a '50s 
style rock ‘n roll song called “All 
‘Women Are Bad,” while a haunt- 
ingly seductive woman mastur- 
bates with a phone receiver. 
‘Women adorned in black skires 
with white scarves about their 
head and chests run through the 
steeets in unison. They resemble 
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Creator of I’m A Garrt and Our Lapies, Bynke M. Duchin 
poses with her pair of Super 8’s. 


ghostlike nuns (except for cheie 
dark lipstick, eye shadow and tat- 
1005) and storm through a build- 
ing where they appear to go to 
pray, but when they look up, lo 
and behold are a group of men in 
suits holding a sign. The ladies 
proceed to make cartoon like faces 
at the men, a very bizarre effect 
done with stop-motion technique, 
They seductively sing a song, like 
sirens ceying co lure men into 
compromising situations. The 
song changes to “What's Inside A 
Girl.” The men are enchanted and 
hold up the sign that says BEAU- 
TIFUL as though they are judg- 
ing a contest. To show theie 
appreciation che winners lift up 
heir skirts, yank out their tam- 
pons and dangle them like prizes, 
causing the blood to ooze out onto 
the floor and splatter their black 
shoes with the gooey substance. 
Filmed in glorious black and 
white, this video has the feel of an 
early silent film, where che 
women were exquisite with dark 
make-up and white faces (Lillian 
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Gish style). The only difference is 
the women in the “20s were dain- 
ty and did nor bleed or mastur- 
bate on film. Through the use of 
stop-motion the women look like 
puppets, hanging in mid-air 
behind a black background (possi- 
bly a metaphor for man’s continu- 
ing dominance over womankind). 
The men approach, and they do a 
choreographed “dance” around 
each other without rouching. The 
film ends with the women cit 
cling che men, che sirens having 
succeeded in luring the men into 
a potentially dangerous situation 
through song and dance, Yee 
another highlight of the film 
occurs during the ending credits; 
the women leak a spot of blood on 
white paper and the blood trans 
forms into the name of the actress. 
Just like magict 

=e! 
+ Vesterbrogade 24, DK-1920 
Copenbagen V. Dermark 


Our Lapies 


10 min/Super 8/B&W 
Guilty Film Productions 
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Piccure this: A voluptuous 
Amazon Warrior Woman appears 
over the crest of the mountain, 
two ladies by her side donning the 
flags of their tribe. In the back- 
ground, we bear epic music that 
sounds like it came straight our of 
Charleton Heston's El Cid, As she 
comes closer we see that one of 
her colossal breasts is protruding 
from her costume. She points in 
the direction of her enemy off in 
the distance, where we see an 
alluring, androgynous looking 
creature dressed in white running 
as fast as she can to save herself. 
She falls and is capeured. As she 
awaits her torture the bloodthirsty 
goddess lifts her skirt to wield her 
dangerous weapon; a tampon. She 
abruptly flings it out of her vagi- 
na, only to maliciously insert it 
inco the vagina of hee victim, legs 
spread open by the wanton flag 
wielders. Clurched in the fearless 
warrioress’ hand is a hazardous 
Bic lighter which she wickedly 
uses to light che tampon’s fuse. 
The End. 

Our Ladies resembles a dea- 
matic silent film, which clearly 
seems co be Bynke M. Duchin's 
style. Ic is a parody on the old 
(now colorized) war epics, where 
the men were mighty warriors 
(um, did I say chat?) and the 
women were either damsels in 
distress or prizes to be won. Our 
Ladies has a. brightly illuminac- 
ed, cloudy look co it like the films 
of that era. The movements and 
facial expressions of the actors are 
exaggerated ro compensate for the 
lack of dialogue as in the early 
silent films, and, as in the classics, 
che bad guy (or shall we say, bad 
girl) wears black. The only ele- 
ment we are missing here is the 
hero-ine in white to rescue the 
damsel in distress. Or are we? The 
final scene shows our damsel with 
che words “Thank You" scrawled 
across her forehead in blood, so 
maybe she did not want to be 
saved after all. 

Ji. 


Vesterbragaile 24, DK-1620 
Copenbagen V- Dormark 


TEN MONOLOGUES 
From THE Lives Or 
THE SERIAL KILLERS 
50 min/35mm 
Stichting Zopruder 
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For all you sick puppies out 
there who love ¢o probe the ewist- 
ed minds of serial killers, you're 
bercer off sticking with Geraldo, 
Although labeled as Ten Mono- 
logues From The Lives Of The 
Serial Killers, che title is mis- 
leading. Visually this video con- 
sists of actors flatly reciting 
“monologues,” actors sitting there 
looking disturbed, actors standing 
in front of the mirtor and looking 
disturbed, etc. (the key term here 
being over acting.) 

Director Ian Kirkhof stylishly 
offers police interviews with 
famous psychos, a few poems fea- 
curing J.G. Ballard, and one song 
from the Geto Boys (they could 
have at least used music from 
Snoop Doggy Dog if they wanted 
real murder rap). This one should 
have been put out on audiotape, 
because the images just don’ add 
much. Oftentimes it was like 
watching’a bad play and wanting 
to leave during intermission. The 
inclusion of a diary entry written 
by Henry Rollins is baffling, he 
may be an ex-poser-cum-MTV- 
sports-VJ, but a serial killer? 

This video wasn’t all bad bur 
searching for its good points was 
like digging for the prize at the 
bottom of a neverendingly huge 
box of cereal. The fourth mono- 
logue, “Childhood,” powerfully 
describes the emotional impact of 
sexual abuse from a child’s point 
of view, and offers a graphic 
depiction of che subsequent dis- 
covery of the father's suicide (cou- 
pled with a happy family’s home 
movie footage, it was rather dis- 
turbing). "Prison Years And 
After,” a written by Chuck Man- 
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son, might have been good if ix 
wasn’t for the bad acting and poor 
camera work. The sixth entry, 
“Pornography,” used the final 
interview of Ted Bundy in which 
he blames porn for his crimes. 
The image of a hairy dude jacking 
off his half limp dick with a 
woman in bondage projected on 
him is enough to make your 
stomach churn. 

If you love “arty” movies about 
serial killers with a “theattical” 
exige; this is che video for you (in 
other words, it won't make you 
afraid co ever leave your house 
again). 

JL 

NFMIIAP, Vondelpark 3. 1071 
AA Amsterdam, Netherlands 

Or fax at 020-6720137 


SAMIZDAT 


World Soccer raised to its highest power. Real people enjoying 
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If only one word could be used 
to describe Samaidat it would be 
WHY? Why was ic made and 
why am I watching it? 

The only redeeming thing 
about this video was the packag- 
ing. Upon closer observation, we 
noticed it was a medical specimen 
bag. After viewing, we very care- 
fully placed the video back in its 
bag and intend co dispose of it at 
the nearest toxic dump site. 

We guess Samaidat is intend- 
ed to be a video sampler, a cross 
section of videos that are for sale. 
If this is che case, they need a 
“faith healer” as much as the char- 
acters in their first shore, Miracle 
Healing Crusade. 

The second shore, To Ween in 
Las Vegas looked like a cheap 
rock video, but was about a punk 


rock groupie who wants to have a 
member of the band autograph 
his penis. Why? Is this che only 
way he can get his weenie 


whacked? Where exactly this 
short ends and Holes at 
Huntridge begins is unclear. All 
of the shorts run together and 
have a main theme of punk rock 
groupies playing with chemselves, 
What can be said abour Paru- 
noia: By this time we were ina 


coma. There wasn't much dia- 
logue and it looked like it was 
made from a bug’s perspective 

We did come our of the coma 
in time to see a man in hole-rid- 
den underwear fondling himself 
and raw meat. Is this where the 
expression “beat the meat” comes 
from or was the main character in 
Tender Undercoming ceying (© 
tenderize the main course for his 
dinner? 

How would we categorize chis 
video, documentary, compilation, 
music video...oh, toxic waste! 

He gives it a two, she gives it a 
zero, does that mean it averages 
our co one? 

—Henry & Cheryl 

PO Bex 27895 Las Vegas, 


LARRY WESSEL’S 


eTAUROBOLIUM 


THE TIJUANA BULLFIGHT DOCUMENTARY 
“Here it is, folks: the World Series, Super Bowl, Indy 500, and 


all the thrills, spills, and chills of good, clean sports. The stars, 


the spectators, and the hard workers behind the scenes. Alll this, 


plus a great musical score. Too bad Lai 


with his camera in Rome filming the Circus Maximus.” 


“Father Larry’s current project is to resurrect worship of Mithraic 
deities. Because of his weight and stamina, he naturall 


~Anton Szandor LaVe 
CHURCH OF SATA 


feels 


connected to the symbol of the bull. He spends every available 
weekend at Tijuana’s bull rings, documenting the blood sport 


on video tape...He has shown me clips, featuring the sights and 


sounds of the bull ring slaughterhouse. The horrifying scenes 


are reminiscent of the descriptions of sacrifices in ancient Aztec 


temples.” 


Mr. 


~Adam Parfrey 
APOCALYPSE CULTURE 


raw...exciting..ight years ahead of ‘ARRUZA’.” 


1Hr. 48 Min. 
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~Nick Bougas 
‘DEATH SCENES 


$25.00 post paid within the U.S. 
Other countries write for details. 
To order your copy of Larry Wessel’s TAUROBOLIUM: 


lease send 


Larry Wessel P.O. Box 1611, Manhattan Beach, 


tal money orders only i 90267-1611 
calif. , fs 


Wessel wasn’t around 


NV 89102 

{Weleume to the reviewing of onr 
mew busbund wife toa. Uenry and 
Cheryl Uyebaru.—Fd) 


CREEP 
35 min/ 35mm 
Sinister Cinema 


For once, it was nice co watch a 
film by a person who knows what 
they're doing. The lighting was 
great. The camera work was geeat. 
The sound ceack was great. To top 
it all off, it was in Dolby Stereo 
and letcerboxed. The film was 
done in 35mm and cost approxi- 
mately $20,000 (Canadian) co 
produce. 

Our first thought was thae this 
was the usual story of boy meets 
girl. Boy, we were wrong. Boy 
and girl meet at a nightclub. Girl 
goes to boy’s apartment for fun 
and games, After they watch each 
ocher undress, they come together 
for what we believe to be typical 


“oA spellbinding visual account of the world’s last great blood sport 
essel has committed to film the definitive bullfight chronicle 


COLOR VHS 


foreplay..,until the girl reaches for 


her ha 


ndbag...and things start co 


get kinky, Whar does she have in 
there, we wonder? Handcuffs! Boy 
likes it, Girl likes it, Giel reaches 
again for her handbag. What's 
next? A knife, as big as Rambo's! 
Boy panics. Giel smiles. Boy 
thinks he has met Lorena Bobbitt. 
Girl uses knife co caress boy's 
body, Boy relaxes. Girl kisses 
knife and fondles it with her 
mouth. Boy is very interested 
Instead of the usual sexual climax, 
she stabs herself to a bloody 


orgasm, “coming” blood all over 


the boy and the boy's room. 

A very sensual and unusual 
film indeed, Director Julian 
Grane does a commendable job at 
deftly getting the actors co express 
simultaneous contradictions such 
as fear and arousal, caring and 
repulsion, jealousy and contempt. 

Thesping and sounderack did a 
terrific job creating sensations of 
apprehension, safety, suspense, 
ete. This was very important con- 
sidering there was virtually no 
dialogue. The only dialogue: “I 
need you,” he says. “I love you,” 
she replies in French. 

HEC 

1227 Shaw St. Toronto, Ont., 

Canada MOG3A6 


SHOPPING FOR 78s 
23 min/V6mm 
LSD Productions 


41®@ 


If this isn’c a testament co one 
filmmaker’s pathetic life, chen I 
don't know what is, Old 78-speed 
vinyl albums and marijuana are 
the inspiration for Jeff Vilencia's 
boring semi-documentary about 
his passion for vintage record col- 
lecting. For some reason he is real- 
ly convinced other people will be 
as excited as he is about cruising 
thrift stores every Saturday after- 
noon looking for records. In his 
cover leccer he writes “Make mea 
star!” does he really chink a three 
minute (at least) montage of his 
40's favorite album covers is 
going co captivate a producer into 


hiring him to direct the sequel co 
Dazed and Confused? Aso, the 
constant flipping from the topic 
of reefer to records, reefer to 
records, really bothered me. He 
didn’e establish any coherent cor- 
relation between the two. I saw it 
as one film chat should have been 
made into owo. A previous film of 
his, Squish, was nominated or an 
Academy Award, s0 I really 
expected this co be good. I chink 
his whole point was to make the 
audience feel che exhilaration of 
collecting 78's and smoking pot, 
a8 he does. The problem is it isn’t 
done in a creative way that draws 
the audience in wanting more. By 
the end you're glad it’s over, but, 
to be totally honest...you crave a 
fat bong load, 


—Adam Stradlin 
PO Box 946 Bellflower, CA 
90707 


Texas ROAD 
20 min/ 1é6mm/B&W 
Wild Motor Fils 


ZOO 6 


‘Was this movie supposed co be 
stupid of just an accurate repre- 
sentation of southern hillbilly 


life? The story revolves around 
two in-breds who sctape up road- 
kill on the side of the road. Their 
blond sister is attracted co their 
boss—the guy who buys the flac- 
cened dogs, squirrels, etc. 

Boy, do the sparks really scart 
to fly when the ewo idiot good old 
boys see them getting cogether in 
3 car. This epic ends with a really 
dumb gun fight and those darn 
hillbillies gectin’ away with their 
precious roadkill. I can't begin to 
tell you how horrible this movie 
was. The acting was appalling, 
and one of the hillbillies looked 
like a high class stockbroker. I 
recommend director Addison 
Cook (See previous review for bis doc- 
mentary Favorite Mopar and fea~ 
sure on P. 60) watch Deliverance 
a few more cimes before he makes 
the sequel. Watching Texas Road 
makes me chink The Dukes of Haz~ 
zard was genius. 


Ie curns out, the story didn’t 
hold my interest at all, Shor in 
geainy black and white, the only 
redeeming quality this film had 
was its soundtrack—heavy, 
groovy guitar, reminiscent of an 
old "50s biker movie. 

—AS 

182 Dekalb Ave. #03, Brooklyn, 
NY 11205 


Rep Eves 
90 min/Super 8 & 16mm 
Three AM Films 


3]® © 


“In fierce competition for home 


entertainment dollars the Viddy- 
‘Oh! Corporation markets che Vid- 
Visor. To insure profits, a crance- 
inducing microchip, the Motiva- 
tor, is hidden inside the coin- 
operated device. The designers 
greatly underestimate the power 
of the Hypnovision effect”...blah, 
blah, blah. This wedge of Wis- 
consin schlock is yet another Tales 
‘from the Crypi-like anthology of 
four short stories scrung together 
by the above-quoted premise. A 
white crash doofus rents a pair of 
ridiculous-looking welder’s gog- 
gles and goes nuts, killing a pass- 
ing priest, the pizza guy, and the 
gang down at the bowling alley 
for quarters to keep his frail licele 
brain entercained. Christ, what's 
wrong with looking under a fuck- 
ing sofa cushion? Finally, Violenc 
Femmes bassist Brian Ricchie, 
playing a mercifully mute cyborg, 
shows up and uses Mr. Cranky’s 
head for a bowling ball. Hey, 
pretty ingenious stuff, huh? No, 
it’s not, and neither are the four 
segments which we are supposed 
to believe are worth ewenty-five 
cents in the first place. They fea- 
ture, in chronological order: 
WWII corpses fighting it out in a 
lake, a family (I swear co God I'm 
not making this up) driving 
around for eternity because they're 
afraid of inaction, an old movie 
theater that literally holds people 
captive, and a mecathead with a 
Frederick's of Hollywood wig 
beating the shit out of a Walking 


Rep Eyes: Classy, pool 
in the neck sorta stuff. 
Wendy Betsey Werse; ‘oll. Actu- 
ally, chat last one sounds kind of 
entertaining, Maybe I'll watch it 
again. 
—Jay Hollinsworth 
PO Box 450 Freemont, WI 
54940 


THE WOLFMAN 
OF ALCATRAZ 
78 miserable min. /Crappy Video 
Reol-€ Studios/Hora-Bull Productions 


ROM) 


Just over a year ago, I reviewed 
a taped called Alien Beasts which 
was the worst ching I had ever 


seen committed co videotape. 

Not anymore, 

My wife suggested char I give 
this tape a 1 rating with the 
review reading, "Never mind.” 
Since our review policy won't 
allow such brevity, however ceuth- 
ful, that won't do. 

Her second suggestion was to 
just look up the word “bad” in the 
thesaurus and simply write down 
all its synonyms. Again, accurate, 
bur not very informative. So, I'm 
lefe with the dilemma of trying to 
explain exactly why this was the 
(new) worst piece of shit I've ever 
seen. Not an easy task, as chis curd 
has to be seen co be believed, but, 
Till ery. 

The main character has discov- 
ered an amulet which is turning 
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LTHOUGH PSEU- 

DO-documentaries 
seem to be nothing origi- 
nal these days, this one 
shows mucho promise. 
Van Wagenen, who creat- 
ed Bigfoot: The Search 
For Sasquatch as a senior 
thesis project at Loyola 
Marymount University, is 
very talented in his fresh 


blend of non-climactic 
comedy. There’s never a 
joke in this shore that is 
delivered with a let- 
down, I laughed hysteri- 
cally ehroughout the 
entire film. For one, it is 
not slapstick, it is not 


comedy—to me that means 


FOOT: THE SEARCH 

For SASQUATCH 
1Smin/ 16mm 

‘Matt Von Wagenen 


Behind the scenes of Bicroor. 


shotgun comedy, and it is not Jerry Lewis/Jim Carey retard 


“refreshment.” 


The story begins as an obsession with Bigfoor, that leads a 
scientist on a chase after him. This film has it all; che mythi- 


cal creature running and then falling, beer drinking interns, 


and a special forces madman whos 


only goal is to hunt and 


kill the beast. An example of Matt’s simple but effective 


method occurs when the cre 


w thinks that they spot the crea- 


ture in the brush. Immediately che psycho pummels che beast 


to the ground only to find out that it is a balloon messenger 


delivering “Good Lu 


balloons to one of the interns from 


his girlfriend. This type of disappoinement continues 


throughout the film, and it 


Van Wagenen is presently working a deal co curn.his idea 


into a full length feature. 


Hopefully, chis won't take away 


from the insight or creativit 


doubt it because his style is 


it's actually very funny. 
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the piece. Somehow, however, I 
something rare in film today— 


—DS 


is perpetually humorous. 


of 


him into a werewolf, Ata party, 
he proceeds to explain the history 
of the amulet’s curse by telling 
several stupid stories, which we 
get co witness courtesy of seem- 
ingly endless flashbacks to differ- 
ent eras in history. All of chese 
flashbacks are not-a¢-all funny 
skits which supposedly occur 
inside Alcatraz prison, but were 
all obviously shot inside and 
around someone's house—for 
God's sake! 

If you're confused, so am 1 
Though unable to stand these 
obnoxious people anymore, I had 
to watch the rest of che rape in 
order to get the correct running 
time—so I muted it, Thus, I 
might have missed the occasional 
plot point along the way. Sorry 

1 won't even go into the multi- 
tude of technical faults. I can 
sympathize with not having any 
money, but having entire chunks 
of tape filled with white noise 
because the deck co deck editing 
was so sloppy is just inexcusable. 

Some of this tape’s ocher 
charms include long, hand-held 
single cakes—I mean minutes at a 
time, here—of the characters ad- 
Hibbing horribly in lame attempts 
at plot exposition, Shameless 
mugging for the camera. About 
eight different still shots of some 
guy's naked pimply fac ass. 
Embarrassingly bad scabs at 
humor that just didn’t...oh, never 
mind. 

To Lou P. Garou and the entire 
Andrysick family, in other words, 
all chose responsible for wasting 
78 minutes of my life, all I can 
say is chat you guys just aren’ 
funny! Feeding some guy in bad 
werewolf makeup dog food is not 
funny. Enough! I'm taking up 
valuable space and NOTHING I 
“write can convey how horrible 
chis was, Ie was absolutely painful 
and nauseating co watch. 

—Merle Bertrand 


(Gee, | feel guilty now! No one 
said this job was going to be casy.— 
Ed.) 


CUTTHROATS 
‘80 min/Super 8 
Sideshow Cinema 


B®e 

Damn it, I just can’t bring 
myself co bust on those wacky 
folks at Sideshow Cinema. I mean, 
Cutthroats is che second 
Sideshow offering I've seen, (the 
first being the workaholic-zombie 
Stiffs), and they 


just seem so damned sincere about 


epic Working 


what they're trying to do, 
They 


so theit films aucomatically look 


hoor on film, first of all, 


like movies and not the typical 
camcorder crap we usually get. 
I've seen no gratuitous nudity 
(Rats!), sex or violence in either 
film. Just nose-to-the-grindstone 
attempts at dark comedy and 
social satire 

Which is not co say chat Cut- 
throats completely succeeds. In 
this film, writcen and directed by 
Michael Legge, hapless office 
worker Don Drinkwater bactles 
insomnia, back-scabbing co-work- 
ers, a tyrannical boss, and his own 
delusions brought on by a sleep- 
inducing tape he listens co at 
night 

If these conflicts sound less 
than epic, it’s because they are. 
There's no dramatic climax here 
Instead, the story simply mean- 
ders and weaves from plot point 
to plot point, slowly becoming 
mote and more bizarre as time 
passes...then builds to such an 
outlandish conclusion as co render 
the previous 78 minutes almost 
pointless. 

But that just seems co be the 
nature of a Sideshow Cinema pro- 
duction. They take cheir apparent 
assets—a Super 8 camera and a 
knowledge of basic three point 
lighting, plenty of available office 
locacions—and turn them into the 
best possible movies they can. Ic 
certainly ain't revolutionary cine- 
ma or high are, but their earnest- 
ness kinda rubs off on you. 

—MB 

26 Emerson St., Mendon, MA, 
01756 


773-H/CHeEsE- 
HEADS/LIKE A 
Guost/Vacuum 
SCREAMER 
62 min/Video, Super 8 
Wicked Aura Productions 


y 
® o& 

Okay, first chings first 
ATTENTION ALL FILMMAK- 
ERS..,.DO NOT SEND IN 23RD 

GENERATION COPIES OF 

YOUR FILM FOR REVIE 
THIS DOES NOTHING MORE 
THAN PISS OFF THE 
REVIEWER WHO'S DESPER- 
ATELY TRYING TO MAKE 
OUT THE BLURRY PICTURE 
AND GARBLED SOUND!!! 
THANK YOU! 

Whew! I feel becter now. I 


know I've bitched about this 


e need fora 


before, bur I fele d 


good rant; especially since this 
tape was so screwed up that my 


four head VCR couldn't even hold 


the picture steady by the end of 
the tape. So cut it our, you losers! 

But I digress. 

This compilation cape wasn'c 
very good, but it actually did con- 
tain a few kernels of promise, 
(Like A Ghost), for wricer/direc- 
tot Tony Keen (no relation to 
Richard, I assume), If you remem- 
ber the old trick when you were a 
kid about punching up the num- 
bers 7734 on your calculator, then 
turning it upside down to spell 
out HELL you'll get the gist of 
773-H , th 
tape. In it, Frank Chapman, an 


st film on this 


accused murderer, has escaped 
from prison, only co get gunned 
down by three shotgun-wielding 
vigilantes. Of course chis only 
happens after Frank suffers 
through numerous prolonged 
dream sequences of his prison life, 
and several interminably long 
chase” scenes. (In other words, 
lots of shots of Frank running.) 
The actual payoff is kinda cool 


and ceeepy—Frank gets cut up 


and skiyned alive in “Hell,” (gee 
12), by everyone he killed while 
alive—but it takes far too long co 
get there. 

Of the other three shorts on 
this tape, Cheesebeads is a fairly 
harmless, if stupid, skit about 
people eating evil macaroni & 
cheese and going on a murderous 
rampage while shouting “Cheese!” 
I gave up on Vacuum Screamer 
bee 
be disintegrating before my eyes, 

However, Like A Ghost, an 


unauthorized Super 8 music video 


se the videorape seemed to 


for che song of the same name by 
The Church's Steve Kilbey, stands 
far above the rest of the material 
on this cape. Well shot, eerie, and 
moody, this would have received 
at least an 8 if ic had been sent in 
. Mr. Kern, there is 


by itself 
reason for hope.) But it wasn't, 
and taken all rogether, this juse 
wasn't very appealing stuff 

—MB 


SuN IN THE SEVENTH 
House 
15 min/ 16m 
Ymmsbilya Productions 
my 


e 
zo 


As someone who's suffered 


through childhood craumas pro- 
voked by clay animation parables 
like Gumby and Davey and Goliath, 
I was initially apprehensive of this 
shore. After all, who wants 10 
dredge up nightmares of your 

y dog 
as they both rotate slowly in a 


mother riding a bucking cl 


brand new Amana convection 
‘oven? That's just noc good karma, 
Well, I'm happy to say thar Jessi- 
ca Kane’s Sum in the Seventh 
House does indeed dredge those 
images up and, in the bargain 
provides many more. It's a fairly 
simple story about Guy, an ambi- 
tious, blue-skinned gentleman 
who is looking for a job in an 
overcrowded world of comedians, 


EXPLICIT SEX e GRAPHIC VIOLENCE 


“A nostalgic 1950's B-Grade Sci-Fi flick 
redressed for the 90’s..gratuitous gore and 
plenty of tits...remir me ofa FULL 
MOON FLICK” 
-David Williams, Editor-In-Chief 
FILM THREAT VIDEO GUIDE 


“All things considered, ALIEN VOWS is 
Pore’ the best Super 8 film ever 
made...” 
-Phil Vigeant, Executive Publisher 
FILM THREAT VIDEO GUIDE 


"a8 Uj version (more skin & gore) 
of the classic sci-fi thrillers of 


yesteryear..." 
-Merle Bertrand 
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The Saga Begins 


VOWS 


SUNSTON 
PICTURES. 


sclers and penis salesmen. 


Guy’s only ally in this search is 


the PR Lady who summoned him 
and, as they attempt to locate a 
position for the Play-Doh procag- 
onist, a true motive gradually 
becomes evident. A well-crafted 
cast of characters and strong visual 
design help co frame the House. 
The vocal talents behind the 
clay, conveying a strong sense of 
comic timing and pace, help to 
populate it. The script displays 
Kane's confident knack for soc 


and philosophical satire, curning 
this room of archetypes into a 
funny, if slightly heavy-handed, 
microcosm of contemporary glob 
al culture—where you're only as 


good as the title you hold, Naru- 


rally, the immediate urge is to 


wonder how a live action f 


m 
would be tackled by Ymmabilya 
Productions, but for now, I'm 
content to allow the mildly dis- 
curbing, stop-mocion creatures of 
Sun in the Seventh House feed 


STRANGER THAN 
FICTION FILMS 


the inner demons of my psyche in 


the same way those Sunday morn- 


V aberations did, 
Ju 


Man JAILED For 
PaiNTING Zoo 
ANIMALS ORANGE 
90 min/Found Footage 
ARTPIG Prods. 


AO) 


My guess is char Robert L 


Brown and Jonathan B. Mertz, 
the creators of this so-called “cine 
matic hallucination,” both liked 
Craig Baldwin's Tribulation 
99... LOT 

Unfortunately, however, 
whereas Trib 99 was an interest 
ing, thought-provoking and- 
most importantly—entertaining 
film, Man Jailed For Painting 
Zoo Animals Orange is none of 
the above. 

Actually, the best part about 


this film was the soundcrack, for 


not only is Man Jailed a found- 
footage film, ic is more accurately 
a found sound film. The scheme 

the ARTPIG g 


pull off was juxtaposing mostly 


ys are trying to 


found footage, and a little original 
video scuff when they though ic 
necessary oF appropriate, over a 
widely varied sound crack of pirat- 
ed musical recordings and/or 
audio from radio programs, films 
of television 

Some of the individual chunks 
were kinda amusing, like a film 


clip of some scancily-clad Chinese 


Communist flag girls goose-step- 
ping co “The Baby Bumblebee 
Song” or intercurting over- 


ing a 
rom 


wrought religious nuts h 


holy experience with scer 
an orgy from some adult movie. 
My problem with this is chat 
there just didn’t seem to be a 
point to the whole thing. I sac 
through all 90 minures, wishing 
it was over after 30, waiting co 


get co the point...which there 


never was, Either chacor I'm just 


too literal-minded ro larch ono 


Bur again, 


the “hiddler rn 


my guess is cha 


ers Brown and Mertz 


poi 
called this film an hallucination 
and that’s probably all it’s meant 
to be 
1 guess it's cheaper than acid, 
MB 
(Well. maybe that crappy brown 


stuff you're used t0,,.—Fd} 


Sout POLLUTION 
10 min/16men/BEW 
Nighterew Productions. 


me & . 
4®O % 
This is the hardest kind of 


movie co wri review about—as 


Soul Pollution appears to be chat 
all-too-familiar animal known as 
the “Student Project”, It’s proba 
bly an Early-In-The-Film-School 


Program project, coo, judging by 


the scratched, dirty, and tape- 


spliced black and white workprin 


THE CAPPER LIST 


The Shirley Show 
Canadian Customs 
Bikini Magazine 


Ontario Film Board 


David Rosenblatt 
Donna Devlin 


Adam Brinkley 
Kodak 
9. Steven Shapiro 
10. American Airlines 


Liars and cheats 
Chicken Hawk is NOT porn 
Where the f**k is the 


Alicia Silverstone layout? 


For banning Hated in 


Toronto. 


Where's our quote?! 
Ms.'understands independents' 


- more like understands how to 
steal from them. 


‘request from John R. in Detroit 


thanks for nothing 


‘request from Jill S. in Boston 
Denny's with wings (Racists) 


The Capper List is about hate and revenge. Named after slimy, weasel Dave Capper, who attempted to] 
sabotage Stranger Than Fiction Films in its infancy, The Capper List exposes the ten lowest forms of 
humanity on a monthly basis. 
Send your letters, comments and additions to:STF Films ¢ 225 Lafayette Street ¢ Suite GO5 * NYC, NY * 10012 


28 Fium THREAT ViDEO Guide 


ind the complete lack of any dia- 
logue throughout. I've seen thirry 
or forty films that looked remark- 
ibly like chis one dating back to 
my days in Film 101 ac the Uni- 
versity of Texas at Austin. I even 
made a student film chat looked 
ust like chis. There's just a cer- 
tain intangible “look” that sur- 
rounds student projects, and chat 
look certainly surrounds Soul Pol- 
lution 

Why am I fixating on this? 
Probably because, like most stu- 
dene efforts, Soul Pollution was 
fairly flat, lifeless and mostly for- 


gettable chroughout. I'm guessing 
producer/writerdirector Andy 
Copp was attempting to make a 
strong anti-drug staremene with 
this film, given chat all of the 
haracters came across as drug- 
addict losers and they all died vio- 
lently by che end of the film, The 
problem is, who cares? In ten 
minutes, all the viewer knows is 
that the characters are scum, 90 
's no great loss if they off them- 
selves. 

If Soul Pollution is nox a seu- 
dene (or amateur) production, it 
may be time for a new career 
choice. If ic is fact a student pro- 
ject, chen it's fine. The filmmak- 
ets proved they could focus and 
get an image on film, and (kinda) 
tell a story. Copp and Co., then, 
will remember the experience, put 
this up on the shelf, and move on 

—MB 


AWKWARD 
25 min/Super 8/B&W 
Doug Stone 


H® % 6 


1 got a sort of voyeuristic thrill 
feom watching Awkward. I'm 
not talking about the carnal lust- 
rush from watching grainy candid 
viddies of clothing-shorn becties, 
their luscious milky thighs and 
botcoms and over-developed 
mams undulating invicingly, 
unaware of the spectacle being 
made of their prurient 
play—Awkward is nothing like 
that. I am talking about the pleas- 


ant sense of discovery after wacch- 
ing a film so unassuming and 
seamless, that you get the feeling 
that you've somehow invaded the 
privacy of the characters in it 

Sam (Jeremy Rutman) is an 
odd, nomadic, picture-caking, 
violin-playing physics major, who 
may or may not be the long-lost 
brother of Kate (Elisa Todd), a 
woman whose life with spastic 
redneck Steve (James Newman) is 
in all ways stagnant 

This admirable effore by 
writer/director Doug Stone is a 
brief, funny, self-contained slice- 
of-life. “Quirky” is coo trite a 
word, but Awkward is quirky. 
Quirky and effective. The acting 
is natural as can be, and the film's 
shor in a crisp, subdued black and 
white. No bad dubbing 
here—and even the accordion 
music works. The (authorized) 
inclusion of Jonathan Richman's 
infectious "I Must Be King” on 
the soundcrack sums up the action 
in the film quite well (perhaps the 
film’s inspiration). In all, Awh- 
ward is an excellent (albeit short) 
film, Nox chat we would, in the 
first place, ever review any video 
featuring clothing-shorn betties, 
their luscious milky chighs and 
bottoms and over-developed 
mams undulating invitingly. 
That's just nor the kind of thing 
we do here. 

—Spiney Norman 


THE INNOCENCE FIERCE 
48 min/Super 8/Color/B&W 
Directed by Christopher Bothwell 


HO® oO 


Dear Mr. Bothwell 

Call me naive, call me unre- 
fined, but, what the hell is The 
Innocence Fierce all about? Your 
ewo main characters—one, a 
freakish, androgynous, Appalachi- 
an-looking, Coors-drinking child, 
the other a retarded ringer for 
Scurtering John Melendez who 
dresses like a Sandanista who's 
just been co Disneyworld—walk 
up the middle of che street, break- 


and-enter, and beat innocents 


senseless, like a discon- 
nected XXY-affected 
George and Lenny. The 
lack of dialogue con- 
fused me, as if che lack 
of plot didn’t. I could 
have sworn thar at one 
point, the longhair 
lamented over a Mento 
that he dropped in a 
pile of dog shir, buc 
what che hell is chac 
supposed to mean? 
Maybe I've been up 
writing roo long 
tonight, but I just 
don’t get it 

Your use of classical 
music was good, but 
you didn’t credit any- 
one for i (although I'm 
sure you didn’t gee per- 
mission to use it). Ie 
did add an subtle air of 
respectability, bringing 
to mind Kubrick's A 
Clockwork Orange, so 
at least you're noc 
mimicking mediocrity 
Now think of it, you 
didn’t credit yourself or 
any of your cast or 
crew, not that I'd know 
them or anything, but, 
had che cape nor been 
labeled, I would noc 
have been able ro 
address you by name, 
and the film, at least in 
princ here, would now 
carry the dubious ticle 
What The Fuck?: The 
Movie (or maybe Reser- 
voir Dogsbit). 

As incoherent as I 
found it, I didn’t hate 
your movie, mind you, 
bue I was left with chat 
vague “Is char all chere 
is?” feeling, as if I had 
eaten the last black 
jellybean in the bag 
without realizing it 
was, in fact, the last 
black jellybean, You 
had some nice couches 
here, using sometimes- 


grainy stock, stylish 


oe Aap: 
sae pon ORCS 
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freezes and slo-mo's, and some 
rather skilled camera work (con- 
sidering much of it was probably 
hand-held) which was precy 
smooth. I also dug the parc where 
your psychotic duo played ping- 
pong with the guy they cacked 
still laying on the table, 
Tencourage you to keep mak- 
ing movies, Chris, but if you are 
using drugs, as we suspect (lyser- 
gic acid, methinks), realize that in 
the end, they'll only bring you 
down, regardless of how good you 
thought Natural Born Killers 
looked, Oliver Stone has been 
making movies for a long time 
(and presumably, taking acid, as 
well), (A confirmed suspicion Ed) 
‘You're going co have to take a lot 
more film (and lids) co be in the 
same league as Captain Ollie. 
Please feel free co write me here 
ac the VibEo GuIDe, with either 
additional details about The 
Innocence Fierce, more cinematic 
assaults for review, or a rendering 
of me with my severed head in a 
bucket, if that’s truly the way you 
feel. 
—Sincerely, 
Spiney Norman 
11054 Ventura Blod, #367, Stu- 
dio City, CA 91604 


BEYOND SANITY 
50 min/Video 
‘One-By-One Film and Video & 
Brimstone Productions 
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Te was very late, and 
my deadline was at 
hand. Fatigue began to 
set in, and my attention 
span had plummeted co 
pre-adolescent levels, 
evidenced by my fasci- 
nation with my one- 
eyed cat, Sunshine, and 
his nightly grooming 
and testicle check. I 
knew nothing abour 
the tape I was abour to 
watch and review, and 
ceuthfully, I nearly put 
off looking at it until next issue, 
for my bed had began co beckon 
and I had co be up-and-about 
again in a maccer of hours. Fear 
ing the wrath of Dom (Yarb 
right—Dom) | inserted the tape 
and pressed “play.” 

Beyond Sanity, che four-film 
compilation from Mick McCleery 
and Kevin J. Lindenmuth, kept 
my eyes open and my thumb off 
the “scan” burton. While a bit 
tuneven, as compilations often are, 
my interest was secured for the 
full $0 minutes of its duration. 

My favorice segments on the 
tape were by McCleery. Hello, 
Mr. Goldfish is an entertaining 
stonier episode involving 'shrooms 
and a hapless bowl-dweller (don't 
cell me that you've never downed 
a fishy while altered, especially 
you frat boys): The Heist, an ode 
to Tarantino's Reservoir Dogs 
{What isn't nowadays? —Ed} is a 
liceral cat-and-mouse rale about 
four meeces planning a filch di 
fromage, and is quite amusing, too. 
These cwo are most effective 
because good writing shows 
through better with comedy. 

Lindenmuth’s ewo entries 
aren’ bad, but just aren't execut- 
ed as successfully as his counter- 
part's. The first, titled If You 
Love Me has a great idea behind 
it: a woman, seemingly immortal, 
one day asks her lover to kill her, 
and ir soon becomes a habis, The 
poor dubbing was disteacting, and 
the dark Super 8 was a bit of a 
strain co watch, bur still, the idea 
was intriguing. 


Roadkill, chough plotiess (a 
man precends he’s going to work 
when really he’s out hunting 
pedestrians in his car), was enjoy- 
able, if not for the catharsis, then 
for che visual appeal. I fele lulled 
by the Keyannisgatsi-style high- 
speed technique shot from inside 
the car, and genuinely startled 
when the driver made a kill. My 
biggest complaine with this one is 
the washed-out color and che 
inter-cutting of video with the 
Super 8. Still, not bad. 

Despite its unevenness, Beyond 
Sanity was, overall, fun co watch, 
and—whoa!—she words on the 
sercen of my word prrocessor just started 
to melt! Bichet someone installed a 
new screen saver, I'm extremely 
‘overtired, or the mushrooms on 
the pizza I had for dinner were... 

—SN 


Quintet 
86 min/Video 
‘Quortz Productions, 
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‘The irritatingly shrill and 
meandering family of doles in 
Where Are You?, the first seg- 
ment of the compilation Quintet, 
annoyed me co no end. Their 
sappy-sweet demeanor’ and 
ridiculous dialogue (“my tummy 
churns with emptiness...empti- 
ness”) made me wish for Mickey 
and Mallory Knox co swiftly enter 
stage lefe and dispatch che lor. 

The tape consists of five short 
plays, each by a different play- 
wright, and nearly every one is 
juse as bad as che first. 

The second, Prodigal Daugh- 
ter, is about a wayward runaway 
who returns home to find thar the 
life she left, including her facher, 
no longer knows her (excuse me sir, 
bat—dub"), In the amusing but 
all-too-brief Yasger Verdict, a 
pregnant woman speculates as to 
whether or not an unborn child 
qualifies as a passenger for cravel 
in the diamond lane on the high- 
way. Magic Equation feacures 3 


Plan 9 Bela Lugosi lookalike in a 
bad rug arriving at a mysterious 
house, where its host, with che 
help of her imitation of a Dr. 
Death brand suicide machine, 
ruminates about a quasi-alchemic 
process of physiological recycling. 
‘The last one, the interminable 
Watson's Only Case is a lame 
Sherlock Holmes tale and alleged 
farce, in which the only thing 
funny is che characters’ pathetic 
attempts at‘an English accent. 

Had Quintet (not to be con- 
fused with the zany Paul Newman 
frozen Earth comedy) been more 
cinematic and had less of a public- 
access-produced-solely-by-interns- 
feel, it would have been worthy of 
slightly more than a paltry 3, but 
ultimately, it’s not worth much, 
because it’s not about much, Pro- 
ducer Robert Spira, guilty of the 
offensive Conan Doyle affrone, has 
presented us with a sopoforic 86 
minute run-on sentence, 

There appears to be a fair 
amount of intelligence behind 
this project, but it seems to be 
obscured by clowns, The talent 
acts as if they're reading their 
lines for the first time, and the 
‘only emotion they can effectively 
convey is utter confusion, The sets 
are flimsy, as if constructed by 
sixth graders, and.,.well, you get 
the point. The video, to quote a 
Beavisism, “sucked.” I felt bad 
that I gave it co my local library, 
rather than bulking it like I usu- 
ally do (but they did write off the 
fines I owed them). 

—SN 

392 Taylor St. Asbland, OR 
97520 


Stow RACER 
10 min/Super 8/88&W 


Stinky Films 

Icis che year 2132, and ina 
countey free of debe, thanks to 
President Peroe’s tax-the-hell-out- 
of-everything policy, people sre 
relatively free of disposable 
income, but restoring and racing 
antique autos (Pintos and Dusters 
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A Thriller that will keep you guessing! 


Steven Callahan (David Wittman) is 
a therapist whose newest patient 
Christian (Joseph F. Alexandre) is a 
fashion photographer suffering 
from a recurring series of bizarre 
and violent dreams that seemingly 
coincide with the suspicious disap- 
pearance of several male models. 
Trash mouthed detective Tim Po- 
roski (John Thomas) must try to 
fight a mountain of bureaucracy to 
get these brutal slayings solved be- 
fore the killer strikes again. As the 
plot tightens, Steven & Christian 
become involved in a deadly game 
of cat & mouse. 


A JFA PICTURE 


Unlike many thrillers Psycho- 
tropic Overload does not rely 
on: a lot of low budget, cheesey, 
splatter & gore special effects. 
Instead, it titillates the audience 
on a more psychological and vis- 
ceral level. 


Order your VHS copy of this 
chilling feature length thriller now! 
Shot on 5 different filmstocks in- 
cluding 16mm color neg. and re- 
mastered on D-2 and Hi-Fi sound. 
Color and B&W. 83 min. for only 
$29.95 plus shipping & handling. 
Send check or money order for 
$32.95 to: 


JFA Films 
4151 Beltine Rd. 
Sulte 124-156 
Dallas, TX 75244 


Allow 2-3 weeks for delivery. 


sod Ramblers—oh my!) is still a 
popular pastime. 

Slow Racer is an affable and 
celentless litele comedy, much 

ke the early works of Alex Win- 

cer and Tom Stern. It’s directed, 
wich some skill, by Enrique Mon- 
ciel Leon, and stars some of his 
‘ods (David Kamatoy, Larry 
Wulson, and producer Justin 
Brinsfield) as the “slow racers” of 
che film's title. The whole thing 
has the jumpy look of film from 
che 1920's, where everything 
seems co move faster chan it actu- 
ally did, and this effect works, 

‘The pare where one of the rac- 
ers can down a skarer dude made 
me laugh and cheer, though plow- 
ing over crutch-bound cripples 
just doesn’t amuse me like it used 
co (but singing the Smurf theme 
while he did it was appropriate). 
Scill, for a $100 production Slow 
Racer was, overall, likable, and 
will, at least for now, remain in 
my “Do Not Erase” stack. 


—5N 
You ONty Live Twice 
22 min/Super 8 
Walter Von Edigy 


A®ge 


I do so like movies about white 
trash, so this one, narurally, had 
some appeal for me. We meet the 
scar of the movie, a flannel-clad 
longhair construction worker who 
closely resembles one of the mem- 
bers of Lynyrd Skynyrd, as he is 
cossed from his teuck at his job 
site by his shrew of a wife/girl- 
friend. You just know that some- 
where in chat happy couple's 
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Whatever 


It tecture onttin #11. 
ALTERNATIVE CINEMA called it 
Takes!!! + chomage 'o the great nude 
Only $19.98 tims of the 1960s" 
75min. VES ‘must be 180 order 
postage Is free, just send $19.95 
Cinemagraph Video, Mike Quarles 
P.O. Box 47 


FIVG reviewed #t in #10, and ran 


Ellijay, Georgia 30540 


home, there's a velvet painting 
(sad-eyed orphans, dogs playing 
poker, The Duke, or, most likely, 
Elvis), a cinder block shelving 
unit, and a T-shirt extolling the 
reasons why a cold beer is better 
than a woman. 

Our hero is a genial and gener- 
ally hapless sort, bu while watch- 
ing the site one night, he and his 
mutt, Snippy, find a gemstone in 
‘a nearby brook. Rubbing the 
stone transports them to a subrer- 
ranean tomb, where they find a 
woman wrapped in bandages, per- 
fectly preserved, in a sarcophagus 
against the wall. She comes to life 
and offers che dude the chance to 
live there care-free forever. It 
turns our chac the woman is a 
princess, forever young and eter- 
nally banished to this royal comb 
by an ancient high priest named 
Shurik, as an offering to Morlatok, 
Dread God of Battle. Yeah, whar- 

The film looks good enough, 
with crisp color, passable effects, 
good editing, and decent staging, 
bur it’s not great. The voice-over 
narration is racher cheesy (like 
Harrison Ford's in the original 
version of Blade Runner was) and 
the princess is a bit grating (she 
talks like a bad script reads). 

I did like the hippie schmuck, 
played well by Greg Case, and his 
choice of desserts (Hostess Srio- 
Balls—can’t beat 'em), but the 
movie lacks thac one indescribable 
thing that makes a short film like 
this just stick in one’s melon. 1 
guess I wanted co see more of how 
this guy’s life was so miserable. 
Ic’s the voyeur in me again. I just 


‘wasn’t satisfied. Had more of the 
film taken place in a trailer park 
(or made some mention of a crac- 
tor pull of professional wrestling 
star), then maybe I would have 
liked ic better, bur as is, it earns 
bura 5. 

—SN 

1 saw shis flick at the Chicago 

Underground Fest and thought is was 
quite nifty—especially in it’s use of 
in-camera optical effects. Ud give it a 
firm 7 at least.—DEW 


366 Danbury Rd., New Milford, 
CT 06776 


Some Guys 
85 min/Video 
Chris Tenzis 


A®vse 


Writer/producer/director/edi- 
tor/art director Chris Tenzis 
makes one huge error (apart from 
doing way coo much himself) 
that’s all coo common in indepen- 
dent film. He thinks everything 
he shoots is relevant and enter- 
taining. Tenzis cakes a novel idea 
and messes it up. 

Some Guys is a scripted piece 
shot documentary-style and fea- 
tures a series of tripod-shor inter- 
views with an all-male cast who 
want to share their philosophies 
and hindsight on women. Surpris- 
ingly enough, Tenzis plays the 
off-camera interviewer. 

In fairness, che idea has the 
potential ro be extremely funny 
and most of the cast (including 
Tenzis) is entertaining for small 
portions of their interview seg- 
ments—though they quickly 
become boring. 

The basis is chat our interview- 
et advertised in a newspaper for 
male subjects that were willing co 
talk about their love lives. This 
premise allows Tenzis the obvious 
homophobic joke. When a young 
‘man appears on screen sporting an 
effeminate tone he’s allowed to 
speak briefly, giving subtle hints 
the size of Arizona that he's 
homosexual. Tenzis, then politely 
informs him that he’s only inter- 


viewing heterosexual men for his, 
ch, er...film (chac’'s really a video), 

The thesping however, is better 
than good—with most players 
coming off as if their dialogue is 
indeed nacural buc cheir characters 
are oh so predictable, It only takes 
30 seconds of each interview for 
us to realize their respective trait. 
There's che guy who can’t get 
laid, che guy who can get laid and. 
abuses women, the funny guy and 
the nerd guy. Over the course of 
the interview, each subjece learns 
something about themselves and 
travels an arc of self-realizacion, 
While it's great that there isa 
pay-off after each interview, you 
really don’t care after a while. 

Bur worse of all is the video's 
linear form. Each interview is 
shown in its entirety from begin- 
ning co end, save for a brief mon- 
tage at the end where he jump- 
curs from sound bite to sound 
bite. Resultingly, this the most 
encertaining and informative parc 
of his feature. 

In fact, Tenzis’ entire film 
could be fixed in che editing room 
with some cime and thought. 
First, he needs to find a logical 
way of editing the interviews so 
they follow a narrative as one 
piece. Secondly he should chop it 
from 85 to 20 minures—then he 
may have an entertaining short. 
Sometimes less really is more. 

Ac che end, Tenzis cells us char 
a girlfriend of his questioned him. 
why he doesn't doa film on 
women. He then ponderously tells 
us thar chis could be his nexe cin- 
‘ematic venture. Let's hope it's at 
least a loc shorter. 

—Dominie Griffin 

1519 28th St., Des Moines, 1A 
50211 


OBSERVANT READERS WILL 
NOTE THAT WE ARE NOW PRINT- 
ING CONTACT ADDRESSES WITH 
‘REVIEWS, UNFORTUNATELY, WE 
LOST SUCH INFO FOR SEVERAL 
FILMS THIS ISSUE AND HOPE THE 
CREATORS WILL DROP US A LINE. 
A FREE 40-WORD CLASSIFIED AD 

WILL BE GIVEN TO EACH. 


? 


To be reviewed withifge 


ad ARPES 


NAME_ 
ADDRESS 
CITY/STATE/ZIP. 


CIRCLE ONE: VIDEO _ MAGAZINE RECORD COMIC OTHER 


TITLE: 


ORIGINAL FORMAT: 


VIDEO: 


VHS 8mm 3/4 in. Lin. 


FILM: 


Super8 16mm 35mm IMAX 


B&W or COLOR? Running time: Price: 


DESCRIPTION: 


IMPORTANT: ; 5 
You must include photos, artwork Everyone says I'm cheap, so send me 
or additional materials with this forra. your ad rates as soon as possible! 
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“Kern seemingly aspires to be the 
downtown David Cronenberg.” 
—J. HOBERMAN, THE VILLAGE VOICE 
“Kern gets some of the most horrific 
images since David Lynch’s Eraserhead.” 
—THE Los ANGELES TIMES 


THE MANHATTAN 
Love SuiciDEs (1985) 
THE RIGHT Sipe 
oF My Brain (1984) 
You KiILtep Me First (1985) 
Susmit To ME (1985) 
DEATH VALLEY 69 (1986) 
Nazi (1991) 


Te exclusive video collections are jam-packed with the gritty best from noted New York 
filmmaker Richard Kern. His sexually-charged work has been alternately dismissed as “vio- 
lent” and “offensive” by the mainstream and embraced by the underground as the perverse stan- 
dard. Says Kern, “I’ve tried it all: Crime thrills, drug thrills, sex thrills. But nowadays I get most of 
my thrills by offending people with my films. I don’t even have to be there. I can sit far away and 
think, ‘Yeah, there’s someone watching my video right now and thinking Yeeeeghh!’” Featuring 
punk diva Lydia Lunch, the infamous Nick Zedd and the churning music 

of both Sonic Youth and Foetus, these urban jungle excursions are 
guaranteed to satisfy your dark cravings for the unusual. 


GoopBYE 42ND STREET (1983) 
THE KING OF SEx (1986) 
FINGERED (1986) 
Susmit To Me Now (1987) 
THe Evit CAMERAMAN (1987-90) 

X Is Y¥ (1990) Each FILM 1s 90MIN 


Co.or ann B&W 
MONEYLOVE (1991) © 1992 DEATHTRIP FILMS 
PIERCE (1985) 


CALL TOLL FREE (800) 795-0969 OR USE THIS FORM 
SEND ME : Fiuw THREAT Video, PO Box 3170, Los Angeles, CA 90078-3170 


OHARDCORE Voll ~~ 
DisTRIBUTED ($29.95) Qty__ Aas 
EXCLUSIVELY BY 


O HARDCORE Vol Il 
($29.95) Qty_ 


THE FESTIVAL THAT DIDN'T BLOW 


CHICAGO 


BY DAVID B. WILLIAMS 


MONTRARY TO WHAT SOME OTHER, SUPPOSEDLY 

J “alternative” magazines may have you believe, the first 
annual Chicago Underground Film Festival (CUFF) did not suck. 
(Face it JR Bookwalter & Co. from Alternative Cinema, you guys 
were just too fucking fired to have a good time—having wasted 
yourselves on a previous trip to Las Vegas.) 

But Chris Gore, Merle Bertrand and I were daisy fresh upon 
our arrival in the Windy City and ready to have some serious fun. 
And that we did—with a vengeance. 

After a brief grinding hale at O'Hare Airport—our ride’s car 
broke down and we were forced to take the train downtown—the 
three of us wandered into the almost overly-nice Bismarck Hotel; 
CUFF HQ and soon-to-be Party Central. Fest coordinator Jay Some Guys director Chris Tenzis gets close with Darth. 
Bliznick met us in the basement area, which had been sectioned 
off for people co sell their films, videos and associated BS, and we 
soon found our way upstairs ¢o our FREE rooms 
(though not before hassling Bliznick’s mom on 
the way out). And since we were considered big- 
shots (aka “Special Guests”), Bliznick had 
provided us each with a FREE bottle of vodka 
Okay, moderately priced stuff, bur scill FREE. 

I opened it immediately. 

Now, other than the prospect of taking a FREE 


were high at that point), Gore and I hooked up with 
Kern and sat through several forgettable films while 
scanning the screening program for more worthy 
events. There were many. 

Not surprisingly though, I had previously seen 
about fifty percent of the films showing ac CUFF— 
though mostly by way of bad video dubs. So I 


picked out a couple gems I wanted ro witness on the 


trip, seeing a bunch of FREE films and possibly 
having my butt kissed by che many FitM THREAT 
fans that would undoubtedly be in attendance 
(They were and it was.), I mostly wanted co hang 
out with Richard Kern, who CUFF had convinced 
co leave his dismal Lower East Side neighborhood 
and make some quick (and probably tax-free) cash 
by screening some of his new films during the 
Fesc, While I don’t know how much they paid 
him, getting Kern to do anything for FREE is 
impossible. Trust me on that. 

So, while Merle cook on the thankless task of 


“big screen” and argued with Gore about the rest 
He was interested in anything that promised either 
sex, violence or both. Many of the films we would 
later see (or have handed to us as VHS screeners by 
frantic filmmakers) are feaured in the pages of this 
issue, including The Pope Of Utah, Crosley Fiver, 
Wildgirl’s Go-Go Rama and Queen Mercy. (If you 
want to know more about them, read the appropriate 
stories.) More may be written about in future issues. 
Aside from seeing these and other films though, 
the best aspect of CUFF was that it attracted a lot of 
filmmakers whose work I'd seen bur had never 


Fest guru Jay Bliznick 
seemed to know what 
was going on. 


setting up the FT booth in che Bismarck’s gloomy met—and often never even spoken to by phone. So 


basement (as our soon-co-be-crushed hopes of getting to meet people was a blast. And though I've 


making some money on videos and back issues 


joked about Gore and I being the requisite Fest “big 
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shots,” I probably bought more drinks for 
newly-found friends than I had pressed 
into my hands. 

Particularly fun people to meet at CUFF 
included Leif Jonker, whose film Darkness 
was screened in a longer “Director's Cut” 
form to a responsive late show crowd; Guy 
Benoit, whose film Crosley Fiver was one 
CUFF highlight; the charming Christine 
Martin, whose video Catfight was a copic 
of discussion (reach her at PO Box 20553, 
NYC, 10009); the intoxicatingly well- 
spoken Helen Stickler of Queen Mercy 
fame; and Chris Tenzis, whose highly 
entertaining video Some Guys had the 
unfortunate honor of being screened 
opposite Kern's films, Needless to say, 
Tenzis was disappointed. 

But the most entertaining events—of 
course—happened behind the scenes and 
away from the “commoners” attending the 
Fest. 

The first night, Kern, 


highlights 
included sit- 
ting in on an 
R. Kern photo 
shoot. After 
blowing into 
town as a spe- 
cial Fest guest, 
Kern convinced 
three girls to 
pose. | was greatly 
entertained and 
snapped a few 
shots of my own. 


Gore, Bertrand and I smashed ourselves 
into a.cab and rode into some presumably 
“hip” ‘hood to catch what was being hyped 
as the end-all, be-all happening of the 
weekend: A Star Wars-theamed punk 
show held in some rundown theatre. Sound 
dumb? It was. On stage, a lame art/noise 


band played...er, noise—but while wearing 
cheapo Star Wars Halloween costumes and 
clips of the film were projected behind 
them. Yeah, probably funnier in retrospect, 
bur the real entertainment came from 
Kern, who was endlessly scoping the crowd 
for young girls—at least 18 years of age. 

You see, Kern was not only in Chicago 
for CUFF, he was there on business, which 
meant looking for women to model for him 
back at his 12ch floor hotel oom—which 
he had transformed into a simple yet 
complete photo studio. 

Though many might think Kern is into 
the punk-type wenches we saw at the 
concert, they would be dead wrong. 
Instead, he was scouting for what could be 
best described as “the girl next door gone 
slightly bad.” Or, more simply, fallen 
Catholic school girls 

Obsessed with the prospect of finding a 
girl for Kern to shoot, Gore began 
pointing out likely prospects. None were 
suitable, But Gore's interest in che hunt 
would later prove fruitful when he would 
later (I wouldn't use the word provoke) 
‘convince a.gorgeous CUFF official (whose 
identity I Will protect) to submit to Kern's 
camera. By the end of the weekend, Kern 
would shoot three girls and 
allowed me co sit in on one 
session. 

Yeah, I'm blessed. 
The final event at CUFF 
7 included a closing night 
party at some local watering 
hole feacuring an incredibly 
loud PA system, local bands 
and the “awards 
ceremony"—with prizes 
offered up co fest favorites. 
I don’t know exactly how 
the winners were chosen, 
but I was just glad co be 
enough of a “celebrity” to 
rank giving two away— 
to Benoit and Stickler— 
under the watchful eye 
of ewo bondage queens 
from the House of 
Whacks, the local S/M emporium. I'd have 
co say my latex and leather-clad escorts 
were interesting to say the least, but I 
doubt I could afford their going rate for an 
evening of debasemenc 

No, that wasn't FREE. 

Bur thank God for chat bottle of vodka 
and che 24 hour ice machine. (4) 


A VIEW FROM THE PIT 


AVE AND GORE GOT TO 

‘go watch cool movies, schmooze, be 
toasted as FitM THREAT big-shors, and 
get escorted by beauciful women in 
latex & leather. Me? I gor to sit at one of 
the dealer's tables in a-small room 
downstairs and try to off-load enough 
mags and vids to cover the cost of our 
plane tickets. Which meant being 
subjected to a looped preview tape of 
Chris Tenzis’' Some Guys & Veronica 
from the adjacent booth, Eight hours a 
day for 3 days, nothing bur these ewo 
fine Tenzis opuses. 

Don't get me wrong, they both seemed 
like fun movies and Chris and his 
friends were extremely friendly folks. In 
fact, they made three days of staring 
across the room at a trailer of Dead 
Meat almost tolerable. But 1 NEVER 
want to see that tape again! 

Talso finally got ro meet filmmaker! 
diseribucor/publisher J.R. Bookwaleer, 
who had initially agreed co distribute 
my first feature, then decided —4 
months larer—that his company had 
taken on too many titles. Needless co 
say, meeting J.R. in person was an edgy 
encounter. He actually seems like an 
okay guy though, so, unfortunately, I 
can’t churn up any dire for this piece 

Other highlights included meeting 
lots of cool folks & filmmakers such as 
Helen Stickler, Hugh Gallagher, Jay 
Bliznick, thar kook Chris Tenzis, plus 
getting to hang out in che Windy City 
with Dave, Gore and Richard Kern. All 
in all, a good time. 

And did I mention that there were 
women in larex and leather there? 

—Merle Bertrand 
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FILMMAKER 


HELEN STICKLER 
UNLEASHES HER 
UNBRIDLED PASSION 
IN QUEEN MERCY 


MBY DREW STEPEK 


td { 
The beautiful Tess Ashton is the stripper 
s, With the heart of stone in Queen Mercy. 


F YOU WERE AN 

underpaid, overworked 
peep show dancer who 
becomes the victim of abu- 
sive'sexual harassment, 
would you snap and go 
completely ballistic? Well, 
that’s the case of an Asian 
dancer in Queen Mercy, a 
short but disturbing piece 
by director Helen Scickler. 

Interviewed at the 
Chicago Underground Film 
Festival, where Queen 
Mercy played to oddity- 
seeking audiences, the film- 
maker had a lot to say 
about her inspirations were 
for this intense film— 
prompted apparently by che 
troubles with our society 
and the evils chat lurk 
within che heads of men. ! 

Both of them. 

Mercy begins with a very good-looking woman (Tess 
Ashton) driving down a deserted road—where she passes 
by a sailor obviously scoping her out in a drooling fashion. 
Stopping, she immediately she pulls a gun and fills the 
swabbie full of lead. If you think that’s a strong statement, 
than the rest of the flick will blow 
your mind. The film progresses, 
showing Tess working as the main. 
attraction at a peep show booth 
while a vast array of odd characters 
load in their dollar bills co see her. 

Mercy hits its exciting peak 
when she finds herself trapped in a 
car with an drunken, advance- 
making dirtball, who gets blown 
to bits soon after Tess sets the 
vehicle aflame. 

Wow, all chat in cen minutes 
flac. What could have inspired 
such a mean-spirited, revenge- 
filled piece? 

“I moved to New York in 
1990,” Stickler begins. 
Mercy was inspired by a visit to 
Show World in Times Square. 
They had peep show booths there 
and I thought that would be a 
great setting for a film because of 
the intimacy. The rest of che it is about me wanting to 
blow up a car and shoot guns and do all kinds of fun 
things. Ic doesn’t really have much of a plot, but I figure in 
a ten minute film, you can’t get too much anyway. The 
characters in the film are real people, they aren't actors— 
that was something that I was interested in as well. I like 


. 


¥ 
REA 


The stripper touches up before killing. 


YEARS... 
I KNEW I HAD 
DO THE 


TER to find people who already 

J} have a certain look or aura 

994 about them and just film 
them.” 

The film, its look and 
its vast array of odd char- 
acters have an interesting 
look and feel, with of Tess’ 
successive “customers” 
each adding a touch of 
creepy absurdity to seedy 
setting. One notable is a 
bespectacled cough who 
pays his cash only to per- 
form a hilariously complex 
series of martial arts-type 
moves for Tess—complete 
wich all che cheesy sound 
effects. Laughs Stickler, 
“He's like Bruce Lee's 
biggest fan and he has all 
these Bruce Lee films and 
comic books and the cos- 
tumes and everything. He's totally into chat and that's his 
favorite thing to do: demonstrate his skill at martial arts 
that he learned from watching television or Bruce Lee 
movies on video. That's my favorite shot in the whole film, 
and it was also the easiest because we just put him in the 
booth and I started shooting—it was just perfect. 
Everything else was a coral hassle 
except for that shot. It was like 
magic.” 

Characters like the kung-fu fan 
do make Queen Mercy flavorful, 
but what movie is complete with- 
out some striking visuals? In the 
climactic scene, Tess decides to 
strike back at a very annoying chap 
by blowing up his car—with him 
in it. This scene proves thar when 
Helen Stickler says “no” it means 
“NO.” 
However, even this shot proved 
to be a pain in the ass, because 
legal matters had to be taken care 
of. “It was a hassle blowing up the 
car because I did it legally,” 
explains Stickler. “I've been wanti- 
ng co blow up a car for like two 
years. I'd previously cried to do it 
illegally. I buile a little model car 
and I made a tiny little bomb—I 
took two beer bottle caps and filled them with gunpowder. 
Then we put epoxy around it so it was packed in really 
tight, then we buried the fuse and lic it and che tiny liccle 
plastic car blew up and it was really just a non-event, 
That's when I knew I had co do the real thing, but I had to 
do it legally because it made more sense logistically to do 
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ING.” 


it the right way. It wasn’t that difficult, all we had wo do 
was find a place chat had a fire marshall and fire ruck chat 
were willing co put out the fire—which they love to do. 
They love to have things burn and then put them out. 
That part wasn’t too difficult, but I had to get a permit 
from the Department of Environmental Management—that 
was the only thing really chat had red tape. I had co strip 
the car for that and they came out to check it out. It cook a 
while, because I had co take the gas tank off. We didn’t let 
the tires catch on fire though. That would have ruined the 
shot with all the smoke and everything. When it came 
time to do the shor the first time, the sun disappeared 
immediately. It was really close, we almost lost the shor. 


A you tired of really weak short films that are about as 
leep and eventful as the last TNT Jerry Lewis 
marathon? Look no further FT fan, because the best of the 
first year of New York's Underground Film Festival is 
about to bless your screen. This compilation contains 
some of the unsung heroes of experimental filmmaking. 
Take for example our friends down at Screaming Chigger 
Productions—they bring us three liccle ditties chat will 
blow you mind. One features an abusive father chasing 
his son because the kid refuses to pull his finger. “Every 
time I do it you make a bad smell!” the brat cries as dad 
rampages through their house, demanding his digit be 
wrenched. Another three-part piece is enritled My 
Adventures in the Time Spiral, in which filmmaker 
Randy Clower uses computer animation co create a Back 
to the Future on quaaludes feel. The sure stand-out on 
this tape, however, is the documentary Pleasant Hill, 
USA. It's about a kid who blows some people away in a 
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DIGGING THE UNDERGROUND 


Beyond Queen Mercy, is Best of the New York Underground hot or what? 


PE 
WANTED.TO 
HAVE A GUN...” 


ae 


The guys in their lictle silver suits ran out there and puc 
the fire out. Tess was flirting with them all day long and 
everybody had a really good time.” 

Is the popularity of women filmmakers changing into 
something that follows these same guidelines? Strickler 
seems to think this is a breath of fresh air blowing into the 
underground world, as well as in the big film biz of 
Hollywood. “I shot Queen Mercy in 1991 and since then 
there's been a glut of chicks with guns in the movies, like 
Thelma & Louise and La Femme Nikita, and Ms. maga- 
zine did a cover story with a gun on the cover that asked ‘Is 
this he new power of feminism?” 


In Mercy, a woman kills a sailor in the first scene. Is chat 


small cown 
while robbing 
a bank. Being 
a huge fan of 
documentaries 
in general, this 
one really hic 
me below the 
belt emotional- 
ly. Queen 
Mercy is also a 
fine short that 
has provocative 
power, melting 
in its interwoven themes of revenge. Some other norable 
titles on this gem include Rosa Mi Amour, Detritus, 
Mommy, Daddy, & Me, X-The Baby Cinema, and 
Spring Break. Good fun for all! —DS 


Stickler’s ake on 
that new power? 
Apparently noc. 
“Ic was really a 
joke,” she laughs 
before explaining. 
“I'm not advocating 
the killing of peo- 
ple, I just wanted 
to have a gun 
because I was into 
shooting guns at 
the time. We used 
a 38 and we didn't 
have blanks. I 
drove my car toa 
gun range and we 
did che shor there 
I enjoy setting 
things on fire, and I 
enjoy shooting 
guns. For me it’s a 
lot of fun. I enjoy 
working on cars— 
taking them apart 
and putting them 
back cogether. A lot 
of girls aren't really 
encouraged co do 


these things in our 
society. I guess it 
bears a feminist 
message in the film 
that says girls 
should be blowing 
things up, and have the kind of fun that boys have been 
having all this time. I chink shat’s the message of the film.” 
It should come as no surprise, Stickler spent a lot of 
time getting the feel for chis film by going to topless bars. 
It seems funny co her chat che men there often put on bet- 
ter performances than the women. She sees a transforma- 
tion, like a human into an animal, as soon as a male passes 
through the doors co be entertained for the evening. Her 
focus revolved around reversing the roles of the men and 
the dancer. For example, in many of the sequences, Tess sits 
in the booth passively, like she could care less what is hap- 
pening, and the men are the ones puccing on a show for 
her, Although this m 
innovative idea, it’s slyly directed in such a way that males 


y not seem like the freshest or most 


really get co look at what idiotic pigs they really are. 
From a non-technical perspective, it seems that Stickler 
really just wanted to show this film from the point of view 


of women—and by not making them objects, the viewers 
get a chance to see something extremely irregular and 
absurdly intense. Her viewpoint is also based on che fact 
that movies made about peep show dancers don’t really 
understand woman in this profession. 

Even though the carnage in Queen Mercy is the result 


Bruce Lee fans and pyromaniacs are well represented in Queen Mercy. 


of Tess’ mistreatment 
by obsessive men, is 
there enough here to 
make this dancer feel 
such disdain toward 
them? And what 
would it actually cake 
to drive a woman to 
such violent measures? 

“There is hostility 
in che film,” Stickler 
admits. “But I don't 
really care what people 
think about ic 
Everybody will have a 
different interpreta- 
tion of what they see. 
Every point of view is 
valid and I didn’t go 
into the film with a 
specific point chat I 
wanted to prove—it 
was just an experi- 
mental project. The 
most important thing 
about making an 
experimental film is 
getting all the feed- 
back.” Buc will this 
feedback be positive 
from a male point of 
view? 

“I sincerely doubt 
ic” Stickler admits. 
“Even in this day and 
age where woman rock groups are so popular, most men are 
afraid to admit co their weaknesses.” 

Helen Stickler seems to be on the forefront a new kind 
of post-femme fatal genre—and ic finally seems chat women 
are not afraid to speak and show their emotions in this 
active manner. 

Currently, Stickler is writing a feacure that deals with a 
lot of the same themes. “It’s about three strippers who 
decide to go dance at a lot of little honky conk strip joints. 
Ic should contain a lot more character development, and 
may even show what kind of underlying themes one can 
bring on this type of compulsive behavior,” she says. 

In all, Queen Mercy comes highly recommended—not 
only to women interested in blowing steam, but men as 
well. I, however, don’t think that I'll be spending a whole 
lot of time in a strip bar anytime soon—the interior of my 
truck won't look coo good in charcoal black. For that mat- 
ter, I don’t think I'll feel too good with six bullets lodged 
in my chest. 


Queen Mercy és available on Best of the New York 
Underground Film & Video Festival from FTV. 
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Or. how Voodoo Soup director 
Gree Lewolt (below) got to 


wrestle with tons of fabulous 
habes all in the name of “art.” 


BY MeRte BERTRAND 
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Yoonoo Soup actress Sarah-Jane Hamilton gets to the point. 


H, MY GOD! I'VE BEEN 

dreaming about this since I was 
an 8 yedr-old boy! This is a Playboy 
girl! I was touching this soft, 
gorgeous body...and I'd faint dead 
away!" 


So exclaimed director Greg 
Lewolt describing his delayed 
reaction to rolling around with one 


of the many gorgeous Pers, 
Playmates, and other rocket-babes 
who appear in his horror-comedy, 
Voodoo Soup. If there's one thing 
that stands out about the film, it's 
the veritable plethora of attractive 
women Lewolt managed to 
convince to appear in his 
production. And there's a reason for 
that 


The first ching I did was call all 
the video distributors in 
Hollywood and they all had two 
questions for me,” Lewolt 
explained when asked about the 
inspiration for his Super 8 opus. 


“They wanted to know, ‘Are there 
pretty girls in your film?’ Yes. ‘Do 
they take their clothes off?" Yes 

Their answer was, ‘I wane it!"" 

Ic's nice to know distributors are 
such a discriminating lor 

In any case, even if the movie 


falls shore in a lot of ways {s 


review this issue], the skin 
quotient is way up on the scale. 
Which brings to mind the obvious 


questions that all of us pathetic, 
slavering members of the male 
species would like to know; How 


the hell did an average Joe like 
Lewolt get all these gorgeous 
women to appear in such an 
obviously no-budget affair and, 
better still, how did he manage to, 
er, “act” with so many of them? 
According to Lewolt, several of 
the women were initially 
introduced to him via the agent of 
a Playboy Playmate who had 
appeared in a Super 8 music video 
the Santa Barbara-based filmmaker 
recently completed. Pleased with 


AS 


the way his client looked —it w: 


the whole film vs. video ching 
the agent brought more of his 
talent stable to Lewolt’s attention 
Ac that point, the fact thae Voodoo 
Soup was going to be a movie, shot 
on film apparently carried a lot of 
weight with chese women 
“You will look good,” Lewolt 

promised them. “These are 


* professionals. These are models. 


These girls know photography. 


hey're not gonna let you look 
bad.” But there was more to it than 
just how they were going co look 
"The one thing that nobody will 
give them is respect,” Lewolt 
explains. “What I could offer them 
was...a chance co do something 


other chan a rape victim or a 


slasher victim or a hooker, waitress, or dancer. . 
"You'll get a chance to do something.” 

What women such as Penthouse Pets Joanna 
Taylor and Heidi Lynn and Playboy models Corrie 
Singer and Amy Hastings, just co name a few, get 
to do in Voodoo Soup, (other than disrobe, roll 
around in piles of whip cream with Lewolr, splash 
around in bathtubs with Lewolt, hop in a shower 
with Lewolt, I detect a trend here...), is to actually 
act and read lines in this bizarre, nearly stream of 
consciousness blend of slapstick comedy and the 
macabre. 

“If you can tell them, ‘Look, this is a feature 
film. It’s silliness, It's a monster movie. I's a twist 
on the vampire movie... all from a glamorous point 
of view.” And they ate it up.” 


And what about all that frolicking about with — Lewolt (far right) found that shooting on film—Super 8—made the 
these lovely lasses? Was it as stimulating as the difference in getting his actresses. 
viewing public imagines it co be? 


years, Voodoo Soup is a spotty, sometimes dense and 


ponderous debut effort, in spite of all che skin. Buc 
with the help of DP Pete Mahar, (whose shop, 
Harlequin’s Costumes of Santa Barbara, supplied 
most of the costumes, make-up and a few of the 
film’s locations), and the recro-rock sound of the 
veteran Brian Faith Band, Lewolt survived this first 
feature. And, as if in answer to the feminist howls 
about the inherently exploitative nature of Voodoo 
Soup, Lewolt has completed principal photography 
on Jill the Ripper, a story about the end of male 
domination and his second feature to date. 

“I shouldn't let chis out, because this is the secret 


to it all,” Lewole confides conspiratorially. “You will 

cast any woman you want if she gets co hie a man!” 
Hey, if that’s what it takes co cast an array of 

beauties like chose in Voodoo Soup, it’s almost worth 


Joanna Taylor (above) and Corrie Singer (right) 
at least fulfilled Lewolt’s casting fantasies. 


“It was a real non-threatening thing,” Lewolt 
responds, deflating our fantasy bubble. “The whole 
idea was, I was a little chubby, kind of an ordinary 
looking guy, and the idea was that the ordinary guy 
sitting there lace night video watching, could put 
himself in my place.” Sounds like a rough job. 

“They knew I wasn’t there co sleep with them. I 
knew they were there for a job and I appreciated 
their showing up.” So the thought to take advantage 


of these compromising situations never crossed his 
mind? “The bottom line with these women is that 
they know they can beat me up!” Lewolt chuckles. 

Shor on a shoestring over a period of a couple of 
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THE KING 


If such a title existed, it could be argued, beyond pure 
conjecture, that Eric Kroll is the undisputed champion. 


Y THERAPIST SAYS 
take photographs that make 
people blush because I suffer from 
‘middle-child’ syndrome. She says I 
want to draw attention to myself 
because when I was a child I was 
ignored. She says I want co be heard, 
so I scream with my photographs. I 
was concerned she might cure me, so I 
stopped going to therapy,” writes Eric 
Kroll in the introduction to his new 
book, Fetish Girls. 
Luckily for anyone with an interest 
in fetish photography, Kroll’s therapist 


didn’t even come close to steering him 
cowards the road of puritanism—but 
may have inadvertently sent the pho- 
cographer to the end of Fetish 
Boulevard, if we are co judge by his 
new book and videos. 

Fetish Girls features over 200 fasci- 
nating, erotic and very stylish photos, 


in both color and B&W, wich minimal 


text by Kroll chat serves purely as an 
epilogue and prologue. The publica- 
tién will no doubt offend many (a 
requirement if you're to be featured in 
the GulDE) as the images convey 


S&M, bondage (replete with strap-ons 
and ball gags), masturbation, full- 
frontal nudity, submission and, oh, so 
much more. But it would be unfair co 
classify this as the kind of porno- 
graphic book you'd use in the bath- 
room during lonely periods of your 
life when you have as much chance of 


getting laid as you do winning the 


lottery. Rather, this is something thar 
you could leave on your coffee table as 
long as your name isn’t Rebecca 
DeMornay and your dad has insisted 
on coming over for a little java. 


BY. D.0 M I NE c€ G RI FFIN 
P Oar ~Os,8 BY BE RI C K & O Lb 
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“PM JUST ASKING 
THESE WOMEN, 
i WHO ARE 
EXHIBITIONISTS 
TO BEGIN WITH, 
TO HELP ME 
ILLUSTRATE 

_ SOME IMAGES,” 


the 
implications of his work 
a ait. 


Kroll is not only 
an excellent and styl- 
ish photographer, he’s 
also a savvy business- 
man. During many of 
the shoots that result- 
ed in the stills for 
Fetish Girls, he set up 
a Hi-8 camera and 
allowed it co run for 
the duration—capcur- 
ing some very honest 
moments of his many 
shoots—and he has 
edited together sever- 
al ducumantary-style 
videos, 


KINK ON VIDEO 


“My videos aren’t MTV quick cuts but rather obsessive, 
lingering, short on dialogue and slightly perverse,” 
describes Kroll. In one of them, entitled Erie Kroll’s The 
118 East 28th St. rm 
301 N.Y.C. FETISH 
tapes vol.4 Michelle, we 
see Eric as he offers co 
go out and grab some 
lunch for his model. 
Deftly, he cuts to a 
naked Michelle (seen at 
far right, opposice 
page), as she eats a fajica 
pita with one hand and 
plays with her vaginal rings with che other. When it’s sug- 
gested to him that perhaps the videos are too honest and 

revealing, and thence take away the mystique 
that surrounds the images in his classy 
book, he also brings up Michelle, arguing, 
“Buc isn’t it beautiful chat she eats lunch 
with her shaven pussy and her legs 
| )) apart?’ Sure, perhaps, maybe, if you're 
into that fajita pita/shaven pussy thing. 
“To me, my work is a cross between 
eroticism and this documentary feeling,” 
continues Kroll matter-of-factly. “Many 
of these women are in the sex business. 
I'm just asking these women, who are 
exhibitionists to begin with, to help 
me illustrate these images.” 

Much of che.jnspiration for 
his lacest set of videos.and 

their style comes ftom’ the 

legendary bondage photog- 
rapher, Irving 
+ Klaw—familiar to 


most as the man 10 
thank for exposing 
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us co the many cat- 
fights of Betty Page. 

According to Eric, 
Klaw so feared censor- 
ship that he made his 
models wear several 
pairs of underwear so 
their pubic hair 
wouldn't show in 
photos. As homage, 
Kroll has his models 
eral pairs dur- 
ing some photo 
shoots. Kroll remi- 
nisces fondly, “I 


wear se 


would go down to 
Irving Klaws' 14th 
St. studio, that was abandoned at the time, and I'd look up 
at the window and if you twisted your neck around you 
could see the stencil of the doorway that Betty Page and all 
those women used to walk through. The studio was scill 
there, but the place, itself, was abandoned.” 
Seeing this gave the imaginative Kroll a way vo further 


OBSESSIVE, LINGERING, 
SHORT ON DIALOGUE AND 
SLIGHTLY PERVERSE.” 


utilize all his talents, as he explains, “See, my background 
is anthropology, I'm interested in history and so, with that 
in mind, I named my last five tapes 118 E. 28th St. rm 
301 New York City Fetish videos because the idea would 
be that by the time people came looking to see where this 
stuff was done, I'd be gone.” 


He is indeed gone, but we'll 
get to chat later. 

Besides the book and videos, 
other business ventures for 
Kroll include acting as an agent 
for Bunny Yeager, the person 
who photographed Betty Page 
all those years ago, and he also 
represents the nudes and glam- 
our images of Weegee (perhaps 
more famous as a crime scene 
photographer), Peter 
Basch and PhilipO. 
Stearns. 


KROLL HISTORY 


Kroll was born 23rd of October 1946, in Manhattan but 
moved with his parents to the wealthy suburb of 
Westchester county where he attended public, then private 
school. In his book’s liner notes Kroll recalls, “When I was 
a teenager, I was obsessed with pornography, jazz (I swear 
there must be something in jazz music. Hugh Hefner has 
always cited it as a major influence in his life.) and art. I'd 
buy a girlie magazine and keep it in a small metal box I 
kept in the woods behind my parents’ house. Ac the same 
time I was building a library of pornography in the woods, 
my friends and I would—illegally—drive down to New 
York and sneak into the Half Nore jazz club co listen to 


John Coltrane. 

After graduating high school in in 1964, he spent two 
years at Bard College alternately studying literature and 
ingesting psychedelic drugs before coming co the realiza- 
tion chat he wanted to study anthropology (Websters 
describes this as the ‘study of human beings in relation to 
distribution, origin, classification, and relationship of races, 
physical character, environmental and social relations, and 
culture’—just thought you'd like to be sure.) and thence 
at the University of Colorado in 1967 before grad- 
uating two years later. 

After a brief stint in the picturesque New Mexico city of 
Taos, where Kroll opened up a photo gallery chat special- 
ized in, according to Kroll, “arty nudes because I could not 
make a good print,” he moved back to New York. There he 
became a photojournalist for such publications as Der 
Spiegel (the Time magazine of Germany), Vogue and Elle. To 
help keep the wolves at bay, Kroll also caught photojour- 
nalism at some local colleges. 

By the mid-Seventies, che photographer found himself 
traversing the country for the purpose of shooting industri- 
al filmstrips. But by night, the other Eric Kroll would take 


enrolled 


over and he would visit local massage parlors and shoot 
some of the girls. This resulted in his first book, Sex Objects, 
in 1977. Kroll purposely took unglamorous and very plain 
photos of these girls for the book but ic was scill deemed 
pornographic by many. A New York senator attacked the 
book on the front page of the New’ York Times. People came 
to Kroll’s defense and he anticipated all the publicity co 
result in Stephen King-like sales but it was not co be. 
Kroll metaphorically says, “There was a gigantic snow 
storm and a publisher with cold feet.” 

By 1980 he had met, photographed and married his 
wife Lynka, seven years his junior, a fashion model and cen- 
terfold. Kroll once again got the urge to travel and togeth- 
er with his new bride, they both cravelled the country in an 
RV, taking photos of roadside Americana, “teenagers at 7- 
Eleven and stuff like that,” which he would send back to 
his agenc. But Kroll fele there something missing in 
his life, “I did all this scuff but it wasn't really compelling, 
ic wasn’t totally absorbing.” 

Like it so often happens in life, a seemingly unimpor- 


tant event resulted in a major change of direction for the 
sociological photographer. 


“T’D BUY A GIRLIE MAGAZINE 
AND KEEP IT IN A SMALL METAL 
BOX I KEPT IN THE WOODS 


BEHIND MY PARENTS’ HOUSE.” 


FETISH BEGINNINGS 


Kroll had always photographed nudes 
and glamour shots of women, but had 
never actually made a living from ic—that 
was until a fateful day in che cold wintery 


month of November, 1986. “I moved into a \ 


large studio and at the same time became 
friends with my neighbor, Annie Sprinkle,” 
Kroll explains. Depending on your memory and 
how you craft film reviews, Sprinkle has been 
described as a “hard-core porn star” or most 
recently, a “performance artist and photograph- 
er.” Kroll prefers the rather broad description, 
“sex worker.” His friendship with Sprinkle 
resulted in her lending him some of her fetish 
outfits and suddenly Eric discovered fetish 
photography for real and he has never looked 
back, 


After co-producing and directing two 
docu-videos on his own, Kroll convinced 
HBO's program Real Sex to follow him 
around while he was making his 
next endeavor, Girdle Gulch, 
shot entirely on location in 
Arizona. This video fixated, Bee 
again, on women wearing § 4 
fetish underwear while frol- sf 
icking in water and on y 
horseback. 

Now 47 years of age, 
Kroll is still very happi- 
ly married to Lynka A 
and has two daugh- 
ters with her, Leo, 
age 11 and Willa, 
age 6, and has re- 
located to San 


[ 
Francisco for cre- 
ative reasons. ; 

Did the book, 2. 


man, don’t want 
co repeat myself. 
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If I stayed in New York I'd just be doing 
the same image over and over again,” he 
explains. A move to a city like San 
Francisco may seem like an artist look- 
ing for inspiration, bue not for Kroll 
who is quick to correct, “I don't 
really care so much about where 
I'm going. I care about where 
I'm leaving. I just don't want 
to do the same thing.” This is 
indeed very valid and intel- 
ligent reasoning. When a 
creative type moves 
location, they often 
cite the city they are 
moving too as inspi- 
ration when they 
have only visited briefly 
while on vacation or a tour. 
But Kroll realizes that deep 
down, when you think 
about it, most persons actu- 
ally migrate as opposed to 
emmigrate. In fact, America 
was built on such distinctions. 
However, he shared another 
tale earlier in our interview chat 
may help explain why he chose 
his new location. Usually, Kroll 
shoots in his New York studio—90% 
of the material for Fetish Girls was lensed 
there—but Eric seems to have gotten the 
urge to travel again since he has been 
thinking about shooting on location. 
Perhaps it's best if he tells this story. 

“I was out in San Francisco recently 
and I rented this room at the El Trisco 
Hotel in Pacific Heights. It was a two- 
bedroom suite with a four-poster bed 

and I tied the model to the bed—I 
met her at the Bondage A 
Go-Go, this bald-head- 
ed girl with tat- 


and I shot her there. 


tooed nipples. 
Te was really erotic because it was 
temporary. It was transient 
Anyway, then my wife and kids 
came and spent that night in the 
same room.” 

Oddly enough, Kroll finds many 
of his beautiful and exotic models 
while walking the street. If he spots 
a woman whom he thinks will suit 
his work, he just walks up to them 
and hands them a business card. 

“Invariably, when I approach 
an tell them about 
zine that’s 


someone, I 


something in a maga 
floating about which has something 
non-explicit that I think is erotic 
and ‘if it appeals to you I pay.’ This 
is a very important distinction 
between a lot of the photographers, 
who are doing this kind of work, 
and myself,” Kroll says before he 
explains more about how he shoots. 
“It’s like that woman in the book 
who is smoking with her foot. She's 
a Russian Jew I met outside a store 
called Live Bait while I was with 
my kid. She was getting into a cab 
and I gave her my card. When she 
came to my studio she said, ‘I don’t 
do nudes,’ And I said, “That's okay, 
can you smoke a cigarette with your 
foot?’ So I don’t think it has co be 
nudity. If the woman is excited and 
interested, it becomes a collabo 


tion. You know, I'll direct some- 
whar, but it is also a collaboration.” 
Sometimes, these collaborations 
can get a little sticky, however. 
Kroll was once shooting Susan 
Smich on the back of Danny The 
Wonder Boy. Danny is well known 
in che fetish world as a 
human/equestrian guy. He wears a 
saddle on his back and gives women 
rides. More often than nor, the rider 
will climax and strangely enough, 
Danny gets off on it too 
Well, Kroll had Susan in a rub- 
ber dress riding on the back of 
Danny and his saddle in his New 
York scudio during one of his video 
shoots and in walks her boyfriend 
Recalls Kroll, “He went 
absolutely apeshit and it’s all on 
video—which is sort of wonderful.” 
Good one, Eric! 1 
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by Dominic Griffin 
photos by R. Kern 


978 WASN'T A GOOD YEAR 

co retailers of that all-American prod- 
uct, The Metal Lunchbox, Huh? You see, 
some little eyke took it upon himself to 
whack the shit out of a school mate with 
his lunchbox whilst playing in che school- 
yard. Asa result, the state of Florida out- 
lawed metal lunchboxes in schoolyards 
(Strangely enough, the state hasn't out- 
lawed guns after a religious nutter shor 
dead a doctor and his bodyguard recently.) 

Four years ago, Mr. Marilyn Manson, 
now the 25 year-old lead singer and 
spokesman for Miami-based rock band 
Marilyn Manson, was rummaging through 
his things and found something that 
brought back memories from a childhood 
spent attending a private Christian school 
in Ohio, A childhood that was accompa- 
nied by regular beatings. “I wasn’t allowed 
to bring my KISS metal lunchbox to 
school and when I found it, it reminded 
me of that time and I was wondering what 
chose kids would chink if chey saw me 
now. What did it prove by beating me up? 
It didn’t affect me,” Manson sneers as he 
recalls these events on the set of the Metal 
Lunchbox video, a song inspired by these 
disparate, yet strangely related, events, 
Lunchbox is essentially a song whose name 
is derived from the first bizarre incident 
bur lyrically, the song is about a young kid 
who gets bullied at school and whose 
revenge is that he grows up and becomes a 
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KERN SHOOTS 


MAN 


§ 0 W 


IN FLORIDA! 


RicHARD KERN HELPS MARILYN MANSON CONTINUE 
GIVING THE FINGER T0 A SELF-RIGHTEOUS AMERICA 


big rock 'n roll star. 

Currently, it’s September in Florida and 
the temperature and humidity levels are 
neck and neck. Both of them read 90. In 
other words, it's awfully fucking hor out- 
side, especially if you're working, which a 
crew of ewenty are. Mr. Manson says it 
best, albeit a little extremely, “In Florida, 
if you don’t have air conditioning, you 
might as well kill yourself.” 

Call time is 7 A.M. and everyone is 
gathered outside the Gold Coast Roller 
Rink on Federal Highway situated about a 
mile from the Fr. Lauderdale airport. It's 
not like you'd expect Fr. Lauderdale to be. 
‘There's not a super-model in site, the bar 
next door is closed down due to lack of 
business and a large post office is stationed 
across the street. It’s almost like a deserted 
ghost-town with people . There is “100% 
absolutely” nothing glamorous about the 
location, There is little co suggest that less 
than a mile away lies beautiful beaches, 
busy nightclubs and a marina that is home 
(0 million dollar boats. 

Ac che helm of this video shoot is direc- 
tor Richard Kern. Yes, that Richard Kern, 
Anybody who is familiar with his tapes, 
Hardcore: The Films Of Richard Kern 
Vols. 1 and 2, would be surprised. Ken 
has been sober for 5 years and for good rea- 
son, “It was quit or die. It just got to the 
point where I had no apartment, no 
money. It was pretty disgusting,” he says. 


Kern laughs when asked if quieting drugs 
has affected his creativity, saying, “Not at 
all. Now if I chink of an idea or I have a 
flash of inspiration I don’t forget about it 
like most people do when they're high.” 
But the pure embodiment of under- 
ground filmmaking is making, aagh, a 
music video. Kern puts it into perspective, 
explaining, “When I first started in film, 
music videos didn’t exist, But that’s where 
underground filmmakers went. Now, 


* instead of being frustrated and unem- 


ployed people, they're now making music 
videos.” Actually this isn’t the first music 
clip for the 39 year-old bespectacled fetish 
photographer and director. Previously he 
shot Money Love and Death Valley '69 for 
Sonic Youth and Detachable Penis for King 
Missile, But it was a video he shot for Cop 
Shoot Cop coupled with his Hardcore col- 
lections that had Marilyn Manson calling. 

The band’s call time isn’e till noon buc 
Mr. Manson is there early, dressed in 
trademark black. Why is a man who is 
more accustomed to keeping vampire 
hours here so early? To comfort a long- 
haired Robert Pierce, che 6 year-old star of 
the video, of course, 

Kern and Manson have put their twist- 
ed minds cogether and come up with the 
premise for the shoot. The story line is 
based around Robert, who also appears on 
the record and has performed live with 
band uttering the opening line to 
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Lunchbox: “The next mutherfucker's gonna 
get my metal.” Even though the kid 
doesn’t look like a geek, he’s representing 
a younger Manson who gets bullied on the 
way to the roller rink wich his mecal 
lunchbox. After he breaks free from his 
captors, he vows revenge. He smashes his 
lunchbox, shaves off his hair (yes, he really 
did it) and grows up co become a big rock 
‘a roll star. Kern elaborates 


Little nerdie 
kids become rock stars and writers and 
filmmakers. The biggest geeks end up 
doing the bese stuff. Look at me, I grew up 
in North Carolina,” 

One of the first shots has Robert being 
the victim of a staged beating by a couple 
of teenage extras, Liz (15) and Jason (14) 
who look like they're straight out of a 

How To Look Punk-Grunge 101’ class. 
She's died her hair red which matches the 
red tights she wears with her Doc Martens. 
Jason goes for the skin-head look which 
compliments his freckles oh so well. Even 
though they looked like chey were enjoy- 
ing roughing the cherub-faced Robert 
abour, they're nice kids. After every take, 
they ask him if he's okay. In fact, everyone 
asks Robert if he’s okay. All the attention 
understandably gets to him and he’s left 
with no other option but to start crying. 
Every now and again, Kern gives off a look 
of distress when he realizes what he's film- 
ing. 

As Mr. Manson watches the action, he 
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(Above) Manson's Family of fans and 
roller skaters. 


(Below) 6 year-old method actor 
Robert Pierce shaves his hair for 


says about Jason, “He looks just like the 
kid who luse to beat me up in school. All 
pissed off ‘cause their face is full of freck 


les.” Later he'll go into further detail 

“Mike Bernhardt was the kid who use to 
wait at the bus stop for me when I was 
attending school in Ohio.” Manson specu- 
lates that Bernhardt currently has three 
kids and lives in a trailer-park, “Well, 
that’s what happened to most of the kids I 
grew up with,” he adds 

The genesis of Marilyn Manson goes 
back to 1990. Mr Manson explains, "I 
spent a lot of time just writing even 
though I never realized I'd be in a band. I 
was watching TV shows, talk shows, chat 
kind of crap. The two people chat stood 
out for me most were Charles Manson and 


Marilyn Monroe. They were so interesting, 
you never needed first or last names 
Putting both of them together was the 
perfect dichotomy of man and woman, 
good and evil. I rhought those wo 
extremes really represented what I was 
writing at the time. Ac the time I met 
[guitarist] Daisy Berkowitz and he had 
some weird demos with no vocals and we 
wrote two songs and chat was the the real 
birth of the band,” Originally calling 


themselves Marilyn Manson and The 
Spooky Kids, the 


as to accommodate billboards. 


shortened the name so 


The band decided from the get-go to 


change their individual monikers to match 


their philosophy. First names would be 
that of'a siren who has been exploited by 
the media and the last name, chat of a seri- 
al killer, 

Manson, along with keyboardist 
Madonna Wayne Gacy, drummer Sara Lee 
Lucas and bass player Gidget Gein (who 
was very fond of heroin and was subse- 
quently replaced by Twiggy Ramirez), 
began performing in the local Miami area 
playing their brand of glam rock-punk- 
industrial music inspired by the likes of 
Iggy Pop, The Beatles and Black Sabbath. 
With their look of androgyny and evil to 
match their namesakes, they built up a fol- 
lowing and a big fan in the guise of a 
musician named Trent Reznor. 

Nine Inch Nails wasn’t yet a household 
name. 

Marilyn Manson scored themselves an 
opening slot for NIN and immediately 
struck up a kinship with Reznor. “It must 
have been something to do with both of us 
coming from the midwest,” Manson says. 
“We understood where the other was com- 
ing from and we just became real close.” 
Close enough thar when Manson was shop- 
ping their demo, Reznor and his Nothing 
Records signed them: 

While the band had attracted a litcle 
controversy before, over their moniker, it 
had never stalled their career. Buc on 
January Sth of this year, Mr. Matilyn 
Manson curned twenty-five. The phone 
rang and it was Trent Reznor. “I thought 
it was a happy birthday call but it wasn't,” 
Manson laments, Reznor was calling to 
inform him that Interscope, the label char 
distribures Nothing Records, was having 
reservations about che album and were 
refusing to release it, “It wasn't any one 
particular thing, buc rather the whole tone 
of the record that they were afraid of,” 
remembers Manson, Part of Interscope’s 
reluctance arose out of the brouhaha that 
had erupted after Guns 'n Roses recorded a 
Charles Manson-penned song on their 
Spaghetti Incident album. 

Reznor and his label would have been 
excused for pulling out, bue they opted to 
stand behind the band’s convictions and 
started to shop the album with other dis- 
tributors. Madonna's label, Maverick, 
became interested in getting involved. She 
did have one problem though and that was 
with keyboardist Madonna Wayne Gacy. 
She wanted him to change his name. “I 
explained to her thar it was in fact a com- 


pliment bue she didn’t quite get it,” 
Manson laughs. Luckily, in che interim of 
trying to find a new distribucor, Interscope 
changed their mind and re-aligned their 
thinking to that of the band, “They began 
to understand what the band was saying. 
Interscope has been very good £0 us,” 
Manson is quick to point out. 

They did however have to compromise 
one little thing, as Manson explains, “The 
only thing we took out was something 
Time Warner objected to. It was a picture 
of me as a 6 year-old lying on a couch 
naked, with my hands cupped over my 
crotch that my mother cook.” Apparently, 
the law states that if'a photo causes stimu- 


"INSTEAD OF 
BEING 
FRUSTRATED 
AND 
UNEMPLOYED, 
THEY'RE NOW 
MAKING MUSIC 
VIDEOS." 


—R, KERN ON UNDERGROUND 
FILMMAKERS 


lation, then it’s considered pornography. 
“Ie was just for fun and my point of 
pucting ic in was ‘it’s only sick if you want 
it co be.” That's a lor of what Marilyn 
Manson is about. It’s as sick as you are. It 
takes one to know one. Buc they didn't under- 
stand that. My question is, “Who is decid- 
ing this?” Whoever gets a hard-on from 
this, that’s the sick person.” 

For all the attention they receive beyond 
their music, Marilyn Manson may not be 
so shocking after all. If you look beyond 
the serial killer references, the band may 
even reveal themselves as intelligent and 
conscientiously conservative. Mr. Manson 
claims they are in fact a reaction to a 
morally corrupt society. “Beware, if you 
don’t raise your kids correctly, they may 
fall prey to Marilyn Manson,” he warns, 
“Bur we say this with a wink ‘cause it 
could be a good thing.” 

Their debut album, cheekily called 
Portrait Of An American Family, already has 
the UK Parliament up in arms over its 
lyrical content. They're trying to ban ic 
but Manson doesn’t really give a flying 
fuck, saying, “They're biting their nose to 
spite thei face. It'll only sell more.” 

On closer examination, Manson may 
make a strange logic. “For the record, I 
don’t advocate killing, but killing is 
killing. Except I don’t believe what 
Charles Manson did is any worse than 
what my Dad did in Vietnam, ‘Cause my 
Dad didn’t believe in Vietnam, he got 
brought in as a teenager, and he killed 
people. But at least Manson had a reason, 
even though you may not agree with it, 
bur I chink char's more logical chan what 
my Dad did.” : 

When he’s asked if he'd be so rational if 
some random person killed him because 
they didn’t like his black hair, he replies, 
“I don’t chink either one is right or wrong. 
I wouldn't justify either behavior. But I 
find it interesting chat Manson can’t col- 
lect his royalties. I'd like co see what 
would happen if Michael Jackson had gone 
to jail, Would they take away his publish- 
ing money?” 

The band has been accused of adopting 
such logic in an attempt to garner free 
publicity, bur Manson vehemently denies 
such allegations. “It’s not a situation where 


Thave two separate lifestyles. I don’t have 
another secret lifestyle that I go back ro 
where I stop thinking like this. Any great 
movement always evolved out of things 
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that didn’t belong. Art, social movements, 
music. That’s what I'm saying to kids; 
*You don't have to belong, you can move 
onto something that's bercer chan society 
rather than being a part of it.”” 

Manson believes his band is more than 
mere music, it’s a philosophy, a party-line. 
“The more people who are opposed to the 
way society is then eventually che minority 


can become the majority. The important 
thing is thar this kind of freedém doesn't 
come for free, You've got to accept respon- 
sibility for your actions, If you want to lis- 
ten to Ice-T’s album Cop Killer you should 
be able co accept responsibility for your 
actions. If you want to go out and shoot a 
cop after listening to it then you're an 
idiot. If you listen to Marilyn Manson and 
you want to commit suicide, then your 
parents should be blamed for raising you 
so stupid.” 

Back on the video set, it’s noon and 
while Frank the road manager is busy on 
his flip flop cell phone, Marilyn waits on 
his band-mates and turns to me and says, 
“I got a bottle of Jack {Daniels} in che car 


if you'd like some.” I graciously decline. 
drink a bottle a day on tour,” he casually 
notes, “Except my sinus’ are blocked up 
While at first look you doube this 
fact since he looks quite healthy, albeic 


toda 


(LtoR) Twiggy, Madonna, Sara 
Lee, Marilyn (on floor) and 
Daisy. Do you think Rush 
Limbaugh is a fan? 
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pale. Bur later, as we're riding to the air- 
pore in his red sports car, I'll discover a 
unopened bottle of Jack in the front seat 
and he'll cell me some tales that always 
begin with, “Now this is off the record but 
when we...” that make drinking a daily 
bortle of JD pale in comparison 

When Madonna Wayne Gacy shows up 
he’s carrying a plastic bag full of dolls 
that'll be used as props. He's smoking thru 
a long cigarette holder and barely has time 
to bid his bandmates “hello” before he pro- 
ceeds to rip the dolls apare with a bucket- 
load of ire. He’s wearing a Melvins ‘Pussy’ 
T-shirt and he’s completely bald save for a 
long and dangley beard nor unlike an 
unbraided version of Alice In Chains front 
man Layne Staley’s goatee 

‘The drummer, Sara Lee Lucas, isn’t far 
behind. Daisy and Twiggy arrive and che 
entire band sit around trading road stories. 
It’s evident that the band has been having 


a blast opening up for Nine Inch Nails and 
Hole and are eager ro get back on their 
cour bus, which they'll be doing in less 
than forty-eight hours. Bur first they have 
to get this video in the can. 

Despite what Kern is renowned (infa- 
mous) for, particularly a liccle unrated 
charmer called Fingered, this is a music 
video costing $40,000, so it’s serious busi- 


ness. Compared to many music videos 
whose budgets can run up co $250,000, 
that may be a small budger, bur the hope 
is co garner an MTV airing. Kern will ask 


me later whar I think regarding the video's 
content, “Do you think {MTV) will air 
ir?” Content-wise, there's nothing in the 
video chat will shock, so there shouldn't be 
a problem, But just in case, drummer Sara 
Lee Lucas, who is endorsed by Premier 
drums, is asked to cover up the offending 
brand name that appears in big bold ler- 
cers on his kit 

A discussion regarding the subject 
‘There is no way MTV will 
play this if there is a big promotion posted 


ensues on set 


across the kit,” Kern adamantly explains as 
he sets up a shor. “But that was a stipula- 
tion from the company,” contends Frankie 
who doesn’t want to piss-off Premier when 
they're supplying free equipment to the 
band 

The problem is resolved when producer 


Carol and executive producer Steve Brown 


encourage road-manager Frankie ro call 
the record label, Nothing, and ask them 
what co do, Resultingly, the name of the 
deum kit is covered up. 

While pixilating the offending brand 
name could be an option in post-produc- 


tion, it isn’t on this shoor because of finan- 


cial restrictions. Brown, who owns High 
Risk Productions, the company running 
the shoor, has come across all these prob- 
lems before. 

All were involved in the pre-production 
for a video thar never happened— 
Nirvana's Rupe Me, Brown had been 
responsible for the original In Bloom video 
that was eventually replaced by a different 
version. Kurt Cobain chen invited him to 
work again on the second single from In 
Utero, 

For Rape Me, Brown was going to com- 
bine footage of Nirvana playing live in 
Europe (where they were touring at the 
time) footage of young kids dressed up 
like the Seaetlices playing in a club and 
footage of prison scenes and street hookers 
The week of Cobain’s collapse in Rome, 
the resule of a drug overdose, he called 
Brown and expressed reservations about 
the video and its message, burt asked that 
he shoor the street hooker footage regard- 
less. It was the last time they conversed 
before Cobain’s suicide. Ironically, the 
production company got a kill fee 

Mr. Manson will be lip-syncing 
Lunchbox from various areas of the skating 
rink location for this video. The band's 


"THE BIGGEST GEEKS END UP DOING 


they eventu- 
ally come to 
a compro- 
mise. 

While 
there wasn't 
any hostility 
involved, this 
incident was 
laughable for 
its Spinal 
Tap qualities 
and helps 
demonstrate 
why film- 
making can 
be a costly exercise in diplomacy, 

After the equipment has been set up on 
a stage, plunked in the middle of the rink, 
Kern goes about setting up his next shot 
‘This part of the clip called for scenes 
wherein kids grab lead singer Marilyn 
from the stage and lead him twenty feet to 
a waiting camera, One of first kids picked 
to lead Marilyn was a brunette who 
claimed she was fourteen but looked ten, 

When the shor was over, she curned to a 
cowering Marilyn and asked, “Do you live 
in a mansion. Can I come over later?” 


THE BEST STUFF. LOOK AT ME 


| GREW UP IN NORTH CAROLINA," 


—R, KERN 


equipment will have to moved several 
times and an important but seemingly 
silly question has arisen, Who is going to 
move the band’s gear? Ordinarily, if the 
band was on tour, Frankie the road manag- 
er (a former guitar tech for mega-touring 
band Rush) would be responsible, but 
since this is a video shoot there must be 
someone else to do this menial but impor- 
tant task, Should the PA's be doing it? 

As it turns out, Tommy, the AD who 
had asked Frankie to move the equipment, 
is just concerned about going through the 
proper channels and (most importantly) 
doesn’t want to damage the drum kit. As 
Frankie and Tommy go back and forth, 


Some of the crew who heard this jokingly 
weighed the options of engagement with 
the possible legal repercussions while 
Manson himself asked for help picking his 
lower jaw up off the ground, 

The second scene called for an even 
younger blonde tyke to repeat the action 
from a different angle. Well, if looks could 
kill, the young blonde would be dead from 
the stares that the precocious brunette 
radiated in her direction 


Smoking was prohibited inside the rink, 


so nicotine addicts had to venture outside 
onto the patio, Jack (30), was explaining 
that he'd been coming to the rink for the 
pase cwenty-five years, He was sitting in 


These little girls take a break from the rigors of 
appearing in a video shot by Richard Kern. 


the humidity as cracks of lightning went 
off in the background. As the shoot was 
coming toa close inside, he shared his dis- 
appointment at the entire production — 
specifically the lack of quality skaters. “I 
know a 5 year-old who can skate better 
than them,” he explained. I personally was 
a little worried myself at chis claim. “I'ma 
good skater you know,” he continued as I 
became more worried. Kern's response to 
complaints the lack of Nancy Kerrigan- 
class skaters? 

“We took what we could get.” 


After this, Kern moves onto his next 
projects, which include putting together a 
new Hardcore tape, editing a book of his 
photography and considering other offers. 
Would he do a $40 million feature? 
“Sure.” Demolition 2 with Sylvester 
Stallone? “Will it have Sandra Bullock?” 

As for the band, they go back on the 
toad and ponder an offer ro appear on a 
daytime talk show. “I think it’s Oprah or 
Mr. Manson says nonchalant- 


somethin, 
ly. “But I know what they'd do, They'd 
bring on family victims and have them 
accuse us of living off the tragedy, Bur 
what are they doing with their show? The 
same thing.” 
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JUST BECAUSE IT'S 
UNDERGROUND 
DOESN'T MEAN IT'S SHIT! 


THE CHICAGO UNDERGROUND 
FILM FEST 2 
CALL FOR ENTRIES!!! 


FOR INFO SEND A S.A.S.E. TO: 
C.U.F.F. 
2524 N. LINCOLN #198 
CHICAGO, IL 60614 
DEADLINE APRIL 31,1995 


You want underground? 
We'll show you underground. 


You know the name, 
have heard the lies 
and thirst for the 


} truth, so now finally 
“Nick Zedd is the answer to y experience the 


—0n @arth.”—unoercrouno Review films that made 
( 4 = Nick Zedd one of 
“One of the major force: an: ny the most reviled 
€; ‘ filmmakers of the 

SS 4 Z ie: post-punk era, 

> 5u gotta own iboke.” ih a including: 
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i , classic, Potice STATE. 
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Approximately 90 minutes/Color ond B&W 
UNRATED. MATURE AUDIENCES ON! 

All rights reserved. ZEDD NOT DEAD © 1994 Penetration Films 
Licensed for private home exhibition only 


“ZEDD: STEAL THIS VIDEO” $29.95 ca. TOLL FREE (800) 795-0969 
or mail order to: Fim THrear Vioeo, PO Box 3170, Los Angeles, CA 90078 

You must be 18 years of age. Add $5.00 shipping and handling for 1-3 tapes, $8.00 
for 4-7 or $10 for 7-10. All foreign orders add addi. $6.00 CA residents add 8.25% 


sales tax. U.S. funds only. Allow 6-8 weeks for delivery by UPS. See page 86 for 
more titles from Fi. Treat Vioco! SP/VHS/NTSC/NO RETURNS/EXCHANGE ONLY 


Oj; ALL, 


& THE MUR 


“We're trying to cause as 
much trouble around the 
country as possible and 
then get out of town.” 
—GG)ALLIN 


GG Allin underst6ed that it’s not just the 
music, but also théejattitude and perfor- 
mance that go alongwith it. HATED 
chronicles this stancejin unflinching fash- 


havoc Allin created to c 
of non-believers— culmii 


exclusive footage of 
funeral! 


ae 


EBERFOR 


A 
ROCK ‘N’ ROLL 
OVERDOSE! 


“He’s a rebel with a cause and that 


cause is rebellion itself” 
—Maximum Rockn Roll 


“HATED lies somewhere between the 

satiric world of SPINAL TAP and the 

tragic world of DREAM DECEIVERS:’ 
—The Village Voice 


“HATED makes COCKSUCKER 


BLUES look like BAMBI!” 
—Screw 


ONLY $24.95! 


Running time: 60min. 


FUNERAL 
FOOTAGES 
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THEY Just Keep 
G0:-G0-1NG 


“WHEN YOU ASK ‘WHY?’ 
WE ASK ‘WHY woT?'" 


—BUSTY REDHEAD INTERVIEWED 
IN FILMMAKER ADDISON COOK'S 


Wito Giris Go-Go Rama 


IHY NOT INDEED? 

Delving into 
subcultures that seem 
distant, if not extinct, is the 
trademark of director 
Addison Cook. When he's 
not checking out the 
Chrysler drag races in New 
Jersey (as documented in his 
Favorite Mopar), be can be 
found uncovering other 
pieces of obscure 
Americana. Such is the case 
with Cooks new documentary, 
Wildgirl’s Go-Go Rama. 

In Go-Go Rama, Cook takes on the 
world of East coast go-go dancing 
through the often-cloudy eyes of the 
participants. Shot on location in and 
around the sweaty go-go dives of Coney 
Island, Cook's film primarily documents 
the contributions of radio DJ Erica 
“Wildgirl” Peterson, to the go-go scene 


B J 


y 
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Known largely for 
her lauded WFMU 
program “Rock and 
Racing,” Peterson felt 
that her followers 
would get a thrill 
seeing go-go dancing 
the way it was in the 
late 60's. She decided to 
put on a full-scale event 
that would mix her 
wild assortment of 
music with the 
excitement of the early TV dance 
programs like Shindig and Hullabaloo. 
Hence, the first Wildgirl’s Go-Go Rama 
event was born, 

Surprisingly enough, the response to 
the first Wildgiel event was 
overwhelming. Since then, it has become 
a regular gig on Coney Island. What 
with people staggering in and out of the 
clubs, drunk on cheap beer and humid 


M Boa 


Addison Cook 
demonstrates 
his “Mr. Cool” 


weather, the go- 
go scene has been 
virtually re- 
invented. 

Yet, with all 
this talk of 
sweaty dancers, 
hor clubs and 
drunk patrons, 


R 


those involved still maintain that the 
genre is far from conventional and even 
farther from what the mainstream thinks 
it is, While middle-of-the-road strip joints 
cater almost exclusively co people out for a 
sexual experience, many on the go-go 
circuit believe that che crowds they attract 
are more into the playfulness rather than 
the sexuality 

“Ics not about sex,” said one dancer 
ay 
of yourself.” 


about being secure and being assured 


Peterson admits that her impression 


may differ slightly from the average fan as 
well 

“Maybe men come to Go-Go Rama and 
see something other han what I see,” she 
ponders, “But I really enjoy seeing girls 
dressed up in costumes co dance.” 

Director Addison Cook also feels that 
the general public is misinformed when it 
The 


go-go dancer has become misinterpreted,” 


comes to the reality of Go-Go Rama 


he explains. “Go-go dancer is now 
interpreted as stripper. Whereas during the 
Laugh-In days, it was a dancer. It wasn't 
about sex, it was about the sexual nature of 
the music.” 

Yet, while most of the women 
interviewed in the film believe that their 
work is not exploitational, their 
interpretations are extremely varied. A 
generalized definition would be rough to 
come up with, 

“Women were made to dance,” Peterson 
continues. “And I don’t put girls on stage 
for men co stare at. I put girls on stage 
because girls are beautiful and girls know 


how to rock & roll.” 

Another tries to exemplify the defining 
difference between their work, and the 
hard-core bump and grind of the flesh- 
club scene, “With Go-Go Rama, it’s more 


*Wita.6.0o- 
60> RAMA, 
ITS MORES 
MATTER OF 
WOMEN 
EXPRESSING 
THEMSELVES 
AND THEIR 
SEXUALITY, 
—ERICH PErerson 


a matter of women expressing themselves 
and their sexuality and movement.” She 
goes on to say that it is not about “having 
to do it for money or for a particular 
audience, but {about} doing it because it 
feels right.” 

This brings up another interesting 
point. Though most of the women are 
comfortable with the image and show they 


are putting on, are the average fans any 
less sexist in their motives for showing up? 
“Ic’s an entirely different aethstetic,” 
director Cook comments. “Ata club, 
yor're walking in and for whatever reason, 
you're getting hustled fora buck. At 
Wildgirl shows, chere’s no tip or drink 
enforcement. It’s much more of a rock and 
roll theatre piece than it is a hustle for 
your buck.” 

Another feature that seems to be tighter 
than their nude counterparts are Peterson's 
lise of rules. One dancer described them 
quickly and to the point. “No titties, no 
poontang, no rouching each other, no 
touching the audience,” She also adds “No 
hustle involved, if you take tips you take 
them in your hand or in your boots...no 


where else.” 

By now, one might be wondering, what 
with all che rules and all che ehings that 
go-go dancing is not about, why then is it 
such the rage? The main response is that 
the whole event is simply fun. “I chink 
[Go-Go Rama) is better than a [regular 
topless} go-go bar,” says Cook, "because 
maybe your not seeing so much flesh, but 


”s something you can enjoy with your 
male or female partner.” 

He also thinks thar overall, che audience 
still gets more bang for their buck. “Ie’s 
more accessible. There's less hustle. 
There's a lor more things going on than 
just sitting there with a drink in your 
hand watching some woman remove her 
clothes for money.” 

Another dancer described the setting as 
being conducive to romance and that 
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"THERE'S A 
TRADITION OF 
60°G0 DANCING 

THAT HAS 
NOTHING TO 

00 WITH 
STRIPPING.” 


Erica “Wildgirl” 


couples often have a great time and get in 
the mood for love because of the 
overflowing energy. The average male 
follower doesn’t necessarily fir that mold, 
or any other generic one for chat matter. 
Director Cook admits that the 
crowd is as eclectic as the girls who 


perform. “A lor of the people are 
Wildgirl’s fans and they know 
about the event,” he says 
enthusiastically. “Bur you also get a 
lot of curiosity seekers who stroll 
right in off the boardwalk. I chink 
you do get some of that strip club 
element,” he continues. “But they 
are probably more overwhelmed by 
the entire atmosphere and I think 
they appreciate what's going on 
even though there's no nudity 
involved. It's definitely ewo different 
deals,” 

Still, as some people attend the 
Wildgirl events for the hope of secing 
some scantily clad babes do the bump and 
grind, so too come the misconceptions 
chat are arguably go-go dancing’s biggest 
nemesis. Living in the PC '90s, the idea 
char women strutting their stuff to a 
crowd of predominantly male onlookers is 
still widely looked down upon. On the 
acceptability scale, go-go dancing is only a 
few rungs above peep-show porn houses 
and the Mustang Ranch. It is a problem 
that Peterson and Co. are always trying co 
conquer. “The rerm ‘go-go girl’ has been 
completely redefined and misdefined and 
bastardized in the last twenty or so years,” 
Wildgirl charges. “I'm trying to redefine 
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Peterson is the one 
behind Go-Go Rama. 


it again so it means what it meant when 
you watched Shindig on TV and saw eight 
girls in matching outfits doing the Pony 
with their hair all flying around.” 


Cook also found himself being put in 


the role of 
educator with 
this project, 
depicting what 
he feels is the 
true essence of 
the genre. 
“Contemporary 
audiences see 
go-go and they 
link chat with 
stripping,” Cook says. “And its like, ‘Hey 
guy, there’s a tradition of go-go dancing 
that has nothing to do with stripping.’ It’s 
about rock 'n roll and girls doing non- 
stop, high energy marathon dancing.” 
High energy huh? With the wild 
assortment of limbs and hairdos flailing 
away to the rhythmic beats, the viewer 


—Aooison Coon 


can't help but notice some of the dazed 
and oftentimes enigmatic expressions on 
the mugs of the dancers. This leads to the 
question of just how many of these women 
perform with the aid of what John Prine 
called an “illegal smile.” 
“Ican't really speak for any of the 
dancers,” director Cook laughs. “But I do 
remember refusing a dripping bag of 
mushrooms that was shoved in my face by 


a frenzied participant. It was hotter than 
hell and it was like...anything goes.” Far 
from characterizing the partaking as a 
serious problem, Cook notes that since the 
girls do the shows in their spare time, they 
are entitled co a little fun. “You can hardly 
blame these 
women,” he 
continues. “Most 
of them are 
regular working 
girls. Who can 
blame them for 
having a couple of 
beers before you 
jump up on stage 
Mand start 
grinding. It’s not 
something you do 
in your regular, 


everyday life.” 

That seems to be the main point 
stressed throughout the film. Average 
women doing something thar they have a 
good time at. Cook has all che admiration 
in che world for them. “I chink its pretty 
ballsy for most of them to just get up 


there,” he stresses. “And it's corally 


Could that be an “illegal” smile these dancers are enjoying? (We aren't telling...really.) 


unrehearsed and a lot of them are strangers women dancing,” she says, “Tall, shore, are fun-loving women and a receptive 

to cach other, Wildgirl brings chem large, small, petite. Anything goes. And if audience, Go-Go Rama will be here for 
together and makes it all work.” And work — that isn’t feminist, and that isn’t the coral quite a while. Why not? As one dancer 

it does, not just for the trim and gorgeous. expression of femini to have any kind eloquently put it; “I met my husband 
One dancer remagl how universal the of woman with any kind of body or Go-Go Rama, how bad can it be: 

form is in its acceptance of anyone with costumes, that is the epitome of 

talent to offer. “The best thing about Go: feminism. Wild Motor Films, 182 Dekalb Ave. #03, 
Go Rama is that there are all kinds of So, it would appear that as long as there Brooklyn, NY 11205 


RED PHONE PRANKS GAN KILL A MAN 


Based on the infamous cult tape of actual phone calls 
made by an anonymous mischief-maker, this coarse, 
short comedy stars tough guy character-actor 
Lawrence Tierney (Dillinger, Prizzi’s Honor) as Red, a 
beleagured booze jockey at the Tube Bar. Tortured 
beyond human endurance by such telephonic 
classics as, “Can | speak to Mike Hunt?” and 

“Is Al there? Last name Koholic?” Red 

quickly falls prey to fantasies involving 

shotguns, baseball bats and 

severe bodily injury. Combined 

with the original, profanity- 

tidden “RED” tapes, Reo 

the movie is sure to 

become a cult ‘ 


UN 


$24.95ppd Approx. 30min (800) 795-0969 Fum Tunear Vioco, PO Box 3170, Los Angeles, CA 90078 
You must be 18 years of age. All Foreign orders addi. $6.00. CA residents add 8.25% sales tax. SP/VHS/NTSC/EXCHANGE ONLY 
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COOL MOVIES PRESENTS: “Grisly special effects! Tom Vollmann has made the most of his 


available resources’. 
Stuart Gordon - Director of Re-animator and Fortress 


“Asplres to be the Poor Man's Silence of the Lambs\_A horror fick 

srelat | from the trenches of no-budget guerilla warfare 
Immaking” 

Leif Jonker - Director of Darkness. 


“In the tradition of Blood Feast comes an amazingly enjoyable 
slasher flick! In a genre that seems to wallow in self-important 
boring zombie low-budgeters, tts refreshing to see something 
obnoxiously simple and fun.” 

Tom Brown - Altemative Cinema Magazine 

"The effects are ,, the acting good and Simon played by Nick 
Kostopoulos wee orca ifyoulle serial killer movies, order the 
pizza, get the beer and give Dead Meat a try.’ 

Salvatore Cangemi - Independent Video Magazine 


Dead Meat Shot on fim. 107 minutes VHS only 


Price: $1500 plus $200 S & H per tape 
Dead Meat T-Shirts $5.00 each. Sizes L and XL only 


Simon is a’ very nice fellow - he tends the grounds at the neighborhood 
kils someone. He's 


SIMON IS ROTTEN TO THE CORPSE 


seedy sory 
captain. Ernie and John are in danger of having the careers and thei lives 
uk short, Just one mistep in any direction could result in disaster. ‘Send Check or Money Orders To 


Wil the heros be able to stop the Senses Taker before much more blood is 
spilled? Or will Simon's grandstanding antics serve to protect the Senses 
Taker from discovery? Order Dead Meat and find out! 


*Wholeaaie and Dealer rates aro avalatio 
oe 


I Send ___ copies of Dead Meat at $17.00 each 
I Send ___ Large Dead Meat T-Shirts at $5.00 each 
| Send ___ X-Large Dead Meat T-Shirts at $5.00 each 


Total Enclosed: 


I Name 
I Address 
Cty State, Zip 


-($15.00 + $2.00 Shipping and hendiing) US Orders Only. Allow 4 - 6 weeks for delivery’ 
ee er 


CREATURES 
OF THE. NIGHT 


WINNER 
Best Erotic Film 
1994 Lucky Charm 
Awards ; 


BREAKS NEW 
GROUND IN 
THE REALM 

OF EROTICA! 


Obviously, I’m 
giving this one a 
thumbs up... 
—DRACULINA 


erotic gem... 
— ALTERNATIVE 
CINEMA 


Mindless T&A 
ploitation has 


This is one very 
erotic film... 

| liked it. But 
please, don’t té 
my girlfriend! 
— INDEPENDENT VIDEO 


palatable! 
—FiLm THREAT 
Viveo GuibeE 


I wish to order ___ copies at $21.95 ppd. each. CA residents add 8.25% tax. Allow 4:6 weeks for delivery. 
Name: Address 
City: State: Zip: 
CONTAINS NUDITY - | certify that | am over 18 years of age: 
Send check or MO to: Nightcreatures Productions, 14545 Albers St. #3, Van Nuys, CA 91411 


BY Jim Bartoo 


Jimmy Swaggart, 
Jerry Falwell, Oral 
Roberts and that 
guy with the rainbow 
wigs at the football 
games; amateurs, the 
lot of ‘em. With the 
price of redemption 
and salvation just a 
quick phone-in dona- 
tion away, America has N ANY MID-SIZED CABLE SYSTEM, THERE ARE AT 
become a cesspool for fly-by- least two 24-hour “religious” stations bellowing out fire and 


brimstone co anyone who will listen, If you own a satellite dish, 


night TV preachers. But with expect your fate to be much worse. Billion dollar satellites beam in 


cross-referenced, digitally encoded feeds from such exotic sites as 
Tue Pore oF Uran, filmmaker Orange County, CA, Virginia Beach, VA, and an undisclosed 
Chaim Bianco does to tele- bunker just south of Jalisco, Mexico 
° “ Most of these clowns don’t know how far they can go before the 
vangilism what Jim Baker did as) expioies. Far roo many have tried co stay one step of the 
to Jessica Hahn. Sadly, very game, only to find that their ministries and their followers’ wallets 
4 are now seeking salvation elsewhere, Its a beautiful process; pure 
few televangilists kill them- capitalism in a competitive workplace, The strong can keep on 
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picking up lonely windows, while pulling 
in $500,000. in phone pledges 
The key is never letting 


-weel 


our Opponent 


know just bow sleazy you are. The typical 


contributor or supporter will rarely give a 
bible-belter a second chance when it comes 
toa little action on the side, Bur a tele- 
vangilist whose bank book is off by several 
hyndred thousand dollars can be forgiven 
It’s a simple aphorism abour nor burn- 
ing the locals; keep your nose clean for 
your people and everything stays its glori- 
ous self, Get 
caught bang- 
ing the 
church secre- 
tary, you and 
the Mrs. can 
expect the 
weight of the 
world co 


come sniffir 


out of every 
orifice of 
your life. 


These are just a few of the rules that are 


overlooked in Chaim Bianco and Steven 
Saylor's The Pope of Utab, a treacherous 
trip co the power-mad universe of the not- 
so-distant-future,..cable preacher style 

In Pope, we are introduced to the 
Reverend Melvis Pressin (Tom 
McCarthy), a half-Elvis, half-Sw, 


evangilist whose top-rated praise show, has 


gart tel- 


elevated him co the status of supe 


tar, 


Spouting off dogma with the mock sincer- 


“You just enjoy 
these moments 
when they’re up 


make-up is 
streaming 
their faces.” 


—Bianco on televangilists 


down 


Mel (Lee Golden) doesn’t enjoy life much. 


y of a dog-fight promoter, Melvis swin- 


dies old ladies out of their life savings as 


easily as any ace car salesman could unload 


Melvis’ high tech pulpit 
is impressively depicted 
by Bianco despite Pope's 
low-budget production 
budget. 


a lemon. Life is good 

On the other side of the 
coin is Mel's old friend Del 
(Lee Golden). Del's life has neither the 
fame nor the admiration of the good 
Reverend, He spends most of his time 
editing movies for Melvis’ religious net- 
work even though his real passion is come- 
dy. A spurned career, that he blames on 
continues co haunt him into the 
larter part of middle 


his wif 


c 
Ironically, the two are strangely con- 


nected with the truth they know about one 


nother. Del knew Melvis when he was 


still Melrose Pressin, the same two bit 
loser he is roday, minus the millions of 
dollars. Likewise, Melvis knew Del when 
his show business career was still a plausi- 
ble goal. Knowing chat both are perpetrat- 
ing a fraud upon their peers, the ewo grap- 
ple with their shaky camaraderie while 
trying to continue their various dreams 
The main realization that this story is 
taking place in the future is the superb 
technology that Melvis and Del work with 
ona regular basis, Melvis’ show is abso- 
lutely dependent on his computer-assisted 


crew hitting the right keys at the right 


time. The perfect backdrop is loaded 
behind him on cue every time he changes 
subject. Del, while respecting and utiliz- 


ing technology, is more interested in find 
ing a way to harness it for his optimum 
benefit 


In watching Pope, it would be easy for 


one to assume that filmmakers Bianco and 
Saylor have a lot of locked up resentment 
towards the televangilise community 
Melvis is shown to be a lying womanizer 
with no moral character whatsoever. Yet 
Chaim Bianco doesn’t see it this way 

“I never really hated any of the {televan- 
gelists},” Bianco says. “I always found 
them to be ve 
Swa 


In fact, some of his favorite performances 


entertaining. Jimmy 


art was always one of my favorites 


come at the expense of the bad-boys of 
Christianity 
You just enjoy these moments when 


they're up there crying and their makeup 
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Melvis’ computer-operating controllers keep the 


ministry on track. 


is streaming down their faces,” he contin- 
ues. To this end, Melvis is in very good 


company. His own impending disaster lace 
in the film finds him delivering a perfor- 
mance that Swaggart himself would be 
proud of. 

In any film depicting a character that 
lacks integrity and and abuses power, 
there are victims. As the many 
children who allege misconduct 
by priests can attest, the victims 
are as diverse as the people who 
administer the wrongdoing. In 
The Pope of Utab however, it is 
not altogether clear, who is vic 
tim and who is abuser. 

‘The obvious first-look answer 
would be that the immortal 
Melvis is hurting everyone he 
comes in contact with, Be that as 
it may, there are some different 
takes on the subject. Del's dissac- 
isfaction with his life centers on 
what he considers to be the 
betrayal of his wife against him. 
Marrying her only because her 
father owned the TV station, Del 
is furious when the station is 
sold. Seeing thar he will never 
get his comedy act on TV, he 
overlooks the fact that she mar- 
ried him for love, not money or 
recognition 

Director Bianco is able to 
make a distinction between the 
cwo however. “Everybody seems 
to be so diluted and in their own 
world,” he explains, “that they 
are all like temporary victims. 
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And then the end is like 
heaven and they get 
redeemed.” 

By their actions 
though, one could argue 
a strong case for either 
protagonist being the 
Boch seem 
worthy of of great pun- 


lessor evil 


ishmenc though; Melvis, 
for deceiving the masses 
and Del for blaming his 
wife for his failures. 

“I chink Del has 
much more energy,” 
Bianco explains. That 
part at the end where 
Del cuts loose...he’s gone 
just so totally over the 
edge that you kind of respect him a little 
more than Melvis. Melvis is just a hack.” 

Whatever conclusions the audience may 
make, it is unlikely chat they will con- 
demn either as boring. Del's relentless 
obsession with how his life should have 
been makes you almost feel for him. 
Everyone can relate to missed opportuni 


ties and outcomes to roads never craveled. 
Yer, in Del's case, it was his greed and 
self-centered lifestyle that drove him to his 
living hell 

As for Melvis, his perseverance, however 
disgusting and reprehensible it may be, 
gets him the life he has always sought. His 
impassioned performances in front of the 
TV camenas are not entirely che fraud char 
they seem. Though he’s swindling his fol- 
lowers out of their money, his actual act is 
sincere in the sense that performing and 
being a star was always his biggest goal. In 
the same sense that many consider tele- 
vangilism to be just another form of enrer- 
tainment, Melvis simply takes chat ascer- 
tation literally 

If you're looking for meaning to the 
film however, don’t expect any help from 
Bianco. Pope is a piece of entertainment 
rather than a lesson in spirituality or 
morality 

“The moral is to not get caught having 
sex with a cheerleader in a men’s room,” 
Bianco laughs at the thought of someone 
analyzing Melvis’ downfall for inspiration 
“I don’t know, [the film] really is not 
about a moral, it’s just one 


person's story, 
One person's story 
indeed. Fora film that was 
originally a thesis project for 
Bianco and Saylor’s Masters 
Degree ar Temple 
University, it became quite 
a bit more. Taking more 
than a year to finish (the two 
actually graduated before 
the film was completed) at a 
cost of about $40,000, Pope 
is a fine study in both stu- 
dent filmmaking and the 
woes of financing one’s own 
project. 
Besides the restraints of 
filming a story about a man 
in Ucah, without the budget 
to film in Utah (The two 
shot their film in their 
hometown of PI 


delphia), 
there were the other usual 
problems. 

“No one thing was the 
biggest problem or obsra- 


Bianco explains. 
Separate and unique things 
such as getting actors 
together, time constraints 


and the inevitable running out of money 
all played their individual roles in the pro- 
cess of finishing the lengthy project. One 
money problem that faced the filmmakers 
however didn’t count on the ingenuity of 
Chaim and Steve. 

“Ar one point, I needed $1,200 for an 
additional prine of the film,” Bianco remi- 
nisces. “And instead of hitting a few peo- 
ple up for the money, I just asked a bunch 
of different friends for $40. It’s just 
enough money chat most people didn't 
think it was a big deal. 

“L would find an excuse to go for a walk 
with these people,” he continues, * And we 
would end up going past a bank and I'd 
get them ro withdraw $40. On the smaller 
level, it doesn’t hurt as much, it’s just a 
couple of twenties.” 

Apparently the time and effort, both 
artistically and economically, was worth- 
while, The Pope of Utab won top honors 
at the Chicago Underground Film Festival 
and has already received distribution in 
Europe. Yet, the idea of releasing the film 
nationally has not really been an option, 

“I think if we can get good video distri- 
bution,” Bianco says, “we will be able to 


get the film seen by a lot 
more people.” With che 
humorous appeal of his 
characters and the riveting 
graphics effects, Bianco 
feels that he and Saylor 
might be able co make a 
little money and pay every- 
one back. 

Currently working on another graphic- 
laden project, Bianco is paying the bills in 
a, not-too-surprising, computer-relared 
job. It is through his extensive knowledge 
of computers thar he was able to bring to 
life a great deal of Pope's story. 

“I did all of the computer graphic 
things myself, using a number of different 
programs,” he said. One such scene fea- 
tures Del exchanging the head of an X- 
rated porn actor in the midst of a sexual 
encounter, with che likeness of Melvis. 
The eventual outcome would make the 
creators of the Video Toaster proud. 

For his next project, Sex Town, Bianco 
is planning on putting his computer to 
some rather imaginative use. Based on a 
fictitious location, the filmmaker will lec 
the viewer experience what the customers 


are getting into. “There will bea lor of 
virtual reality stuff,” Bianco explains. 
“There will be these really weird and dis- 
gusting sex creatures that people can go to 
town with from their virtual reality 
booths. That co me, is a sick and rather 
interesting concept,” he laughs. 

With Bianco working on Sex Town, 
don’t expect there to be a follow-up to The 
Pope of Utah anytime soon. “We could 
have Melvis and Del in heaven causing all 
kinds of trouble,” Bianco laughs. “But 
unless the video audience demands it, I 
think we've seen the end of Melvis.” 

Perhaps, but most viewers would proba- 
bly settle for Melvis’ contemporaries 
beaming their 1260-kv uplinks from a 
state correctional facility that doesn’t allow 
toll-free numbers. 
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HEH, HEH, SHE SAID “G-Spot” 


FTVG's current G-Spot enthusiast, JENNIFER LOCKWOOD, gets to the bottom of female 
ejaculation and other pleasantries with instructional filmmaker Dorrie LANE. 


KAY, BOYS AND GIRLS, 

it's time for class. Today we 
are going to play a game called 
“Let's find your G-Spot.” We're 
going to learn how to ejaculate, 
and we are going to use the puppet 
called the “Wondrous Vulva” for a 
demonstration. Are you ready? 
Okay, Here we go.. 

The video production company 
House O'Chicks has bestowed 
upon us two homemade, 
instructional, no-budget videos 
titled, How To Find Your 
Goddess Spot and The Magic of 
Female Ejaculation. For all you 
men out there who fondle a woman 
like you are fumbling for a map 
from the glove compartment (you 
know who you are), next time you 
can reach for the map entitled 
“Map to the Wondrous Vulva” and 
you might learn how co do it right! 
This actwal map (demonstrated in 
the G-Spot video bur you must 
order separately) is equipped wich 
directions, easy to understand 
symbols, a legend and “points of 
interest” to help you “find you way 
through the scenic and beautiful 
WONDROUS VULVA.” Here's a 
taste of what you can find in the 


map: The inner labia, generally speaking, like co be craveled in 
a variety of ways, think of them as a two-way road, that 1s 
slippery when wet. You'll find fingers, tongues, vibrators and 


other toys on this smooth road. 
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While not actually in the G-Spot video, this babe 
displays the wondrous vulva puppet. 
(Beats the hell out of Barney.) 


mystéry and ecstasy.” 
Along with che puppet, instructional maps, diagrams, and 

references from ancient cultures that acknowledge female 

fluids, we also observe Dorrie masturbate to ejaculation, She 


Thad a chance to speak with 
Dorrie Lane, age 42, hostess of 
Magic and G-Spot and she lec me 
in one some inside information. 
House O'Chicks is a production 
company owned by women whose 
goal is to create a positive attitude 
around women’s sexuality and co 
get women to the point where 
they're no longer ashamed of it. 
“Basically, along wich the vulva 
puppet, the vulva map, and the 
female ejaculation booklet our 
whole goal is to create images of 
women’s sexuality in a positive 
way,” says Lane. “The Wondrous 
Vulva Puppet is anacomically 
correct, giving us a hands-on 
experience of the different 
erogenous pleasure zones of the 
vulva, It’s made out of velvets and 
satins—it's very soft,” she adds. 
The puppet was designed by 
Dorrie and her lover, "We started 
creating vulvas our of various 
materials, I used co play catcher in 
softball league and I was very 
comfortable with the catcher’s 
mitt.” The puppet does resemble a 
mitt, and “is used as a tool for 
releasing shame, guilt and 
ignorance, as well as a symbol of 


just sets up the camera herself (which 
might explain some of the technical 
difficulties), lays down in front of it, and 
begins co masturbate, When I asked her if 
she would have been uncomfortable if 
there was a cameraperson in the room, she 
replied, “Well, because I'm an 
exhibitionist, no, it doesn’t matter to me. 
In fact I like it when there is somebody 
else in the room. It’s not really an issue for 
me at all.” 

Her agenda is just co get the 
information out, to show chat she can do 
this herself, and to show women that they 
don’t need to depend on a union with 
another person to be taken care of or be 
sexually fulfilled. “I wane my videos to be 
very graphic, because I don’t want the veil 
of secrecy and shame to get in the way,” 
claims Dorrie. I, personally, was a little 
surprised when she pulled out a vibrator to 
masturbate with and chought maybe she 
was giving women the impression that you 
couldn't ejaculate without one. “The 
reason I used a vibrator is because it's 
much faster,” she later explained, 

So, by now you may be wondering, 
what the hell is female ejaculation, and 
saying co yourself, ‘I thought a G-Spot was 
the moldy goop in my refrigerator labeled 
'G' for garbanzo beans,” But no, it isn't. 

“Ejaculation is a more complete orgasm, 
you know, not in the sense chat it is a 
better orgasm, but thar there's more a 
feeling of completion,” says Dorrie. 

Many women get ejaculating confused 
with peeing (to tell you the truth, she 
spurted out so much stuff, that I thought 
it was pee). Well, it’s not pee! (Bullshit! — 
Ed) "That stuff is called ejaculate or 
prostatic fluid and ejaculation is the same 
function for women as it is for men,” says 
Dorrie. “And it smells like what you ate 
that day—gross!” 

In the pamphlet chat accompanies the 
video, she describes how she ejaculates: 
“About 3/4 of the way {into self-arousal}, 
when I begin co peak, I push out. I 
generally ejaculate within seconds, 
sometimes a large spurt or gush and 
sometimes just a dribble...I can ejaculace 
on my back, my knees and various other 
positions. Keep in mind there is no correct 
position in orgasms.” 

Dorrie also discusses exercises women 
can do to help achieve ejaculation, like 
breathing air-energy into your clitoris, and 
squeezing your pubococcygeus (say that 10 


Dorrie Lane is the creator and host of the G-Spot vid. 


times) muscles. According to Dorrie there 
has been a lot of misinformation about 
female sexuality in general, but more 
specifically about the G-Spot (or Goddess 
Spot as she calls it). The G-Spot is not so 
difficult to find and she claims that a 
woman can find it on her own and does 
not necessarily need a partner, Ready for 


“Il want my 
videos bet 
very graphic, 

because | 
don’t want 
the veil of 
secrecy and 
shame to 
get in the 
way. 
—Donrrie LANE 
ie he cougars eee 
i tlie segoamreee aie 


right on che outside of the vagina, right on 
the upper edge. So, you don’t need more 


than a finger—maybe an inch—to go in 
and reach it,” Dorrie confirms. 

Along with making videos, Dorrie is 
busy educating, entertaining, and 
performing sexual services for the 
community. In her performances, she 
changes costumes, going from a 
schoolteacher to a stripper to a sacred 
prosticure. One of her costumes is a totally 
anatomically correct replica of a woman's 
vulva, showing the muscular structure that 


is never seen. 

What will we be seeing from Dorrie and 
the House O'Chicks in the furure? Dorrie 
is right now in production of a video on 
sacred sexual rituals for yourself and her 
next will be a sacred ritual for a group of 
women. Her third video will costar her 
daughter and demonstrate how she 
explained sex to her—aimed at parents 
who have difficulty talking about sex with 
their children. “Since I don’t have any 
shame and my daughter doesn't have any 
shame, we are the perfect pair to sit down 
and share that information with people 
who need it,” she proudly boasts. 

Well good luck, Dorrie, but hey, I was a 
licele disappointed chat I did not receive 
the complimentary mini-vibrator, rubber 
glove, and waterproof pad (hint, hint), 
Hopefully in the fucure we'll see your 
videos in our local supermarkets. 

“That's my cotal goal,” claims Dorrie. 
“To get it into K-Mart where people can 
buy it right next ro the tampons and the 
condoms.” (i) 


House O' Chicks, 2215-R Market Street 
#813, San Francisco, CA 94114 
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THE DOCTOR IS IN! 


HUNTER S. THOMPSON 


HE CRAZY 
NEVER Dik 


Here itis! Exclusive and super rare footage of the 
world’s most crazed and controversial Gonzo jour- 
nalist! See the Doctor in action as never before: 


Drinking! | 
Writing! =. Cover ant by Ralph Steadmai | 

innt Only $24.95 | 
Ranting! Running time: 30min. | 
Golfing! | 


This no holds barred documentary is what true 
fans have been waiting for, so stop reading all those unautho- 
rized biographies and get into the passenger seat next to the 
most unpredictable creature on earth! 


00 shipping and handing 
foreign orders add addi. $6.00, CA resigents add 


“tam over 18° 


CALL TOLL FREE (800) 795-0969 24 HOURS 
of Mas onder to: Fam Treat Vieeo, PO Box 3170, Los Angeles, CA 90078-3170. 
Allow 68 weeks for delivery. Orders sent UPS ground. 


‘See cur detaited order form with ou complete list of titles on page 87 


NO RETURNS /EXCHANGE ONLY 


SP/WHS/NTSC ONLY, 


“THE ONLY OFFICIAL DOCUMENTATION OF 
SRL ACTIVITIES FROM 1983 TO 1987.” 
—WMARK PAULINE 


Sunviva. Research Lasorarones was founded in 1979 by Mark 

Pauline and has operated as an organization of artists and 
technicians dedicated to exploring the potential for redi- 

recting the techniques, tools and tenants of industry and 
Science away from their typical manifestations in practicall- 
ty or product. Since then SRL has staged dozens of mecha- 
nized presentations in the United States and Europe. Each 

performance consists of a unique set of ritualized interac- 
tions between machines, robots and special effects devices 

with humans present only as operators or audience. 


THREE PROGRAMS TO CHOOSE FROM: 


PRODUCED AND DIRECTED BY JONATHAN REISS 


mechanical perfor- 
mances, 1985-1986, 
70min. of endless pur- 
suits, unavoidable cap- 
tures and merciless pun- 
ishments. $24.95 


A BITTER MESSAGE OF HOPELESS 
+ Living in a fictional 
world all their own, SRL's 
machines act out scenarios of 
perpetual corment, exasperat- 
ing consumption and tragic 
recognition. The ultimate in 


Q “A Bitter Message of Hopeless Grief” $19.95 QTY__ 
O “Virtues of Negative Fascination” $24.95 QTY__ 
O “A Scenic Harvest From the Kingdom of Pain” $19.95 qry__ 


Name. 


Bobby Adama/tth St Sudo 


y Aasress. e Aor re 
industrialism and an awesome 
isplay of mechanics. Gy, State. 2p, ———— —=—— 
z Ome 56S ote 
A SCENIC HARVEST Sqntee aes PES 
FROM THE KINGDOM OF CALL TOLL FREE (800) 795-0969 24 HOURS 
PAIN: Three disturbing oF Mall order to: Fast Twtat Vioto, PO Box 3170, Los Angeles, CA 90078-3170 


mechanized perfor- 
mances (1983-84) 
chronicle SRL's evolu- Fy 
tion. 45min. $19.95 ESEEAE See cur detaled order form with our complete list of titles on page 87 VHS/NTSC ONLY 5 


‘Bobby Adameéin St Studio 


Forget everytitne you've seen ae DISCOVER a new world of 
unrelenting horror that ignores boundaries and taboos! 


EXCLUSIVE 
PRESENTED HERE 
ARE THE 
GROUNDBREAKING 
FILMS THAT WILL 
CHANGE THE FACE 
OF HORROR—BY 
SETTING NEW 
STANDARDS IN 
BOTH SICKENING 
REALISM AND 
PERVERSE 
ORIGINALITY. 


LURKING IN THE 
MIND OF GERMAN 
GORE. SPECIALIST 
JORnG BUTTGEREIT 
IS A DARK SENSE 
OF EVIL THAT 
MAINSTREAM 
AUDIENCES CAN'T 
HANDLE— 


CAN YOU?! 


SEX A 


Think you’re a sexual dullard? Be happy that you are 
and not the subject of the upcoming 
documentary, I AM A Sex ADDICT. 


VERYONE 
has skeletons 


every person in this 


Lorri/LAYLA, A 
COMPUTER CON- 
SULTANT AND PORN 
STAR 

“The most times I 
had it in one night 
was 33. But it wasn’t 
that many men 
“cause some came 
back more than 
once.” While Lorri 
suffers from a split 
personality, she can 
still justify with the 
best of them. 


fine country of ours 
in their closet,” has to fornicate 33 
seems to be the times a night 
underlying 
premise behind I 
Am A Sex Addict. 
And so it is, where 


in chis film we 


Although, if some of 
us could, maybe we 
would 

The piece starts out 
by introducing us co 
meet a series of an array of characters 
regular looking who all believe they 
folk, who you 


wouldn't blink an 


eye ac if you met 
chem walking 

down the street, 
confessing to all 


sorts of sexual 
behavior that 
could be construed 
as irregular. 

But there is 


PAULA, A NURSE 
“It was the weird- 
est phenomenon, 
I'd be doing some- 
thing and then I'd 
hear a bell and 


another, not so 
obvious theme to this form where we learn 


documentary that makes it each interviewee's name 


stand out. Financed by 
England's government-run 
TV channel, the BBC, 
filmmakers Vikram Jayanti 
and Jon Powers adopt a 
certain attitude which adds 
another dimension to the 
material. The British 
attitude of “Oh look, it’s 
chose wacky Americans just 


go, ‘Oh, Oh, some- 
thing’s gonna hap- 
pen tonight.’ And 
I'd have to try 
harder since I’m 
no little girl ina 
fru-fru dress.” 


(Note: This is the only 


time we will see their 
names which tends to 
distract since their 
names are easily 
forgotten after 80 
mins.) 

While most of the 
filming involves sit- 
down interviews, the 


have extraordinary sex camera often plays fly-on-the-wall and 
lives. While no MTV 


music video, it begins 


carrying on as normal,” 
seeps its way through the follows each subject in cheir 
entire show. When we environment. Gradually by the end of 


the piece, the viewer finds out a lot of 


Cc GRIFFIN 


know of course chat not 


PREVIEW BY 


with a speedy editing 


DOMINI 
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DICTS! 


info from these characters, in fact maybe 
too much, but it is a wonderfully 
compelling piece of work 

Powers and Jayanti deftly edit che 


interviews so we never become bored 


with the one subject, quickly jumping 


DAVE, AN ACCOUN- 
TANT 

“Serew you, I should 
be allowed to go find 
people like me. You 
should be grateful that 
I'm not some kind of 
maniac. If I didn’t 
have an outlet for it, 

I would say there’s a 
chance I would go 
crazy. | would eventu- 
ally have to satisfy 
myself against some- 
one else’s will.” 


RICKY, MILITARY PER- 

SONNEL 

“...And with the cockatiel 
I remember pulling it out 
of the cage. Sex addiction 
has its drawbacks but.. 
Ricky crosses that line. 


LOGAN, MILITARY 
PERSONNEL 


“I was going to the 
bathroom 4 times a day 
to masturbate. If I didn’t 
enter therapy, I felt I 
might have become a 
child molester.” 


to the next confession, The filmmakers 


also do a terrific job at making the 
viewer analyze themselves. The 
interviews begin with pretty normal 
confessions where you're left saying co 
yourself, "Big deal, So you like to go 
home with someone after one date,” or 
“Okay, whips and chains.” In fact, most 
liberally-minded person has probably 
engaged in a lot of the activities 
mentioned. They really ain’t that big a 
deal, but by the end of the film, the 
confessions have transgressed to the 
point where maybe, just maybe, some of 
these people need to seek some 
counselling. 

To be distributed theatrically by 
Stranger Than Fiction Films, (Hated 
and Chicken Hawk), | Am A Sex 
Addict continues the fine tradition they 
have set forth 

Look for more coverage on 1 Am A Sex 
Addice next in isswe. 
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TURE 


Filmmaker Guy Benoit gets to the heart 
(and elsewhere) in CrosLey Fiver, his short 
tale of pain, fear and rotary saws. 


OR THOSE OF YOU WHO HAVE EVER 

experienced the euphoric pleasures of casual sex, wel- 
come to the horrors of such indulgence, courtesyofiGuy 
Benoit's Crosley Fiver. This twenty minute films nor @ 
follow up to Arsenio Hall's Time Out video on ATDS, but 
rather it takes us on a wrenching! psychological journey to 
the “other” terrifying repercussions of a onelmight stand. 
In this short time we see the nerve tacking and impending 
consequences that a wham-bam-chank-you-mam yuppie 
scum experiences. Kidnapped afeer a lustful evening of sex 
with an overly sensici¥e and highly pissed off woman from 
his office, he awakegis to find himself in the basement of a 
warehouse, duct caped to a wheelchair, In front of him lies 
a large circular saw, stracégically placed in front of his 
genitalia. The only communication he has is with an 
antique Crosley Fiver radio echoing the yoices of an omni- 
scient man’s voice mixéd with that of an unidentified 
female. The quesci6ns begin: (1) The woman you slept 
with, were her eas pierced?; (2) How many scars did she 
have on her body and where were they locared?; (3) Did 
you make her come? [fhe answers one wrong, che blade 
activates and comes a bit closer to tearing him a new ass~ 
hole. [Aren't you referring to a different part of bis anatomy? — 
Ed) Imagine your face being determined by having to 
answer three questions correctly about the person you just 
climbed out of bed with./Most of us couldn’t answer these 
queries after going out with someone for years, let alone 
after one round of self-indulgent fornication. 

How does the film vividly portray sucha great shock 
sequence in only twenty minutes? You might Say abit dif= 
ferently chan most suspense thrillers. The construction of 
the Crosley Fiver is straightforward and simpleseho 
blood, no guts, no gore. We actually never see the Saw rip 
him to shreds or even whether he answers the third ques- 
tion correctly (speaking from his male ego—or dick—he 


defiantly answers, “YES! Of course!”). Yet the suspense 
built by Benoit with clever editing and careful pacing is 
che most effective aspect of the film. It keeps you on the 
edge—ancidipating the grisly end chat never comes. 

Writer/directom Benoit has his definition of shock value, 
‘explaining, “I'm moc a tremendous fan of extremely convo- 
Hated plots. Maybe ic’s because I just don’t have the mind 
Set for it. [like something you can put forward in a sen- 
fence or in this caselehree questions. Like a man has to 
answer three questions Gorrecely Onhe’s gonna die or you 
fave to get out of town or I’m gonna kill you. And then 
it’s just the inclusion of the details thac can usually make 
‘or break a film. So you can haye a film with all the plot 
twists and curns in the world bur if the acting isn’c there 
Of if che details aren't there and) if che characters are just 
stick figures chen it’s going to be nothing, 

‘Obviously, money also has a lotito dowwich how compli- 
cared a film is going to be. If you'te Oliver Stone, you 
have the cash to portray violence via blood and guts, 
although this is the choice he makes ro depict the vio- 
lence. As for Crosley Fiver, Benoit says, only had X 
amount of money to do it and of course when you only 
fave a twency minute film your not going to introduce 
Seventeen characters and haye a parade in the middle of it 
You have to be as economical as possible.” 

But both of these schools contai) the two elements of a 
successful film—sex and violence, regardless of how they 
are executed. Some people find ic much more effective if 
Bore is used as opposed to pure tension. But Benoit thinks 
differently in the case of Crosley Fiver, saying, “I lean 
more toward aycension piece. I chink gore as an effect or as 
sort of apunctuation is a really brilliant thing. For 
instance, in A Clockwork Orange there isn’t, for all 
intents and purposes, a lot of blood and gore. There is a 
lot of violence bur it is depicted realistically, like when 


Ne SEY. 
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Alex is at the police station or watching those 
films. I'm not of the school that employs 
cession of increasingly violent images to create 


Maa} books. So I said char we have 
B} co lay off chat idea, it’s get- 
ting too popular.” 

So how did he get the 
financing to shoot Fiver? 
hail (Colleene According to Benoit, by 

making lots of industrial 
films and installing tile on 
the side. Recently, he fin- 
ished a short film for the 
band Medicine Balls, and 


suc- 


an effect.” 
Benoit instead comes from the Hitchcockian 
school of filmmaking, as he creates tension and 
leaves it up to the audience to imagine the hor- 
rific ramifications. The shower scene in Psycho 
is one of the most famous moments in horror 
history, yet we 
don't actually see 
the famed stab- 
bing. But, as in 
Crosley Fiver, we 
still get che chill- 


will soon be working with 
the Satellite!Boys of Providence, Rhode Island. As he so 
eloquently puts ic, “I'd like to do a fucked up children’s 
show with them. Like Captain Kangaroo gone bad.” 


ing effect HE’S PISSING: f Move over Barney, Benoit’s coming at you 

Benoit stresses RUSSO Some will be animatelyypissed off at at end of Fiver 
that the film orig- (GCS STN) becauise\there are no 
Picci finds himself . organs hanging off 


living in } bound and the rafters. But if 
Philadelphia) RUST R you'te like some of 
which be fele ar) us who would rather 
che cise was a f not see the bloody 
squaller. “The buildings were falling apart and there (* details, chen this 
were these consteuetion sites that were constantly aban- film is everything 
doned and unfidished with tools lying in the streets,” you need. 

he remembers¢ Eveo chough 
After finishigg Benoit doesn 'tspil! 
Fiver di realized any blood, he got 
chayéhieddea 7 mine pumping. 
must have sprung” The filmmaker is also aware of che extreme reactions to 
from/ehis urban” ‘ Fiver's ending, explaining, “There are some people who 
wasteland. He: . seream ‘COP OUT!’ and want to run you out of town and 
casually notes crank call you in the middle of the night, The film has 
that David Lynch really polarized reactions—people our into it forever or 
shot Eraserhead their not into it at all.” 

once he got out of 7 
Philadelphia. “So 
maybe it's some- 
thing in the 
water there,” che filmmaker jokes. 

Benoit got partof the concept for Fiver from a 
friend who wanted t@/make a film about a guy 
who has a bad expefience when he goesito sleep 
and wakes up in the morning only to find) that 
. gall bladder, 


Is Crosley Fiver a 
Fatal Attraction-type 
film intended.coslap men 
‘on the wrist? Maybe 
Should have been written 
by ride gitrrls co teach all 
those scumballs out there a 
lesson (or maybe perhaps 
me on occasion). But one 
his organs are missing—kidney of the most inspirational 
ercetera. “I aspects is that it was made 


thoughe that was by a 


man commenting on 
a hell of an idea,” 


“But 


the male ego. Benoit has 


says Beni often been entreated into admitting Fiver is about female 


then I read a orgasm, which he was not intending it co be, but, as he 


news story about says, “If it is to some people, then that’s cool—there’s 
something simi- nothing wrong with female orgasm at all. 
ar to that and 
tt 


I'd have to say Benoit is all right in my book, and this 
nT read 
another story in 


shocker will make you think ewice about the next person 
you hop in the sack with 


one of those 
urban legend Clear Spot Prods., PO Box 35, Providence, RI 02901 


82 Fim THREAT VIDEO GUIDE 


re suff 


) EN VAMPIRE 


1S By GARY MILLER % 


HT oa UNE” arm fewer 


ben eficin ame BLA Joe 


dS $2.00 per tape for shipping and handling. Al foreign orders add $6.00. 
California residents add 8.25% sales tax. Check o¢ MO in U.S. funds ‘only, 


Bd Nome___ 


Address _ 


City, State, Zip 


rE Ss i 


“1am over 18° 


WARNING: THIS FILM CONTAINS 
SCENES OF EXTREMELY, : 
GRAPHIC VIOLENCE 4% “CALL TOLL FREE (800) 795-0969 24 HOURS 


Or Maill order to: Fium Treat Viogo, PO Box 3170, Los Angeles, CA 90078- 
3170. Please aliow 6-8 weeks for delivery. All orders with street address are sent UPS 
he ground 
Distributed Exclusively by wuss 
newxet SP/VHS FRESE REINO EERIRG FESR RERRE ONLY 


S0S16 ‘VO “Yueqing wfourey ~~ SO8Z 
:Surddiys 1y31uzaa0 Joy 


OLTE-8L006 VO ‘s9}>Fuy soy ‘OLTE XOG Od 
XVd-9666-88 (818) TEZS-96Z (S08) 


3GIND OAGIA LvayHL Wd 


PuejJog 22W :33e}U0D 


‘soruedwio> uornqmasip wy feuoneusaUt 

pue ssswop sofew [ye 09 pajreur ospe ase satdo> 
‘aTury? 02 2a/qns ase saxes pe sno ‘nd20 sSurjrews 
aS9y3 UAYA\ “SI9WOISN> Japso-|TeW Jo spursnoy? 
ano 03 surpreus persods saop 4 
‘ssaquosqns pred 990z sno 02 uoHt 
pseuzag pur vonnquasiq, aug surg ‘sourzeTeyy 
29MO], “S[eoIpodg WeIFuy anu! sLoINqUIsIC] 
*saido> Q00'0Z JO UOITE|NIU1D puTassmau v Sey OA LA 
NOLINSRLSIG 


HS XAT HS Aued/1 £ HOLS AasILZ 
wpxas sausend, uunjop 


All 


HOE Abs2/l € 
(498) TCH 


HeS* Mobil L 
(409) JOH 


HOI ® Abit £ 
a8eq 1a 


i 


Td memRa Om Ie ny 


28mp 
Jrooneppe ur ze sPuramp pur Sur»puas oo} ‘wydesZoroyd operoxd 
Wm OAL "UmuTUNE "ypRD 1§ (299 *Ado> “ovoud mau) BONNER XDORMS 
Aay °1§ jo 28imp amumare ¥ yrim s0q sd OF $ 80m GOHOMPORS 
pF 20) ame Ajo 2. ‘pe amos soapoxd pur UB ap 0) nok qm 320% [om 
susunimdsp vononpaad pe 232pdam 5.14 ~AyBusproor patie 2q por 
20m vorsmpoad aimbai jue svon goods Purmasas 200 yng APwas-es>eD 
9 POA *PY 'SBDUVHD NOLNGORd 2! Aue azn ar 20 2pouym 
tor aanquatp 20 sauxd 0» 290] 20} qn 0 s I>yRIGQNA “OOM AUF 
soy ‘sum Ke me (s)yuawioenaape Kee so 20 “aetass “sayfe ‘Dold “aeryas 
(01 ayia aga SAIN ALA “2O9@IIRUIAAPE Y>ns Jo VoNNONGed ax JO 
yno asuy Kew yp susre> a24p0 kue pur ‘oonnadweo aneyon “susuaTULUT 
srwapen 20 xpPakdoo ‘wate “oeatad yo aonepoA "12H 
©) posta] 200 9nq “Furpmpur sus 20 sweep [pe pur Lue wos SuraOsAs 
sewn 42420 20 “Aor sqee “sooU2%pol “aru “wo Kaw wuree pu wos} 
unm (21439% pur saadojdss {Te por) saysrged 2) aan pur Ayuws2pat 
[1 402% sasaaape aq sey poomspan pow posye 51 3f “AUEWTT 
-p1oxut Jo xdizoas veda aap st yay ut sadaukeg “vorrEngnd veda 
PoTDg 278 NPS pea semaa>ape poyeAgErTT ‘paywqEE 0299 sey IEPID 
ssojun siomasoape fe wou) 2>ueape wr sosuted sasrmbos 54.15 “ANIWAVE 
‘peparaad st yunosmp Lousnboyy ap Ayu0 “aneisar 29 # yo 10349 243 UY 
‘Bouymo2D Jo worrumdx> o2 anp sopvaDU! 21nd 20) xd90K0 “DHIIDO9 AL Jo 99H] 
‘24 205 parpavoad am peno0 Furmmapy “su koe ye sIaKOOMP aMpApE 
Aoomnboyy pur sors Rurmaape atass 09 1a ays soARINON SUNT, 
sweat 
java Aaya ssouaTumas 
ay2 puy szapeas sno djay pu sazes pe moj sadns 

asaya Jo aBequeape Funyes Aq aouarpne snok yoy 
"9ua9s Japsooue> Surpojdxa ays pue ss03231p Opa 
ISN aarreusa2]e UO sNd0j 01 oIIeDtTqnd AyUO aya 
OSTe 23,34 “SUaxeWW]Y auapnas Aq apew suoYys U9A> 
pur swyy ie ‘uBra0j ‘y-198 ‘uorase ‘Apso “103304 
Surpnyout asueF A909 39009 am ‘9[Aas Fururewa ua 
Ajanbrun sno uy “saxeww yy punosd29pun 
pur jeruswuadxa ‘1uapuadapur 4jnaa Aq poonpoad 
su] jo saqunu Furmosd Apprdes aya Furs900> 
‘DUI, HAOW ATNO 2 St IAIN) OFAIA LVAYH 
Wy ‘suizeTew LyaWHL WHY prInquasip Ayjeuonwy 
ay Jo worst qnd saasts ay, 
9un3]N>-393UN0 pure spsod9a ‘sopra yensnun 

Ppue au snof aseyound 02 aiesadsap ajdoad 

ASOHL HOVAY OL AVA\ V ‘ATIVNI: 


OJdIA TVNSNNN 8 MIN 
¥O4 IDUNOS FAL 


Dadcdin 
= 


sautad xoj2a 20 sonavon0gd uF panroqns 29 PImogs spe 23mm PoE 
3pm "22tF e9 0 NDE 20 xofaa soONd-ou0 # Fe pouLpp  Apr-ERWED 
spon Apeos-euauno Rurpiaoad saenaaape aqp wodn pareq are 52781 PY 


“umop apis uorsjnuss ‘Surpeas 
aye ‘ozs 2>ex9 09 2q 2SNUI DANTON “Spe 30f09 sno} 20) Sane Fou 
wry ad20%8 410 11M DALE OOD TINS YOd SAAULVOIN 


ada uy 30 ‘soss0803 ‘sru1ads040 

‘s1un u20u98 jo von snpoxdas so1ueren# 20uuE> sop 
pur ‘suudsaau uo paruud 8 DA.L4 "w29j dn-osed ut pourwgns 
spe vo Aapenb yo $80 30] ayqrsuodsas 200 $1 QALA ‘SAN ASd 


“a8seq> ruonrppe 
Ou st auaqa pue spe aed []ny 20) Afuo AqUTEAY :SQIITS 


20f02 20) 2011 €E1 ">PHUI 20} 290" COL 29.58 “SNTIYDS INN 
S/L O11 8 °3ZIS WREL 
NOLLVWYOINI TYDINVHOIW 


-{10y ut predasd suonsasur aarn22sv0> 0; aze s1uNO>s1q] 
Qunorsip %$Z) Xp QUNorsIP %OT) XZ 


SINNODSIG 

S$ SPIOM OT [PPE YrT 
ozs SPsOM OZ ISI 
SaaisISSVTD 

0s a8eg |XIS 
or aumyoz 
¢zI adeg saurnd 
00z aed JH 
oo aied [Md 
3UHM 8 VIE 

OOOTS $3994S-24O 000'2 snId PY 20[0D Fed [IMA 
3DVDVd S.UIINGOd 

0s9 Jaua) 
0s9 3Peq opIsuy 
0s9 qwosy aPIsu 
ooss 49A072 YU 
¥OTO) TINd 


SALVUY ONISILYAFACV 


By Mai: Make sure to provide the following info: 
Title/Code/Price (size, if applicable) Description, 
Quantity, Total. Add shipping charges (see below) 
and include check, money order, or credit card 
number and expiration date—VISA/MC only. Please 
also be SURE to also include your phone number. 


By PHONE or Fax: Call 800-795-0969. Visa/MC orders 
only. Be sure to have the above information ready 
when you call. Telephone 24 hours. In the event that 
the 800 number is tied up due to the volume of calls 
or we don’t happen to be in the office, try again later 
or leave a message on our machine with the necessary 
information. Fax us at 818-848-5956. Visa/MC orders 
only. Fax in our order form or any sheet of paper 
providing the same information as you would with a 
mail-in order. Please note that we prefer faxed orders 
as they provide us of an instant record of your order. 


SHIPPING AND HANDLING INFORMATION: 
1-3 tape - $5.00 Over 7-10 tapes - $10.00 
4-6 tapes - $8.00 Over 10 tapes - Add $1 ea. addi. to 15 


Orders over these amounts will be charged regular 
UPS, Fed Ex or US mail rates plus handling. All orders 
shipped via UPS to the 48 mainland states. Please 
note: UPS cannot deliver to PO boxes. Orders to PO 
boxes will go through the postal system via surface 
rate. All foreign orders must add an additional $6.00. 
Orders to Alaska, Hawaii, Canada and other countries 
are delivered via the postal system at surface rate. 
Please allow six to eight weeks for your order to arrive 
(Foreign surface mail orders may take as much as three 
months). If you want your order to arrive in time for 
Christmas, we must receive it no later than Nov. 15th. 


HOW TO ORDER 
Fitm THREAT 


PO Box 3170 
Los Angeles, CA 90078-3170 
(800) 795-0969 (818) 848-5956 FAX 


FROM™M 


VIDEO 


Rust Orpers: We can fulfill most domestic rush orders 
via UPS within 10-15 working days at any time of the 
year. The fee is $15.00 or higher depending on the 
size of the order. This fee is in addition to regular 
shipping costs. Arrangements can also be made for 
Fed Ex delivery at additional cost. The deadline for 
Christmas rush orders is December 1st! 


“Mature” Viveos: Many of our films are intended for 
teen-agers or adults rather than for children; we will 
not fulfill orders for these titles unless accompanied 
by a signed statement (or statement made over the 
phone) that the person ordering the items is over 18. 
Most of our videos are very explicit and adult (such as 
Hated or Nekromantik), though some are actually 
acceptable for children (Trib 99 or the SRL tapes). 
While we do our best to fully describe the contents of 
all our tapes, please write for information if you have 
Questions as to the suitability of any video. 


Wuouesate Orvers: Our films are regularly available for 
sub-distrioutors at 40% off their retail price. Minimum 
orders are 10 copies of any title. Special discounts are 
available depending upon the order. Please inquire. 
COD service is also available for such buys. 


Returns: In the event of faulty merchandise only, all 
tapes are fully retumable for same-title exchange for 
30 days after purchase. 


Uppates: While each issue of the Guive includes an 
updated list of the videos we offer, we often obtain 
titles between issues and discontinue others—which 
you might not know about for months! Send us an 
SASE for a FREE up-to-the-minute list. 


Fiuw THREAT Video Guide 85. 


THE BEST OF THE NEW 
YORK UNDERGROUND * 
NYU152) Ace you tired of short 
hat make you wish you were 
ead? Watch as a peep show dancer 
explodes in Queen Mercy, see 3 
man practically beat his son co 
eath courtesy of Screaming Chig- 
ger Productions, and hear a real life 
killer describe how being a small 
cown loser drove him to violence in 
Pleasant Hill, USA. Not enough? 
} Hear che rortured screams from the 
local geaveyard in Rosa Mi Amour 


and experience the hallucinations of 
a strung out addict in Detritus. (90 
min.) $29.95 


CORPSE FUCKING ART * 
(CFA122) Interviews and behind- 
che-scenes footage explain Nekro- 
mantik director Jorg Buttgereit’s 

inematrocities—with rare stills, 
gore effect secrets and unreleased 
scenes. Includes Hot Love, che pre- 

». Nekro shocker! (90 min.) $29.95 


THE CRAZY NEVER DIE 
(CND149) The Doctor is now on 
video in this exclusive Hunter S. 
Thompson documentary! Watch 
} him drink, write, rant and golft 
This is a must for all Gonzo 
; j wannabes and guaranteed co amaze 
i even the most jaded HST experts 
D) Feacures cover art by Ralph Stead- 
z GO min.) $24.95 


= man. 


” 


a 
> DARKNESS * (DRK143) The 


most grisly vampire horror cale yee 


cocted, chis film offers a blood- 
hirsty plague of the undead eun 
ok! The exploding head mele- 


Jown finalé will leave even the 


nost jaded gorehound reeling with 


(90 min.) $29.95 


THE DEATH KING * 
DKG106) Seven suicides make for 
a week of bizarre horror from Jorg 
Burrgereit. Features a gruesome 


Nazi corture scene not for the 
squeamish! (80 min./English subti- 
tes) $29.95 


EYE TRIPPING 
PSYCHEDELICS 

Experience the thrill of taking 
drugs without legal entanglements! 
Kaleidoscopic cechnicolor will flash 
and distort psycho-actively on your 
TV. (Tape includes one pair of spe- 
cial glasses.) Three volumes: 
Mesmerize (MES114), Brain Bliss 
(BRN115) and Hue Heaven 
(HUE}1 16) (40 min. ea) $19.95 each 


HARDCORE: THE FILMS OF 
RICHARD KERN VOL! * 
(HCR107) This compilation 
includes such evil NY-underground 
classics as You Killed Me First, 
Submit To Me, and The Right 
Side of My Brain specially edited 
by Kern exclusively for FTV. 
Features Lydia Lunch, Lung Leg, 
Henry Rollins and music by Foetus 
(90 min.) $29.95 


HARDCORE KERN VOL II * 
(HCR111) Another exclusive col- 
lection, Includes che legendary 
Lydia Lunch collaboration Fingered 
and the noorious Evil 
Cameraman. Featuring Sonic 
Youth and Foecus. (90 min.) $29.95 


HATED: GG ALLIN 

& THE MURDER JUNKIES * 
(HAT132) Complered just before 
his deach, Hated captures all the 
sound and fury chat was GG 
Allin—who broke parole to appear 
in the film, Here is nor only Allin’s 
live act chat drew the curious, but 
the injuries, police activity and rock 
‘n' roll savagery that is his legacy. 
Also contains exclusive footage 
of Allin’s equally unusual fu- 
neral! (60 min.) $24.95 


MALICIOUS INTENT (MAL 
149) Lydia Lunch assaults all you 
hold dear in this stunning three 
part LIVE performance cape chat 
challenges not only the audience, 
bur the entire sexist, racist, vio- 
lence-prone world chat inspires her 
poetic savagery. A must-have for all 
serious followers, (90 min.) $29.95 


MY SWEET SATAN * 
(MSS150) Cult horror director Jim 
Van Bebber tackles violence, drugs 
and heavy metal in ehis shocking 
tale of Satanic worship gone amok 
SUPER GRAPHIC, this tape in- 
cludes a remastered version of 
Roadkill: The Last Days of Jobn 
Martin and the druggie documen- 
tary Doper. (60 min.) $24.95 


NEKROMANTIK * (NEK105) 
This uncut, nekro-classic is an 
absolute 10 on che squirm-o-mecer 
as the disenfranchised youth of 
Deutschland find inventive uses for 
the not-so-recently-deceased 
Oddly, it’s a love story too... 

(74 min./English subtitles) $29.95 


NEKROMANTIK 2 = 
(NEK109) — Bantied 
Germany, this is che most infamous 
horror sequel of all time! You'll 
gasp as a beautiful necrophile dis- 
covers crue love. There is sex after 
death! One of our best-selling 
titles. (100 min./English subtitles) 
$29.95 


even in 


RED * (RED104) “Is Al chere, Al 
Koholic?” Phone pranks can kill 
man! If you know about Red, this 
visual depiction is a must! Lawrence 
Tierney stars in this hilariously ob- 
scene film about the misuse of the 
telephone. (35 min.) $19.95 


SQUEAL OF DEATH 
(SOD103) Three twisted comedies 
from, Tom Stern and Alex Winter 


(Freaked)—Monty Pychon meets 


Mad ! (30 min.) $14.95 
SURVIVAL RESEARCH | 
be 


LABORATORIES These official 
documentations capture the sound 

and fire-belching fury of SRL’s 
mechanized performances! Virtues 

of Negative Fascination (SRLOO1) 
contains five explosive shows from 
1985-86. (70 min.) $24.95; A Bit-  ™ 
ter Message of Hopeless Grief 

(SRLO02) displays the SRL ma- 
chines in their own industrial fan- 

tasy world, (13 min.) $19.95; A 

Scenic Harvest From The King- 

dom of Pain (SRLOO3) shows SRL's 


evolution from 1983-84. (45 min.) 
$19.95 


TRIBULATION 99: ALIEN 
ANOMALIES UNDER 
AMERICA (199102) From 
UFOs to the Kennedys, this com- 
edy contains every known conspir- 
acy theory in a psychotic history of 
the world. Perfect for paranoids and 
religious zealots! “Unrelentingly 
lurid and hilarious!"—says thac 
piece of crap Premiere. (48 min.) 
$19.95 


NICK ZEDD: STEAL THIS 
VIDEO* (ZED151) You know 
his name, but have you seen his 
films? Founder of the Cinema Of 
Transgression, Nick Zedd cri- 
umphantly recurns with this exclu- 
sive collection of his best films: Po- 
lice State, The Bogus Man, The 
Wild World of Lydia Lunch, 
Thrust In Me and more of the 
Lower East Side’s gritty best. (90 
min.) $29.95 NOTE: THIS VIDEO 
HAS BEEN RETITLED BUT 
PROGRAM IS THE SAME. 


% These titles are ADULTS ONLY and require 
a signature. 

Al tithes are produced with the cooperation 
Of the flimmakers to insure the highest poss- 
‘ble quality. No bootlegs and no shitty dupes. 
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vo eo] 
PO BOX 3170 


Los Angeles, CA 
90078-3170 USA 


TO ORDER: Send check or 
money order made out to 
FILM THREAT VIDEO. 
Please allow up to 6-8 weeks 
for delivery. Copy this form if 
you do not want to destroy 
your magazine. Orders and 
questions may also be faxed 
to (818) 848-5956. 


SHIPPING: All tapes are sent 
UPS, unless the order is to a 
PO Box. Priority UPS and Fed 
Ex service is available upon 
request at additional cost. 


RETURNS: We do not accept 
returns except in the event of 
faulty merchandise. All 
returns will be good for Fitm 
THREAT ViDEO credit only. 


FOREIGN ORDERS: Fitw 
THREAT VIDEO makes every 
attempt to discreetly ship your 
items and will not be held 
responsible if postal authori- 
ties stop delivery or confiscate 
merchandise. 


DISCOUNTS AVAILABLE IN 
QUANTITY. DISTRIBUTORS- 
CALL US! (818) 848-8971 


= 


CARD NUMBER 


CALL 24 HOURS 1-BOoO0-795-O09ES9 


*ORDER FORM?’ 


NAME 
ADDRESS 
CITY, STATE, ZIP 


Prime [cope] price | ary 


California orders add 8.25% sales tax 
All foreign orders add another $6.00 for shipping 
SHIPPING 
Sc TOTAL 


$10.00 


1* 


ALL TAPES VHS/NTSC 
PLEASE PAY IN U.S. FUNDS ONLY! 


CLASSIFIED AD RATES: First 20 words-$20.00, each additonal 10 words-$5.00. 1 column 
Jnch for display ads-$20,00. Check of MO to Fim Trewtat Viceo. Mail to: FTVG 

CLASSIFIEDS, PO Box 3170, Los Angeles, CA 90078-3170, USA. indicate section: VIDEO, 
MAGAZNES, FILMMAKING SERVICES, EVENTS, MISC., ETC...“This is really cheap, $0 


HONG KONG MOVIES 


The most exciting films happening! Seen some you liked? 
Want to see more? Hundreds of titles direct from the source. 
Send $1.00 (refundable with your frst order) for our informative catalog. 


(< = Eastern Way Films 
P.O. Box 291655 
vo) ad 


‘Los Angeles, CA 90029 


AMATEUR ADULT VIDEOS, Sociosexual documentaries or one-hand videos? You decide! 
Hour video and Mustrated catalog - $8,00 and age statement. Neighbor Girts, POB 191544, 
San Francisco, CA 94119 


SHUCK THE REST! Video Oyster sells 7,500 out-of-print videos in their original boxes. 
Pearls magazine subscription $30, Issue #3 and #4 (Lists 1,600 rare tapes) FREE 
toarches and quotes. Video Oyster, 62 Peart St, New York, NY 10004, 

QUEST FOR THE MONKEY GOD Hysterical Super 6 featuretength adventure-spoot 
wSex, Thugs & Rock and Roll! (Okay, 90 maybe there's no sex...but i atl funny, damn it) 
Send check or MO for $29.95 plus $2.00 shipping to Village Fims, Lid., 1900 Guadalupe, 
Sto: LL10, Austin, TX 78701 


JOIN MARY, AMERICA’S FAVORITE FEMALE SERIAL KILLER, on her exciting 
‘adventutes in | WAS A TEENAGE SERIAL KILLER, the cult comedy by Sarah Jacobson, 
Send $13 pp lo Staton Wagon Productions, PO Box 471807, San Francisco, CA 94147, 
27min. See item in cover story this issue! 


PROVOCATIVE AMATEUR VIDEOS - Magnificenty beautiful amateur gifs! Bini, 
contests, lingene, nude, bra & panses. garters & stockings & heels, upskirt, dancing, lags, af 
‘on 2 hour proview tape lor $25.00. Also beautitul, young amateur slarets in bondage, 
spanked, whipped, tortured, strung up. gagged, choked, cut, roped, cufled, screaming, 
crying, bagging for mercy - & sometimes begging for mare ail on an 80 minute preview tape 
{or $25.00. Our catalog is available for $5.00, Or you can gat both preview tapes and the 
catalog for only $40.00 (please specity). MAX, 117 West Harrison Bullding, 6th Floor 
Sulte M-385, Chicago, IL. 60605 Attention: Domino 


WE WANT YOUR AMATEUR VIDEOS! Wo pay tho highest rates to distribute your videos in 
Europe. We buy gore, subversion, documentary, unusual, offensive, erotica, XXX-biarre, 
disturbing, anyting interesting. Very fast response guaranteed, Wrie for details or sond 
your VHS tapes now, arty length to: Image Inlernatonal, 8776 E. Shea, Sue B3A - 147, 
Scottedale, AZ 85260 


‘SKULLFACE™ ‘94 —$16.96 VHS—from M.S.S. Films “State of Ecstacy” and "Blood 
Summer” $19.95 each. Original culs—se0 FTVG #7 & 9 “Sometimes At The Cherokee 
Sink" also available Super 8 color on VHS $19.95 each, oF all 4 for $33.96 See reviews in 
Draculina and Joe Bob Briggs Report! Waming: nudity - violence - profanity - adult 
content. Send Check or MO to M. Smit, PO Box 1740}, Sarasota, FL 34276 Add $2.00 
shipping per tape. Viewers satslaction guaranteed. Very bizarre and unusual movies—s00 
why they triad to “commit” this underground slmmakor! See reviews this issue. 


EARN EASY MONEY snootng homemade gif detective stones on video. Not pom. We 
provide seripts, buy your videos. info: Anton-FT, PO Box 9985, New Haven, CT 06539 


PSYCHEDELIC GLUE SNIFFIN’ HILLBILLIES - 35 minutes of indescribable hallucinatory 
hoad-warpin'!! Whalin’ soundtrack by Helios Creed and Charles Marison'!! See review in 
FTVG issue #7. $17.00 ppd. Check or MO to: Face Attack Films, PO Box 16434, Baltimore, 
MO 21217 


ADULT VIDEOS FOR SALE—folish, borddage, SAM. gitlgit, female masturbation and 
much more. Also, homemade “Women in Danger videos. Low prices. Hot models. Free 
liustrated catalog. Age. signature required, Anton-FT, PO Box 8085, New Haven, CT 06533 


“MUTANT MASSACRE”—Biood, nudity, death, violence, kung-tu, super-bloodbath on sale, 
Over 70 minutes, color, sound. Check payable to Can J. Sukenick, Burgundy A 10, Deirey 
Boach, FL 33484, Joe Franklin of movie, TV and racko says, "found "Mutant Massacre’ to 
be a bailiant example of its genre—gory and grand™ 

JANIS JOPLIN SLEPT HERE - Award-winning documentary by flmmakor Tara Veneruso 
on the Austin music scene since the 60's is on sale. Houston Intemational Film Festival 
‘Saver Award for Theatrical Film Documentaries ‘94. Also shown in Austin, LA and Norway. 
‘Send $50 to Tara M. Veneruso, PO Box 401 Austin, TX 78767-0401 win accross. (nchuces postingo ) 


F EDS 
MAGAZINES 


SCREAM QUEEN ZINES! One-stop, cutting-edge mail-order source for over 1,000 tities. 
Boauttully Sustrated 120-page catalog includes: frge/exploitation film, animation and sex 
periodicals, Also has drugs, conspiracy, UFOs and music. Send $3.00 to Xines, Box FTVG-1 
Calle de Comercio, Santa Fe, NM 71605 


MISCELLANEOUS 


JODIE FOSTER FOR A DAY? Read Erotomania. a hilarious thier chronicling the 
misadventures of a Jodie Foster look-aike. Original WGA, w shooting script, 111 pages. 
$7.00, plus $2.90 131 class post: Alan Osbom, PO Box 5475, Salem, OR 97304. No outside 
U.S. orders please! 


SUPERS EDITING BENCH EQUIPMENT: 3 gang synch block, rewinds, 24Ips motor, viewor 
wiloo! pedal, $88 head, speaker. All you need is a bench top. $300. Also tat gon, Supers 
‘Sound hulcoat recorder winstructons. $300. Call Tom at (414) 645-5968 between 9-5 CST. 


FREE listings for FESTIVALS and EVENTS. Sond a rolease exacty as you want it printed 
=80 words max. Send to: FTVG EVENTS LISTINGS, PO Box 3170, Los Angolos, CA 90078 


CLAP OFF THEY GLASS IS NOW ACCEPTING ENTRIES FOR PXL THIS FIVE, THE 
FIFTH ANNUAL PXL FESTIVAL FEATURING VIDEOS SHOT WITH THE FISHER: PRICE 
TOY VIDEO CAMERA. THE PROGRAM WILL SCREEN IN LOS ANGELES IN THE FALL 
OF 1995, SUBMISSIONS MUST BE SHOT WITH THE PXL 2000 CAMERA AND ENTERED 
ON VHS VIDEO TAPE AT SP-2HR SPEED. NO RETURNS. PLEASE DO NOT SEND 
ORIGINALS, ALL CATEGORIES ACCEPTED. DEADLINE FOR ENTRY IS AUGUST 22, 
1995, SEND TO PXL THIS, 2427 1/2 GLYNOON AVE. VENICE, CA 90291. PLEASE 
ADDRESSED, STAMPED ENVELOPE FOR MORE INFORMATION. 


OPPORTUNITIES 
AT FILM THREAT 


DO YOU HAVE THE SNEAKING SUSPICION that you're smarter than Dominic? Wok prove 
itby joining the Faw Trecat Voto Gurbe stat! We're looking for intems ving in the Los. 
‘Angoles area to make FTVG betier fan ever. You must have strong organizational skits, be 
Macintosh Ierate and able to do more than one thing at a time, Send resumé to Dave 
Witsams in caro of FTVG today! (Yes, you'd have to work with Dominic) 


NEWBOURNE VIDEO 


Japanese Anifnation * Chinese Action * Uncut Horror * Out-of-Print 
Titles © Laser Disks ¢ New & Used * We buy, sell and teade movies 


& Genesis and Super Nintendo decks and cartridges. 
For details, and to become part of our mailing list, send a SASE to: 
Newbourne Video, 150 Rochdale St, 
Aubum, MA 01501 


BASEMENT VIDEO SALE! 


RED & ROSY (20min) Hot rods, rock'n’ roll and drug addiction $10 
IOUCH! (25min) Medical experiments gone awry! Bloody laughs! $10 
TWISTED ISSUES (90min) The original undead skatepunk epic! $10 
JET BENNY (90min) Super8 ,sci-fi, effects-fest comedy $10 
IOVERSEXED RUG SUCKERS FROM MARS (85min) $5 
OZONE: ATTACK OF THE REDNECK MUTANTS (80min) $5 
DR. STRAIN: THE BODY SNATCHER (70min) $5 

LL SUPER CHEAP, SOME SUPER LAME! BUY NOW ANO HAVE AN INSTANT 

WEIRDO VIDEO COLLECTION! SHIPPING $2 EACH. CA ADD 8.25 TAX 

Fium THREAT Vi0E0, PO Box 3170, Los ANGELES, CA 90078-3170 


THREATWARE! vow svat 


Disturb friends, family and people you don’t even know by wear- 
ing one of these annoyingly twisted 100% cotton T-shirts! 


THE DEATH KING 
The skeletal Death King and logo. 
= “TLARGE 1 X-LARGE 
$15.00EA QTY Hl 


NEKROMANTIK 
Corpsefuck art and logo. 
CULARGE (7 X-LARGE 
$15.00EA QTY__ 


NEKROMANTIK 2 


Decapitation art and logo. 
LARGE ill X-LARGE 
$15.00EA QTY 


HARDCORE | 


Audrey, R. Kern and logo. 
CULARGE © X-LARGE 
$15.00EA QTY__ 1000 ON FROWT ART ON 


resales HARDCORE Il 
Lydia, R. Kern and logo. 


LARGE @l X-LARGE 
LOGO ON FRONT ART ON BACK $15.00EA QTYE 


GG ALLIN/HATED 


GG on stage and logo. 
CULARGE © X-LARGE 
$15.00EA QTY__ 


GG ALLIN/DEATH 


GG in coffin, date and logo. 
CA orders add 8.25% @ LARGE al X-LARGE 
$15.00EA QTY Ml 


SEND MY NEW WARDROBE TO: 


Total for items 


Name. 
SHIPPING dance 
Foreign orders add $6.00 ethos ine: City/State/Zip. 
Send check or MO (U.S. funds only) to: Os dss 


Fim THREAT VIDEO 
PO Box 3170 Los Angeles, CA 90078-3170 CARD NUMBER 
Allow 6-8 weeks for delivery. We ship UPS to street addresses. 


NEW SUPER CHEAP AD RATES 
FOR YOUR SUPER weg. 
CHEAP FILMS! 


DON’T BE FOOLED BY LAME IMITATIONS! 
Starved for the underground culture they crave, 
our readers are desperate for not DO ME 
only the films and videos we write about— 8 Ah 1 
BUT THOSE HIDDEN IN YOUR CLOSET! 

(MUCH) | 


If you spent $500-50,000 making that ANGER & | 
micro-epic or hardcore shocker, why not AN FICTION , 
blow another $20-800 on advertising to 

MAKE YOUR MONEY BACK? 


FILM THREAT VIDEO GulDE is the source for 
unusual films and videos— WHY NOT YOURS? 


FIVG #13: 
WEIRD DOCUMENTARY 
ADVERTISE IN: Faeroe 


oO 
[ates Porn AMERICAN 


HREAT. STYLE 


e 


REVIEWS 
See page 84 for rates! * 
Then contact Merle Bertrand: San eee 
(818) 848-8971/(818) 848-5956 FAX — reenuany 25. 1995 


Ships: 
| OR WRITE: FIVG AD RATES, PO BOX 3170, LOS ANGELES, CA 90078-3170 MARCH 10 , 1995 


ME AND HIMAWANE FRIENDSQHEST FRIENDS... 


Unlike those’ 
itt, Rickey t 
sex, dr’ 
’n roll to ccUpy 
ralestin fe 


ces histi 


MORE TARTVOR-THE BARRE 


v4 
~ 


Meet Barry, Bill and Joel, three working-class In John Martin’s raptorial eyes, fellow human beings 
stoners who deal better with life while high in are not to be befriended, respected or trusted...only 
Dorr, the ultimate slacker documentary! consumed, in the totally remastered 
Roapkitt: THe Last Days of JOHN Martin! 
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Forear “MY SWEET SATAN” $24.95 Call TOLL FREE (800) 795-0969 or mail order to: 
iv io to] Fium THREAT VIDEO, PO Box 3170, Los Angeles, CA 90078 You must be 18 years of age. 
Comin Kotor Add $5.00 shipping and handling for 1-3 tapes, $8.00 for 4-7 or $10 for 7-10. All foreign orders add 
MATURE AUOKENCES ony. add}. $6.00 CA residents add 8.25% sales tax. U.S. funds only. Allow 6-8 weeks for delivery by UPS. 
Uceneed tor heme exhiston oa See page 86 for more titles from Fium THrear Vioeo! SP/VHS/NTSC/NO returns/exchange only, 
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Here are nine 
h in-your-face films 
that defy convention, + @ 
/ violate the mainstream i: - 
and annihilate “Obscure films fuel new festival” 


THe New York TIMES 
} everything in between! 
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“Things you won’t see Uptown” 
THe NY Post 


“It’s all part of the ongoing battle” 
Tue VILLAGE Voice 
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L LUGE phys Caw ™ “Best oF 1He New York UNDERGROUND” $29.95 
Approximately GOminutes/Color and Black & White. 1 Call hours © 
UNRATED, MATURE AUDIENCES ONLY 2 or mail ort to. Fam Tnreat Vioco, PO Box 3170, Los Angeles, CA 90078 


The songs “Good For Now" & “Stay Gold" written and You must be 18 years of age. Add $5.00 shiping and handling for 1-3 tapes, $8.00 
gph entitbednatc 3 _ for 4-7 of $10 for B-10 All foreign orders add addi. $6.00. CA residents add 8.25% 
(01994 Stranger Then Fitens sales tax. U.S. funds only. Allow 6-8 weeks for delivery by UPS. Send SASE for 


‘Pacse Treat Is a trademark of LAP. Inc. es from Fin TuMtat Vioto! SP/VHS/NTSC/NO RETURNS/EXCHANGE ONLY 


